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' Luigi Pirandello, Six Characters in Search of an Author, in The Compact Bedford Introduction to
Drama, 2™ edition, ed. Lee A. Jacobus (New York: Longman, 2001), p. 518.
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HIVERITHE » IEER S 4 (Henrik Ibsen, 1828-1906) [ (IiflzK) (4
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George Bernard Shaw, The Quintessence of lbsenism: Now Completed to the Death of Ibsen

(London: Constable, 1913).
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California Press, 2001).
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28 Malcolm Bradbury and James McFarlane eds., Modernism (New York: Penguin Books, 1976).
29 Matei Calinescu, Five Faces of Modernity (Durham: Duke University Press, 1987).
30 Raymond Williams, The Politics of Modernism (London: Verso, 1989), p. 50.
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32 Roger Griffin, Modernity, Modernism, and Fascism (London: Macmillan, 2008).
3 Zygmunt Bauman, Modernity and the Holocaust (New York: Cornell University Press, 1989), p.
94.
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HyiH: (Beckett, 1906-1989) ~ Hifi (Artaud) ~ #Ci% (Genet, 1910-1986) -
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S — o FAVHIT LIRS DA A AR o BT A/ B ERAME - H4

-70-



EHBBRARLE : HANER

RIS o B RIES ST A 73 7 BB s LARC X ERUBRAGEFIR - BT
FIFFRERT (BRue ) BIEPH B L RAVRE R E BRI B AL © BRI A
fltg — AR 3 (HAEMB RS RIB U s T2 S
ke - 1 TE T ZER > BIERMESEE A 2 1 7 S R
FiE (i E ARG T ERT 24t - T AR R AU VR BO A MR R A
BN ARG IR e ARSI 2 2 > SRR PY T B E 22 PG /T BRI ED) - (KL
T2 D RIFAEHT 1A W RE T (BRI ECR Y /7 R B A - MR HE
o TSR IRy TERC) R > s MR TER) 2otk
7 o 1 UHFE N ARSI - e KRR ERLE > EhEN > BRER
PRBELCIIE TYE SAURRE - R — RO R R - & TR AR
TRRRETR IR 1 > SO elfe S e O - AR - B - e
FIRRA FERRZ 7 - — (e iR T 0
GEANIE - BIFFI AR CERERPE) RUTEHIEA IEHTEE © R mE
K HFRMELE T DUEA B R E RIS E - A CGERRIE) G4
R ER ~ ERIERXR T HEAER - elte TEBAE > FRF Mg 7
AR ERIRIE T BEIGE ST o o I - (TSI 2R LT ¢ K
— o EEEAER TEERE R NMEE R B A ERARI - A
RERTEAIE —FEXTRR - 1 PHT > EEPUCERE T TR LB -
A - 1 “BIKEHRRBERE IOl - (bR — e
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Taiwan Modern Drama and Western Modernism:

The Case of Ma Sen

Wei-jan CHI

Professor, Department of Drama and Theatre, National Taiwan University

The paper discusses the relations of Taiwan modern drama to Western
modernism, using Ma Sen’s dramatic experiments as an example. Part one deals
with important issues concerning, in Edward Said’s term, ‘traveling theory.” Part two
examines Taiwan’s appropriation of Western modernism during the 1960s. Part three
analyzes Ma Sen’s plays to illustrate the complicated relations between the playwright
and the Absurdist school. In his plays, Ma Sen employs the forms and conventions of
the Theatre of the Absurd to deal with his tragic vision concerning identity crisis and
the fate of China. In so doing, he performed a productive distortion of the borrowed
form.

Keywords: traveling theories Modernism  Ma Sen  Taiwan modern drama
Absurdist theatre
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