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LNIBO6 3IMNL-3MABEBLN @y J6SIMY 3NMMIMN; 0lomadbs ®a3N0 LNIN6I303

NLE3NL @O 3IRIITBNL FBIETCATIANL
NLOMAND QLO3CI0 LOIMIIICATIBN

LIJIMOIZICMBN I3MMSNL IMO-IMAN
g30MMa%J 433 I6Y3I00Q 308MII6IBI
@) 3NBIVTMIMOQ@ 306Lb3d3T6I™M
8JRJ0J3L 8Ib3@JaN0N. I3396ML
0IAMNOMANIBI dMLIBICDN bNL 3IRICITBNL
MOTOCN NLBMANS LONEAIMILM
6MI96LIBN01Y LY3LI. 019608I@MM3]
oML ICNEILN BIBNEN 187056
6MJ508@J MLBIMITING N33IMNNL
83300336 Ma38MN 33CNMM@Y. 3MIbIRI30@
NaNLy, MMA NLEDENL LYIMA3ICDMAN
803mMBITBY IMIIN S01OLENIICN0
IBMM d@MJI 3M3b@oM 3M3MIBIBL
33038NM@JBY, MM@ILOB MBMNV60
LbIENBMU O3IMMBIBNL BIRIBIE,
J3346ML 0196033@MM3T BIMNOMMNIBI
013NC2NLNL LBJBNFMM RIBMYOTNBXEY,
0JomaaN oMLJEITN 3IRINITBMN Qo3IO
LIJIMOI3ICDMBN ML3XTI0NL N33IMMNNL

300MBMaAL 33038NMEIBY (1555-1878).

0FomAaN JomMOI3IMIBNL
8uM0IM3CNEIBMBNCI6 NLEROFBI
dMJBA30 oMM, 63NN, 01388 balm
83301b33308N - 6J839MBMMBNAIN
3MMBILN 30bM0N. dbdlN
MJITN3NNL 3NAJdI 3J3M JoMOI3ICT
MLBY@A0ING LEMIBIX 3BIME@
Na3JmMNaan 33303uN BbM3mMIadNL @

3090NEMIBNL 330 3ILOIMIBMBIL
9336N@ (Agoston, Gabor & Masters,
2009). Lb33®ALbL3Y EMMUL, LIAENL
L3LObIMBN R3NM@3IBN JOMON3IN
©NE3IBNFAN @ JLMBN0 Bd3d NE3Y. !
01569330@MM3T dFOMNL (LOJIMAZICM)
@) dM0N3N6-MMASENL (OTIMJIINN)
aBbM3MIBIB3Y IMDB63010106
3FNEMME ©33333NMIBIMN JIMAIFAI

33M6MaNn3d 80633N0MAL (Pelkmans, 2007).
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0MINGIIBIMNL S@3NMamN3N
LObILL3OMBY RIBMIINA@, MMBENL
6N33835M LOLEXITIBMN3VX®, d6 IBMM

= 30301b333MNL 693CMaN0), @Q33EI
828M33MR. LOBIMO 3938NML (1921

1991) 9g0mAaN MM3MBRO0NEMPI dIRIMN
80@IMRY, MMIMIBNG dNANTIDEPIQ
bICML, dJ0b33NL @J JICNL 3016
dJ6MNBN30MNBIBIBAN 3N8MBo6aICN.
303NBA3NL3NMI IMBICRI0LY @
bI30RIIMAN 3N 3aBNMIBNAM BMBY
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Examining Georgia’s Tradition of Islamic Architecture

Suzanne Harris-Brandts & Angela Wheeler

History of Islam and Mosque Construction
in Western Georgia

In the South Caucasian Republic of Georgia,
some of Europe’s oldest continuously-used
and most visually-distinct mosques can
be found. The history of Georgia’s wooden
mosques is one of interesting nuance and
complication. What is now geographically
identified as Adjara was previously Ottoman
territory as late as the 1870s. Although
Islam in Georgia reaches back more than
a millennium to when the armies of the
Umayyad Caliphate established the Emirate
of Thilisi, the mosques of Georgia’s Adjara
region have their origins in Ottoman-governed
western Georgia (1555-1878).

Religious conversion of Georgians in this
region from Orthodox Christianity proceeded
slowly and, for the most part, voluntarily,
with many Georgians finding opportunities
for greater prosperity in the rapidly-expanding
Ottoman Empire (Agoston, Gabor & Masters,
2009). Seventeen Ottoman Grand Viziers
were Georgian and hundreds of Georgian

pashas served the Sultan'. Residents of the
present-day provinces of Adjara (Georgia),
Artvin and Ardahan (Turkey) developed
deeply intertwined cultures and economies
(Pelkmans, 2007). Between the twilight of
Ottoman rule and the rise of Soviet power,
the region developed a local vocabulary
of mosque design that miraculously, if
precariously, survives to the present. At least
fifty Adjaran mosques survived the Soviet
era (1921-1991). The vast majority are
concentrated in the mountain municipalities
of Khulo, Shuakhevi, and Keda. Adjara’s
coastal Kobuleti and Khelvachauri districts
have fewer mosques, a likely consequence of
their proximity to the regional capital of Batumi
where Soviet (and later, global) investment
in Black Sea trade and tourism obviated the
need to repurpose these older, deteriorating
wooden buildings.

The Soviet Union officially abolished the
practice of Islam by the 1940s, but in some

1 For example, Yirmisekizzade Mehmed Said Pasha (-1761) was a prominent Ottoman statesman of Georgian descent,
who served as a Grand Vizier, the governor of Egypt, and Sultan’s ambassador to a number of European countries.
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bM™MM 3Ma33M363aM01 - LOIMMIBMMNLM
N63JLBNGNJaNL 3d3M, 330N, @I63MINL
3NMaL 3NLICN 8IBMBIBNLAI3NL
8360MRIBJBNL IBNETBE@MBY M
0MLJBMBMY.

MBNBNOCTIMAL, LdIMOD J038NMAN
NLEMYFIMN MICNMIMN 3FMIJONID
1940-Nv6N B3JaNL dMEMLO3NG

1333 80933283C2N NYM, 0TI8BY 03
3MENON3NL 96383M 3IIBOE 60
RINM3CXML NL, MM3 MN3 JBNCDIBAN,
daLCNIMN SMINMIIHIMICDN
83333N0MIMaNL 8I60MRIEIBY

LBMMA aNLN IFIMIBIYMABNL BN
dMbIMb@. 1921 BNL MJIT30BNNL
323003Ma, 3MM3J3N3J530 dFMIAN
ALMMAMBEINI3MABIBN 3IRI0IN
0@BILLIAL (OFIMNL LUbIMIBNBM
3Manadont omJIN3N, ND.). 1936 BC2NLA3NL
3N d36MeMaMIMN MALITBENNL
BIMNBMAMNIBI 3bMEME MFN 8RN
NYM MBNBNIETIMI@ MABNLOMNMIBICN
(N332). LHAINLBLAMY, MMA NLEDDFIMN
LOJIMOM 633J3MdIBN 3N OFM QONB3MY,
0mMUBI@ - BI6JBNY 3ITBISM0N.

BbND, MM3 30MILIBYIMMLBIE
aMEY3I6NC 30FNM3IBICD LMBMIBAN,
4320M0%J 3J3mMdMEDN 3MEBI3N3NB 3N
33/ 30063013, aMLLbEIMBNLA3NL
839mBIM3NLOI3NL 308MLOEJAN
303N6at™MIMN 3I6M3NL ©I63MIZD
aMaBMIBNGY. MABNME3N SMLITBITN
MICNBMIMN QOENMB63MIBNL Lb3d
308MMRJIICN MadNIJHIBN, 303NV

- 63N6QY VMIJLIEEMI 6I3INL
LObIMMANL LOFLIMM BAdOMN 330TIFAN
3MEM3I3N33680 NRIMMBMIMN
aMLOBMIBIBN0T II63MNIL, 30INVEN
030N 33RIMIBL 3N 306LL33IBIN
33@N I6N301 - NLNGN LOLMBEM-
LY3JIIMEIM OBNBEITBNL LOW3LMIBIE,
L3ME@I3IQ, dEBNENLOMIBNICY BIEMBIBI@
@ LO3LIOMM LYI3OPIIMBMIBC
30003IMM®y (Baramidze, 2010). o3
603J3Maa01 86N3363CM306N 6AENN
aMa3na63aN01, babddMay 3306008IMY,
MI306 dMI3I3N3I330 NLNGN dOMIBAEN
01N3NLY @3 LOLMBEM-LOITIMEIM
LOLIJIBNL BILVBIL LOMABLMIBIQ VIBNAL;
0719880 dMJIMsNM 8RB 3IMBI
LY33I6NL QILVEINLNLAIBNL JMLIBIN
NIFMLOLI 3ONEB 3I3MNBILY.

8J00mJaMN01 339BMaBd BNBN3IM-
8JM3mMOBMICTEY 3NMMaJady @
3MLOLYBIMON 3IMNMOBN 3I6ICTIBITMN
J3MB6MaN308 oFomu dIRININGN
,J8300JBIMIMBNL 3BNM* 3N0I3
JmM01bIE @INB3Y, MO®3I6 MICNBMIMIN
8mdbMaJaNL 303MM3NdIdNL 3NMMadadr,
NBMENAMIBICN 30MN36N LMBTTNL
dBbM3mMIdT 3N V330 dMLIIBICTN
NLOMAMICDN 33RINIBNL LLIBITNCIBA
06 LOBIBIME, dbINL J3IBAL NMED@
33mM ObJIMbJ3@6I6. MMBMMB 30IMMU
8963N0MMJ3NL 3MM3MIINL 3Ndm

2003 63 RABOMIBICN 33C0I3N0N
@LBIMEIBY, dFoMI @1 30bLOIIMIMIBN0
= anun 301N36N BIBNTN LOJOMIISICML
Lb3d MIBNMEJBL BMMNL, LNTIMMBMNL
g30@a%B3 300N ©MENO 333MNMRIME
(Labbate @3 Lb3, 2003). 33LddIBNLOX,
FMIALBI3MABNNLOIBNL LOFNAMM MILIFMLIBNL
OmMIMLJBMANL 398M, dFomNl 30RINIBAY
NIMLOLNL 8I6OMARIBIBY BMABM@I36M

MFN J01BCNTICNL 3806833 MBI3NB
J33MJ3IIMBNL 3BN0 3MIbIMbIL.

0FamMAAN dotNAG dBNMI B3NCIaJaMN0
3J9MBIbICN MMAMBEIS0198@I 3IRITN
MJ3NMBICN dMINAIIBIMNL 333M33301NCT
ON3MEMANAL 39M33@ 33MNbalN0NJAL.
80MJ36IC0M, dFIMITN 3IRITIT>NL
J8J03LMad0 33BMBCTHE 3@30MI
3IMBI3IOMICIN IFMINA3IBIFMNL
8dMBJ LBLM3MIBIN 63333MdIBNLBIE
omMB 3N 306NMARIZD. 303MBI3CNLN Nu
dJRIMIaNd, MMIIMO1Y 8N6IMINIIN
0@3N@MMaMN3N 3BbM3MIBRIBNL
doNLb3J3N01 dQ@BY. IFIMADN
FMILOI3MNMIBICDN Lb3d 8J6MadaNl
dLdd3Loe, 013@J3NM3ITN 3MIBNBNL
8000bIM30 3MMBNCNMIBIMZD
079633383 RABIB3T. 33 J3060L36ITL
0@3N@MMaMN3N 3BbM3MIBETIBN 3306
B0301MNLB6 336MaNL 3ICCTIBNL
@3LOBI33@IB NYI6Ja36. BICIMIBN0
a6NmN d@3NMMaMN3N bl MILIMLIBMNL
80dM, 3JRJNIBNL 3J6MaNL doddMNAOIN
309N, 3bM™MME JIMONL - 1802
6IC0L QJLMICTIBIT OMMSM3NG
b3013383001M36 3R, 300RGMND
dM633360IMMBOBI 3MIBIEBN.
L3ICNLLAMD, MME AMMSM3NL 3IRI0N
LYJIMONIZICDMAN 301CNMNV6I® bLBIG
0336333C7N Y3I0BI ©NEN 633JdM3ID.
Lb3d dFOMICTN dIRINIIBN IMIIBIMMIG,
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areas such policies also inadvertently
preserved the architecture of Islam for nearly
a century since they produced a state of
“preservation by neglect.” Shortly after
occupation in 1921, Bolshevik officials in
Georgia recorded one hundred and fifty-
eight mosques in Adjara (Archive of the
State Committee of Adjara). By 1936, only
two officially registered mosques remained
(ibid.). The disappearance was not, however,
the result of destruction, but of repurposing.
In villages so remote and in a time of chronic
materials shortages, even the most militant
of Bolshevik atheists could not advocate the
wanton demolition of functioning structures.
While large religious facilities in nearby
urban centers, such as Batumi’s Military
Cathedral of Saint Alexander Nevsky, were
actively demolished for ideological purposes,
Adjara’s mountain mosques were instead
converted: to agricultural storage facilities, to
schools, to administrative offices and military
hospitals (Baramidze, 2010). Although many
were subsequently lost to fire since frequent
conversion to hay and fertilizer storehouses
made them particularly inflammable, dozens
remained more or less preserved in their early
twentieth century form.

Georgia’s harsh geography and slow post-
socialist economy in the 1990s continued
this legacy of preservation by neglect, as
isolated mountain communities could not
easily modify nor replace historic mosques
even in the midst of a religious revival. A 2003
study by the United Nations Development
Programme (UNDP) found that Adjara
overall—and its mountain municipalities in
particular—suffered from the highest levels
of poverty among Georgian provinces by a
significant margin (Labbate, et al., 2003),
reflected also in the absence of funding for
restorations. Adjara’s mosques consequently
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remained suspended in a state of neglectful
preservation for a further two decades.

The survival of over fifty Adjaran mosques
today with minimal modification produces
a clear picture of a regional architectural
typology. Unless villagers have managed to
reconstruct a minaret, most Adjaran mosques
are indistinguishable from their adjacent local
vernacular residential architecture from the
exterior. Like most other buildings undergoing
renovations in the region, new corrugated
steel sheeting has replaced the original terra-
cotta tile roofs and in some instances has
been used to clad the entire structure, also
protecting its walls from the harsh mountain
winters. Mosque building size is subject to
the limitations of working with local wood
supplies, and only one mosque (Ghorjomi
mosque, the largest entirely wooden building
in Georgia today, completed in 1902 with five
domes) has indications of monumentality.
Other Adjaran mosques are uniformly one-to-
three-story buildings with a single dome set
into a drop ceiling not visible from the exterior.
As in most of the Ottoman Empire, Adjaran
mosques are almost always the center of a
complex with several outbuildings (madrasa
schools, residence for the imam and
students, ablutions fountain, and cemetery),
although today few are intact or have been
returned to their full original functions. The
unassuming building exteriors conceal interior
prayer halls alive with distinctive colors, wood
carvings and figurative paintings that evolved
significantly over the course of the nineteenth
century.

The Imperial Origins of Adjara’s Wooden
Mosques

Adjara’s wooden mosque architecture has
frequently been misinterpreted as the product of
a unique folk culture. Such misunderstandings
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JImMO-L03LOMITICNO6 B8I6MaJadNy
89601930333CMN, AMIIM01S IMOIN
83330011 323N FIMAN 8N3TTICN.
ML3O™@ITINL NF3IMNNL Lb3d 3301bITdAN
0MLJBIMN NLEROFIFMN LOIITOM
63338MaJ3MNL 3LB3LOE, dFIMITN
dJRJINJ3N MO3EIEN3] 3I6MaNLBI6
(30@mMALY, N333NLY @ 3MLEI3IN
LOBbM3MIBITN, 306LVBIEN OCMI36T3MN
Q@) LOLOBIMAM) 3I3Q3IMN 3MBICIILNL
BI60MITTIMN 63333MaJBNY, 0TI8BY
dbM™M@ 636NML 9J3L 3I6OMRIBIBICTN
0193@13NM3ITN ©O6MN3EICT3.
8JRIMIBNL 3M3MdOTIBICTN BoL@IBL
aN@ad @agomarmN LOMMBI3N

©omdOBI3MN Cd3abaLNA0IBIN BIMIBN0,

bl MMBI3I6BIBN0 @Y SCTIBMMTITN
63b30IBN020 33BMBLTIBICTN, MMBICD0ND
©NBAN6NG 33BbMABINI LYIZIENL
806303C0Ma33MN RIBMHYIDNBED.

O30l biils BIRITIDBNL NBITAITIEN
B0MAM3A3CAMdY

0FIMNL bNL 8IRIMITBNL SMINBIIBIMI
baNMI@ IMALBMMICIY
N6AIMIMIBNMIBIT, MMBMAB
J6N30TTIMN bd@bIMN 3TNl
8J@33(. 93 3033JdMMdI3 MMULY @Y
NEIM™MM3NJaL 303dCM. 0186 Ju
896L03301MIBN0 LYBIMONS 333CA3MIBNL
638MM3JaaMN N33301Jd0, MMITIBNG
A013NLATAN LOLITZENBML 3NIFM
M43636 @3JNMI3J33M6N @Y 330LOTG,
LOIOMAIZICDML NLBMAMNNL J06M-
03ANOMAMI bIC33L JIFIMP6I6
dbdmL. LOBIMOY 33B6ENIMIBIT dFIMMNL
ML3CTIMN 33RINT3N bNOLIMMMBNL
8M3IbIMN OMICNBNJBNL 338MdITIBOD
aMeI0IC™) @5 33N01 330N NLERSFIMN
3NBIAMULN 300IBIMICDY (Garakanidze,
1959). LOEMINLME, dFOMNL 3IRINIBN
J3NM3IE3L YM3ENLY, JOMITICN
39C0IMNL 308M3CNBIBOQ
806MbNMI3Md6 @ 3bM™MME 3J3@3M3
0@NeM86J3d 830N, MMBMMB NLEFIMN
L3IEOM dO3NMIBNL 36MB36IMBY.
8IMFAL 8bMN3, OTIMIICDN dbdmNL
aNdm NBNBNMIBICN LMILBI3MIBNM
3mMMIJOTBNLOBNL oFomMNL dIRITITBN
833633 MaNL EAMIMIFID @
RIBMMRIGNTD 3MM3NEGMIIT BMmMaJsa@
dNNRBI3NIG. BILVBIBNLO, 301N

6060b(MJB0 96 RIBAB3MIBY (T9MIINIBN
0mMLJBIMN 0106033CMM3I 3IRITIIBNL
019mM3%J J6@ aMb@IL.

LN603@3NMIAN, d3FoMNL 3IRINTaN
ML3XI0INL NI3IMMICN BILFANBNL
3mMM3N6BNIBNLANL 0193LBMb3I3NL
JImMOT-3m0NN 33@J3MY. LM
RIOOMIBICN LIMIN3M 33C233NL
333300 333M3™N6M@, MM3

LIE0I6NL IMINAIIBMMIBL, 3001
3MANL - MLBII0NL 801930M
bIMMO3MdM30f 8MN3om LINBIGL,
N333MNNL Lb33®ALb3d 33016JBN JLOBIBN
LOLMBE@M 8IRIMIBNLAIBNL BNITMN
8333331 33MBeM@a01 833J893353CM.
693J3MadJ3L 333635 MBNLAINL 3N
Lb33@ALb3Y YPANMMBMN3N LI
J600 IMBNCNYM 308MYI6IBITMN
(Necipoglu, 2005). LOJOMA3IML bl
dJRIMNIBNB MLBICI0INL JLN3NBMIM
3MMMNON33L J8LObIMIBMMY, MMETNL
bIONLIBIaMN BONMBO6I6,
LON33IMNM FIBIMNL LOBII3IDMBI
833313 JaMN6301 8MI3T3MEBILMTIMN
@) 3mMa30MI6M306MN JI33333ME@MIT3N.
0N39MN 33333MN00 330133CNLBNEIBITN
03NDM3MN3N BomaMamant
L,YFBI6JBM 3oLORIBMNLY @
3IMBI3IOMICTN @I3MMNL 3803MYIBIBIT
dJRINJBL LNB3MIBICN babMo0IN

aNLBy, MAB CMI336EIM J3MMIIT
30MNBIMNIBN (30306301 Q@

803N BA3NL MI3NMBN) JIAEIMIN
8Ja33NCMIM3MNL 8369MRIBINL
LObIMBENBMU BbMNPE bIMQILLIID
NIMEM3NAL @NOE I3NANLINMEPId.
MLB™IM 3IRIMTdL 3M3I6NLON
J016M3MIBIBN BILZINOE NLENFIMID
013ENE6I6; 0106033@MM3T JomMI13IED
636NMBICNLAIBL NLNGN I3NTIMILO@
0TI, bM@M 6MLOCTBMIMIQ
80669MaN™M 6JMMAM306J3L — HICZIHOE
JOMITICDOQ@ 3MNOR6MION.

ML3CANNL NB3IMMICDN 3I33Y,
MM3ICNB 3mMM3N6BNJBAN 33RINT3MNL
0@3N@MaMN3N LYFBIEIBEM FoLOCDIBN
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span ideology and chronology and can
particularly be found in the work of Soviet
scholars who were employed by their atheist
state, which supported an ethno-territorial view
of Georgian history. The Soviets neutralized the
Islamic content of Adjara’s Ottoman mosques
by labeling the structures as outgrowths of
a rural peasant class’s woodcarving culture
(Garakanidze, 1959). Today, the structures
continue to be viewed primarily as objects of
Georgian culture and secondarily as sites of
Islamic worship. Turkish rebuilding efforts, too,
have seen the mosques as backward provincial
forms of outdated construction that should be
renovated or replaced in ways that instead
resemble contemporary mosques in Turkey.

In reality, however, the mosques are the product
of the desire of Ottoman sultans to impose
an imperial order on their provinces. Archival
research in Istanbul has revealed that imperial
architects (the chief Ottoman architect, Mimar
Sinan, among them) drew up practical typology
plans for village mosques—teplicable in a
variety of local materials—to be built across
the Empire (Necipoglu, 2005). The wooden
mosques of Georgia are thus products of an
Ottoman desire to assimilate their far-flung,
polyglot, multi-confessional imperial subjects
into a coherent Ottoman culture. The needs for
local structural materials, however, meant that
the mosques were also syncretic, incorporating
local building and decorative practices. That
syncretism means that Ottoman mosques
on the present-day European periphery (the
Balkans and Black Sea region) conflict with
various state preservation ideologies: they
have been viewed as too Muslim for twentieth
century communist ethnographers, too Turkish
for contemporary Georgian nationalists, and
too Georgian for modern Ottoman nostalgists.
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Cultural Object or Site of Living Religious
Practice? Contemporary Geopolitical and
Cultural Challenges to Mosque Preservation

The Ottoman Imperial plan to use local building
materials in constructing such provincial
mosques meant that Adjara’s mosques were
assembled from wood, a construction material
that now presents profound preservation
challenges. The Georgian state, underfunded
and sensitive to the populist pressures of its
Christian majority, has only fitfully provided
funding for these wulnerable structures
(Cheda, 2012). The government’s inconsistent
policy has opened the door for Turkey as an
economically stronger neighbor to intervene
with funding expertise and often Turkish
building supplies for their co-religionists. This
Turkish campaign should to be understood as
part of a larger resurgent nationalism within
Turkey itself, underwritten by an economic
boom and animated by a thorough-going
Ottoman nostalgia that now shapes not just
Turkey’s politics but also its foreign policy
and popular culture. Turkey’s foreign policy
has increasingly followed a form of “neo-
Ottomamism” (Bilefsky, 2012; The Economist,
2010). Rebuilding mosques in former Ottoman
territories like neighboring Adjara dovetails with
this resurgent cultural triumphalism.

But it is important to note that rehabilitating
the memory of Ottoman supremacy through
religious architecture is not the same thing as
preserving historic structures that embody
the cultural complexity of the past. Turkish
funding and construction supplies have
meant that Georgian villages which accept
Istanbul’s largesse may end up with mosques
that resemble those of contemporary Turkey
rather than ones of their local heritage.
Consider the contrasts between two mosques
from the Adjaran villages of Kvirike and
Dioknisi. Kvirike is one of the few mosques
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03J3aL 3IMNLLAMBM®Y, dFomIL
38J301b33308N 6M36a3@y, MME LuJIMHM
603J8MaJaN blL3ds 6@ d3I3ICNYM,
mAB 010603I0MM3I I3MJaan 3001
©@oB30L bIML J3MNL. 3Q3MIOMIMBIL
JoMOTICN LobIMIENBML 3R3M3MIMBIB
OMOTIMI3L. 36NMN MILIMLIBNLY

@0 IMNLONSEICN JIMI3DILMBNL
3M3NLAEIMN BIEMENL daaM,
bIMNLIBMIB ©I63MINL 3NMAL
ddMBN 33RIMIBNL 3I60MARIEIBOB]
abMMME BMa33I6HI™DQ

¥mI6I3L (Cheda, 2012). 30193MMBNL
dLdo3Ladd OMO0163N3RI3MIM™BD
©33MJ3NEIBIMIBIE bIT-BIbN 0TIMITL
803bLbY. I3MBM3NIIMI@ IBMIM dNIMN
dJBMdI™MN LOBW3IMNL 3IMMI dbdmMIL
dBbM3mJa 010603MMEB3I6ITaL O3
LO3NObAIE ©J3033NMIBN0, BNEIELIBNTIY
@) LO33I6IBM FoLOMIBN0
0MAJMOTbIM ©abdomdaMNo. TTIMJI0NL
aNdm 6oM3MIBIN 303306M0 010300
J33496NL aNaendn aMad™a3mIadt™mn
6oBNMBEMNLAEIMN 30669MadaNls
606NMOE@ J6@Y 3063NbNEMQ,

MM3IMNG I3MeM3N3ImN 3Ja3N01 ©o
ML3MIMN EOMLICNLOCAN dBOMEN
6MLGOMBNNGINY 6aLOBMOMIBN. I
©@1aMJ3NEJIBIMI3I3N 33Jo30@ UTIMIINING
OfMA3bMIMME@ 3N@y 3MTNON3L,
0mA3J@ — L3oMIM IMTINIMIIMBIBL
@0 3MII@MIM JIMBIMAL

090™NM3JaL. 38Nl 33QJ30Q, J3396NL
LO3oMIAM 3MMMNAN3d 0196CI0106MaN0
6JMMOM306N¥3NL BMM3AL NdI6L
(Bilefsky, 2012; The Economist, 2010).
ML3MINNL 3I30C3I6MaIaN 33330
dNBJaBdJ, MMBMMNB 3IBMaIN 3FMAY,
dJRINIBNL OAQBIE-MILMI3MIBND
3BOME@ JIMHIMIM OMMIZBINBAL
033NmMa3MN6Jal.

6M1306CMBCTNINY, MM MLZICTIMN
3%3633uMaMNL 3JbLNIMIBNL

MICNBMIMN dMINAIIBIMNL 3BN0
M3YBNNBAGMNY BOMLICN JICBIMICIN
8mMA30MBIMM36IBNL 38LOb3ICN
NLOMAMTICDN 336MdJdNL 8IBIMRIBIBNL
8%N01 MMON bEJ3Y. 0TIMIITN
QBMN6d6LIBY I L33IEIBDM FdLOTIBN
83C0NLLAMAL, AMI LBAZBMEDNL 3ICTIL3N
LORJJOMIBNL 3NATBMNLAL, JOMITITD
LMBMIBL 019608ICMM3I 0TIMII0EN
0MLJBIENL 8Ldo3LN 33RITITBN 3IMRIBIOT

@0 M — d03NMM3MN3N JIHIMICN
8J333NCMIAMaNL 33LdI3NLN 633TdM3I3IN.
0FomadN, LMBID 33NMN3IuY @
©@NMJ6NLBN 9MLIBICDN 3IRIA0ITBN 33
3MBOMALBIBL 30MA3OQ JbALMNOO1JBL.
33NAN3JL 33RI0IN LOJIMOI3IML
a0193mMMaNL 8NIm BN
aBNMIMNBLM306MN NLTIFIMN LOZICAM
633J3M3J3MNQ36 IMI-IMONND. 1860 6ICL
aNdom LNBILNL 019mM3NL 3NbIC3NA
0QaMNDM3MN3N 30LOEIBN0T 33J3IT
336MadL d@3NCMMN3N bIMULEIBNL
aNJfm 33336NC7N QIIMMIBMICN
JMI3360JaM 3383365l @5 33N01 N
ofm 306Lb303@JB0 MIBNMBAN IMLIBICN
LOBLM3MIBITMN LBMIIBIMIBNLAE.

mMAB 8J3bJdd LMBID ENMSIENLNL
019MJIEN Q3BN6I6LIBN0T IbTIObIEL
08383 IR0, N3N J@BNMM3MNS
OmMINB3IOIMIT OMOCNBNIBL LMITICID
aMBY330Nc2N - IBmM NN BMAMNLYY,
aM3NM3IMIBICNS RIBMLLAIEN I3NU
BNMIBN0T @ 3I0MBNL 3N6MINN 333U
an@agacmn.

8230636 3N, MMOILIB
LOBO30MBUMITINCIE 3NCIBITMN
LbLMJIBNOT 8JRI0TBNL MASMBLOMIIBNY
@ M1 - 0193MN@36 33J5d bRIBY,
aN@as3@N 83@3J3MN oMok baNmI@
3MNL LOIIMMNZIMML NLERIFIFMN
OMINGIIBIMICN 3I333NCMIMBNLOBNL
@d30bALM30133I™ JCIZI6OTBL.
8030NMNLAIBNGL LMBICD EO3I6ML

@ 3NLN 33BMBICTN CMBI6IMNL
dJRINIBNB 330M0. CT336ML 3IRINING
N60IMNIMN 1907 6ICLI3 33J36NCN. N3N
Of 3060633y, 0TI3B J0MA30MRId
339MBIbICN @3 133l LBIEHZIMME
0aM3MNEN bl RIJIM13IBN0 @)
N6AJIMNIMNL 63N @I3MMIBNIBN0
NBMBI3L. LY3YBNIMME, 3IBM3ITN
LMBMNL, MMIIBITANL IbTMILIG
0@®J36NT 3IRIMBN, d3NMBMN3N b
30LY 30BIMLY @ 3CLAZALNL 0130
3MMBNMI3L AII6AB3M™MIBNA0N. BICIBOW,
JmM0 @MML 3ENEMIMIE 3MMITICTIN
LN3MBI LOIMNTTIMI® 303MNYIMIBY @
OMIBMINDN 333MNMRJ3D.

LIJIMONIICMBN dMLIBIT bL
8JRINNIBYBI, MMBMAMB JICHIMICTN
8J333NCMIM3ML MaN3JOIBBI Q5 PMIZ@I
0mMLJBIEN MITNBMIMN 3MITONINL
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preserved by Georgian authorities—an 1860s
structure that follows Sinan’s plans but is
also constructed from local building materials
and features surface decorations by regional
craftspeople. As a result, it does not appear
dramatically different from the region’s
residential structures. In contrast, the mosque
recently built in the village of Dioknisi with
Turkish funding and materials breaks entirely
with local traditions, being much larger in
size, finished with cast stone, and possessing
a towering concrete minaret.

Even when outside funding is used to restore
Adjara’s mosques rather than build them
anew, the outcome often means the erasure
of part of the distinctive legacy of Islamic
architecture in Georgia. Take for example the
contrasting characteristics of the Dghvani
village mosque and the mosque in neighboring
Lomanauri. The 1907 interior of Dghvani
village mosque is un-renovated but well-
maintained, featuring elaborate woodcarvings
and exuberant interior pictorial decoration.
In contrast, the recently-restored mosque of
neighboring Lomanauri uses tiles and solid
white plastic siding to replace local wood,
bringing an antiseptic and generic quality to a
once highly-embellished space.

The dual demands on Georgia’s wooden
mosques as objects of cultural heritage and
as sites of living religious practice collided
in Gegelidzeebi village in early 2018, when
a local Imam was accused by Adjara’s
Cultural Heritage Protection Agency of
making incorrect alterations to the village’s
historic mosque. In 2009, the Agency had
declared the mosque a Georgian cultural
monument, installing an official explanatory
heritage plaque out front and including it in
the government’s Keda Cultural Route. This
official heritage designation, though generally
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an important step toward recognition of
Georgia’s Islamic culture, also meant that
any changes to listed buildings needed
Agency approval. For example, approval
would be needed for the addition of exterior
weatherproofing to address the region’s harsh
climate, and the material selection would be
held to more rigorous standards of historical
authenticity. By designating Gegelidzeebi
mosque as a frozen historic monument,
Georgian authorities had thus hindered its
role as a contemporary center for community
worship. This was countered by the practices
of the local imam, who decided to take
building repairs into his own hands.

In many of the wooden mosques in Adjara,
locals have taken to similar self-directed
building improvements. For example, in the
village of Agara a local artist has air-brushed
a palm-tree themed décor onto the mosque’s
walls, and in the village of Makhalakidzeebi
vibrant primary paint colors have been applied
over the original complex Laz wood carvings,
diminishing the intricacy of their detailing.
Adjaran wooden mosques thus present a
unique case study for reflection upon the
complexities of historic preservation and the
practice of Islam in the peripheries of Europe.

While many of Georgia’s wooden mosques
remain officially un-renovated, today their
physical deterioration is raising important
questions about their place in a predominantly
Orthodox society and relative to official state
heritage ideologies. Renovation work that
considers the opportunities afforded by local
wood construction while still enabling timely
repairs for ongoing building use are thus
needed to ensure these mosque’s continued
relevance and historic legacy.

Even as anti-Islamic sentiment continues
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A The new mosque of Diokinisi village MBI @AMI6GNLNL dbIC2N1 dIRION
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A The original mosque of Kvirike village LMBIC 33NMN3IL 0103@13NM3ICN dIRION
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03MNMJ3BI dMLIBITMN 30MICNICTIMN
aM0bM363aN LMBIC 333INdITaaN
00@MJIM 2018 BIL 3031333000
8J33NdJJadNL 3IRINING NB3N aFomL
3I0E3MICDN 33333NCOMIMNL QaB3NL
L,YY3I60M3 LMBCDNL NLOMAMTICTD
L3IEOM B33JBMBNL NIMLOLNL
013N016383FM @ dMALEMM 33B3CR03N
@0@60303C. 2009 63X, LOIB3IEHM3
8JRINN JIHIMIC 33333NCMIMBNL
dJ3MIE 333MABbI®Y, 3J6MadLO16
MBNBNICTIAN LINEBMMAEIBNM-
80630MAJBN0IN d8MY @odMBBJY @
JIENL JIEIRICD B3MBMIBANG 3INOI6D.
80m0NIdNMY, 33RI0INL 3ICEIMICD
8J333NOMIM3@ MBNBNICTIMIQ
809MBLIQIBY LOIVMIZICMU NLERITIMN
3I@G3ANL 9CNIMIBNL3I6 33E@OP33ICN
693M5M0, 308MA3 b BoJoN 3ICNLLIMBL,
M3 63LbIAN dMLJIBICD 6IBNLBNIM
336Ma38MN B3NI3NL 33LIMI6IE,
abIM3ICL JAMAIMICN 3I333NCMIMBNL
@B3NL LBY3IEMMU 3NIFA 3oBIFITMN
©MJI3I60N INMOIBY. 3030CN0NE,
336MaNL MIBNMGENL GI6MNIEN 3CN3IBNL
$33MJ3a@JaMNL36 @oLuBa3o@
3063033 @33MeMaIIBNLABNL
L3IBNITIMN 6IdOMO1300 LOINMM,
030L0156, 30LCTJBNL BIMRIZNLATZNL
NLOMAAMICDN 3301I6BIMMBNL IBMM
830BMMN LMOEEIMATBN J6E NYML
800130C2NLENEIBICN. 3333CNdITaNL
8JRI0NL , 809N6IC NLOMAMMTICD
3J333NCmIMao®@ 300a3B3JI3N0N,
bINLIB® 38 3NN, AMB3MMB LOAI3M
MICNBMIMN 8LobIMIBNL SNl
RIBMYOMNBIBAL bICN 3TIBIC. V3L
6N630M3@I3MaI 8MY3d d@ANCM3MNIN

N358MNL dbMNE6, MMBIIB 30QEY3NAY,

836Mad 01030@33 303MIBMEBJIBNGD.

03N@MMaMN333NL 8NIFA 308MRIGNTT
dbda3dl 013N0NGNBNIBN3AL IFOMNL 3I3M
bl 33RI0TBN B8I363CIBN0N. 303CTNME,
LMBI d3omAAN, bAMMLI63d 3J6MdMNL
3JOMIBBI IMLIIBIN 30M3NL bIJBNI6N
@I3MFN 39C3IANBIOMMN0T 3B,
bME@M 30bdT03MNdIT3NL LMBTNL
dJRI0ING BN MULBBIBMNL 8MNIM
30LMIMIBICN bl AOTIN ©I3MAMN
3N@ABI3 3083080 BIMIBNOT 30CQI@JaY,
MmN 33I30M@IB, LMITMNO@ ©INIMAI
anun aMb@JBNMMaY. MMBMAMB 36330,
0FomNL bNL 33RIMIBN I3MMSNL

1

3IMNBIMNIdBI 0T3MBIEIBITMN
NLEDAFIMN 3MAJON3NLO QI NLOMAAMICIN
83333NCmIMaNL @3B3NL 3MaB3CTIIuIMN
IM0NIMON3033NANL 8ILLBI3OQ
J6N30CMFA 8380163333k BOMAMIC3I636.

@0aM6, MMEILOB LYOJOMA3ITMBN
0MLIBICN 3MI3ACN bl 33RINNL
MILBI3MABNOBI 0MI3NE BMIBI3L, 330NN
d@3M3omIMaNL 833oMILIBY IMOINL
abMN3, JIMBIMITN 3I333NCMIMaNL
M3BNBNSCTIM NEIMEMANNG, bMEDM
8IMmAL 8bMN3 - J3IBILENCQ
80MONIM3NEIATIM LOBMBICMI3IAN
NLEDAFIMN 3TN SBNCNL 3ILObId
3N01b3JaL 3B, dFdmNL b 3IRINTBNL
MICI3060IMMBNLY @3 NLOMAMICN
8J333NEPMIMaNL  83LO6IMRIBIBTE,
MILBO3MIBNNL LOZIZOMI3N
0@3N@MMaMN3N bNOLIRMMBANL
OmMICNBNIBNL 300130CNLENBIBY
0JBNMIBICNY, MIB 3IRIITNL
aNanNBamJ 30aMJI63a0L016 IMONE, 3301
OAMID dO®@3I60LIB IBMIE3IIMBL.

JFMNLONIEI 33MM33N d6BN3ILENFIMN
MNOMMN30 dbd@N 3IRIMIBNL 33IBNL
BoJBJaL 33MaL, L3BANIMME,
LOIOMAIZICDML 30N 3IRIMITBN
NLOMAMICDN NL@OEIMN IMINOIIGIMNL
0106@10106MaN0T 303MM3NL LA3NANL3NMM
3J30163330L 33MbaBa336. 3301 dN@3I6D
390GIMICN 33333NCMIMNL QB3N
L33BNEMNLAIBNLOIBNL IMIBLMEME
0336N39fm, 9MA3I@ - 3MTNBNIIM
809MB3333L08 BoM3MO@3J6L. NLANL
3N01b3d - NLBMMMITN dIRINTBNL M
0b33303aMN I6@J NI6AL BI6OMRIBIBITM
@5 MIBM3, 013 301N36N dFomMl

QoRNBN LMBENL 3BbM3MIBNTN
J3NMIOILMBIL 03 33RINITBNL MICNBMIM
BI6IBNAL @3 oM — 3301 NLOMMMTICH-
3I0AIAMICY CNMIBIIBAL 8N6NFIad6?
LIOMAIZICDML 3M3d30C2N MBEYZIIMANI
LY333638N B6M836ICVMIEENTIVCIY
©Qd3MJ3N@IBITN N33BI, 01 MIBRIEQ
dMabJmbJal JOMOTICN LbITEENBM
J3346ML 83LTN3N M3I3NL LOdEIEME@
JBMIB3IIMBaL.
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to challenge new mosques across the vast
geography of traditionally Christian Europe,
Georgia’s mountain mosques in particular
provide a revealing counter example of historic
Islamic architecture quietly vanishing. These
mosques pose not only technical challenges
to preservationists but also a policy challenge
to the wider field of preservation; if under-
resourced communities place more emphasis
on these mosques’ as sites of active worship
than artifacts of history, what aspects should
preservationists preserve and why? Beyond
questions of building preservation, Georgia’'s
capacity to effectively accommodate its
contemporary Muslim communities will have
great implications for its continued emergence
as an independent country in the twenty-first
century.
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JoMOTIE@N @0 NLEVZIMN MMBEIII6OTdNL 60330CI3N
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LNIBO6 3IMNL-3MABEBLN @y J6SIMY 3NMMIMN; 0lomadbs @a3N0 LNIN6I303

833d@I5ICNY, 30MIB6MaNL 3030CNMBI 311683
0FOMICDN 3JRIMIN NLEDFIMN IMINAIIBIMICN
MMBO3IBHNL B3CNCTNL 8J3BVBIQ  RITIZOCML.
GAI 836MaJaNL 3MJ3mdotasICN
BoLOEIBNL  303MMRIZD NMAB3N3  3@IBIMI
LOBLM3MIBITMN LObMJBNLBI6 0N0NJ8Nts
3873430, LOABNIMME,  8IRICITBNL
N6BIMNIFAL  0INCIFBNL YM3JEN 3MSN BabadN
@3 33M3330NEN MMBIZIBIBNIDY CIBIMIT.
LO3IMOM  603J8MadaNL 3Ny LN3MBIJAN
0@3NMdAN3N @3  NLEMAEIMN  bIM3EI3NL
0MICNBNIBNL  BICIBOC  RIBMYO™N3JBI
803MMRIID  E@NMI3I™Ia0BI  8N33N0MN0T6J6.
NLOMAMIE,  LMBI@N  3IRIONL  3I6MBIL
0@3NMaMN3MI0I3NL 63B6MaN, LOBLM3MIBICN
OMINAIIBIMNL 3030CNMMBI 01d3DE 38I6IBWQY,
NEBIMNIFMNL 8MLIFMOI33Q 3N 938 LuJaN MLBIAL
N6333636. 93ML  LOBII3IMB],  LOBIMOW
J3MaNL  83B6NIMIBAY, MMBMIBNB  33RIMI3NL
OMJNBIIBIMIL  d@BN@MBMNN  LOBLM3MNLNL
6N3ME@MBMNAL 9@IMIBE6I6, QdL336NP6I6, MM3
0FOMICDN 3IRIMNTaN LOIIMM LONML IBFMM
dJmo@ dEINMMBMNG  bdMbIM  OMICNBNIBL
3600 J30@MMOEI6, 3NCMI - MLBICI0NL
FICNBMIM-3CDHIMIC 338036,
0N NLOMMN3MLIBN  BMMII® N33
a0103mMa0B]  d@BNMMBMN30N0  LObIM3EIBM
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a%n0 808053383l O@6MB603636.
domO@MNd,  LOBIMOL  NLOMMAMBMIBNY
LBMMOE@ BJIBMBEV3QY bO™MbLIMN bIMBEIBNLY
@ OMINA3JB3MNL  333@3J6AL, 013830 N3N
dJRINTBNL MMBI3I6HJIBNL NLOMAMICD
MMEL  603MIB@  JB6MBNIMIBPI.  dFomaaN
NLEEIFAN LO3IDBM B8I6MBIBNL BOBMMABINL
J6433000@ 8063N0MomMJzoCnN 0mMICNBNY
JIM0NIBO6I0L  0@3NEMdMNG,  MLAYTMM @
@3L3@IA01 I3MMIIEDN CNBINGNL 3MAN3I3LAG
3N Ibd3Jd0.

dJRI0TdNL  0MINOJJBIMAL  N33IMNIBNL
33033030 LYBE3MIBEY, 306LVIINMIBNM 3N~
1878 636 MLBACTI0NL bMN@IE MILIMNLATZNL
OOl @o018Madd  86M3363CM306N o
@30L3d.  MMBA3IEAJBNL  LONCDNLGN3LY @
8001N 83d86NL B33eN308N 30RIBNEN Lb3dMaJaN
833b30MJ3Y, ©AMO 306833 MaaaN
dJRINT>NL d3I6IBCMBNL 06 300N 30696TI3NL
NLOMANAL  0130CMN  3N3d©A36M0N.  JFORMICN
dJRIMI3NL MFB2336(MJAN, FMAMaMJaNB
OMB  MLBIEDIMNL  33J06NI0MN LT3N
@ 3B boMLIMN bIMM36JaNL  E3NEQY
803MbBI™IBO®  RANOIZE™IBY,  JIEIMIBLY
@3 N333MNJ3L BMMNL IMINE BMICNBNIE
3600 d@NIBTBME@ILIE@ dNIBIBME@IL.

oFomMNL bNL 3IRAMITBN
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A Goginauri Village Mosque LMB3C 3M3N60IMNL dIRI0IN

TRACING GEORGIAN & ISLAMIC ORNAMENT IN ADJARA'S

MOSQUES

Suzanne Harris-Branalts & Angela Wheeler

From the exterior, there is little to suggest the
Adjaran mosque as a significant contribution
to Islamic architectural ornament. While the
mosques’ modest exteriors are often difficult
to distinguish from surrounding houses, the
interiors—where paintings and carvings can
adorn nearly every surface—reveal their true
distinctiveness as a product of both local
and Islamic artistic traditions. Historically,
villagers would build the mosque itself,
producing a structure similar to the residential
architecture with which they were familiar,
and then invite master craftsmen to complete
its interior decoration. Soviet researchers
comparing the mosques to regional housing
typologies concluded that Adjaran mosques
owed more to local folk traditions than to
Ottoman religio-cultural influence: an artistic
victory of the peasant over distant imperial
rulers. Although these researchers were
correct to highlight the role of folk art and

THE WOODEN MOSQUES OF ADJARA

architecture, their analysis overlooked the
significance of mosque ornamentation as
an evolving tradition that combined local,
Ottoman, and even West European design
motifs. Shifting imperial borders—most
significantly, the Ottoman Empire’s surrender
of Adjara to Imperial Russia in 1878—
had left their imprint on mosque design.
Understanding the shifts in ornament style
and technique over time can thus help us
to further provide a timeline for a mosque’s
construction or renovation. Neither replicas
of Ottoman design nor pure expressions of
folk art, Adjaran mosque ornament displays
a distinctive sensibility that reflects traditions
across cultures and empires.
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A Goginauri Village Mosque
LMBI® 3M3N693MNL 3IRININ

bJ%J IMO

0FomMICY 3JRINTBAN bIBI JMNL MM
LObJLb3dMBAL 333b3MJBN0N. d3MJ33J0NCDN
BMM3JdMNL 333016333381, MLBIBIBN
©I3MMOBMICD 3MBN3J3N JFIME@ 3I6MaNL
LOMIIBIMI® IMIZIEABI — oMY,
BI6SMNL RIMARMIBDI, L3IBIBLY @) LbN3TBBI
3330100636. 30MMJ 3N@3M3NLLL, MLBION
MMMB38I6MJIBL bl 3000 BMNBFHIMNLBI6
BoT™-30™3J 398MIMNPI @3 LVOBICM
0@3NML CTIMLEEJBN0 0303MIBDI. MIPBI6
03M33301NC2N MA65336038MN dQNCMBMAN3N
MLBIBTBNL bIBOMS3IMBILY @Y IMONLHICD
0@J30%J0 @dIMIN@IZICN, MMICDIBNG
bJ%J IMNL 8L3d3L BIFEN3AL MMBMMB
dJRIONL, 0LI3J - LOBLM3MIBTIBNLABNL
NY36359636, CINMMIICN MMBEIIGAMNL
©NBINGMN J6N3ICIFAN 3obMEI0T @) baNFMI@
0@3NMadMN3 3MBN3JdL IBIdBIBMM@D.
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A Makhalakidzeebi Village Mosque
MBI 3obO@I3NJITéNL dIRION

©3398MJBICN BMMaJaNL 8I301b3330aN,
bIMMULBJBL LOERIMBICTN BIBTMBEIBNL
803M4I6Ja0 833dMON. K3MNBIE, 3MAN3JaN
IBFAM LBIBERIMONBIZICN 3obT@HN @
3IMmMEIBME@Y dMAZIMOM dFamaal, abI3]
= aNb BIMACDIBL 30MINIB. IMLBEJBNLY
@) LIFMICN bILEYMIBNL 3J0N
bIM3NLOE3EMIMBNL 333M, 3JBbMIBINI
LO3336NL QILALMICNLA3IE 3ME@3IEI MULBIBIBN
©3398MIBI™ MME33I60J8L LI IBMM
3J6o®@ NYI6IBOBJE.
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Carving

Adjaran mosques feature two types of
woodcarving: in the first, incised, craftsmen
carved motifs directly into the structural
elements of the building—into doors,
door frames, columns, and beams. In the
second, applied, craftsmen carved separate
small pieces of wood and then applied
them to the interior with nails. Since incised
ornamentation depends on the skill and
sensibilities of regional craftsmen who used
the same carving techniques for mosque
and domestic architecture, each design was
unique and frequently drew upon local motifs.
In contrast, the use of design templates
in applied ornamentation resulted in more

THE WOODEN MOSQUES OF ADJARA

standardized motifs that were repeated both
within and across Adjaran mosques. With
more widespread availability of nails and
specialized carving tools in the late nineteenth
century, craftsmen increasingly used applied
ornament.
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abd03mMad

¥MaN3MON 33RI0INL d30@ ©I3MMIBTIN
J™3J336035BI BNAIICN Q> CIMSN
LI@JB3I3NL 63330TNI3NY BIAMMARIBNCIN.
©FAMO1 306303 M333N 33BMIBNTN 36
3I@A3NMNEI6 3MBNMIBICN BIMIaN
MLOJBJBNL 8NIF 303MIIEIBI® FIBEIEIN
30MNBAMIBI 8N33NAN0GNIT3L. LI3dMIICME,
bI@MLEJN BNOICN BIMNL LODIBIL
fJIBNME3N BIMOIME 303MBICI3IN
J6@MMLBY6 N@IBP6I6, MMBTMNL 3N@IdY
9mM3a0330@N LbOIZI 3obM@I0N. BIMIBL
RM3MAMB 63LN, N3N0 398MNYI6IBP636.
JBMM - 33M33301NCN 636NMIBNL
byB3oLOL3I™MI. 3IBLbMIFIN] LIZIENL
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dMMME@J6, MMEILOB 3M3IMBMICN IN3MIMN
LO@I3I338N LI IBFAM bICBNLOE3CMAN
89b@0, bI@MMLEIB3Y 3IRINNL NEBIMNIMIBAN
30IMMICN IBIIBNL 3NLIQIBIE,

BIMO 3oBNCT3N01 8FI3OMBIMM3I6N
30@NOMNL 3808MIIIBd CINEYIL.
LY®J333839, MMBMIB3IB 3ICIB33L016
JIRMOOE, N6OIMNIMNL 3MbIB3JB 3obdRAL
8200dMIBIT@N, dFoMIML 8MIZOE 33NV
dJRI0IL LYOIZNAM3IMIE FbNOMITMN bALNYOIN
80bdNBy. MM3MAMB Ju @d333MIBICN bNL
MM60336033ML 8J8016:33338MN bE@JIBMMEy,
bI@MLE6IB3] 63bIBIBNLAIBNL BMIBIMIBIBNL
808MYJI6IBAB JJBMIMIE @INEYIL.
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Painting

The older decorative elements of some
mosques still retain traces of red and blue
paint, hinting at earlier color schemes that
have since faded away or been stripped from
wooden surfaces. The limited color palette
of these traces of paint further suggest the
historic range of pigment availability. The red
dye was likely derived from the root of the
madder vine common to the region. Such
labor-intensive paints were used sparingly,
often to highlight areas of carving. But in the
late nineteenth century, artisans embraced

THE WOODEN MOSQUES OF ADJARA

increasingly-available commercial chemical
paints in order to decorate more of the
mosques’ interiors in a broader range of
colors, often to exuberant effect. With the
newly available paints, murals also became
more possible, bringing a surprisingly playful
pictorial quality to many of Adjara’s later
mosques. Just as applied carving relied
on templates for its production, painters
sometimes employed stencils to produce
recurring iconography.
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QIBLA WALL d3nsNL 333N

The Qibla wall is calculated as closely as possible to the
direction of Mecca, Saudi Arabia. This directionality is

-] called the qibla. It is in this direction that worshippers

E||E| should face during prayer. With its mihrab and minbar,
components it is often the most ornately decorated part
of a mosque.

== | dIRIMBN YN_NL 3IQICL NLI IMBIMOI3T6, MME N3N
339NL (LOICNL MIBIMIN) ANBIMITICTBIL I6E

E||E| J301b33MIL. MMB3NLAL, 3MMBE3I6IIdN MMB3NLIL

3NFMND YNBENLITE BFRIBRIBNIE. NIMIBOIE ©

3NB3IRNIE JROINE, YN3NL 39N 3IRINNL
MIHRAB MINBAR IRO-IRON Y30mIBI FRNRMIMIT @3 636NN

aN3AYN  aNGadRN MRME53I6035N01 T30 MAETIN EIENTNS.

MIHRAB 3n3moaN

ﬁi The mihrab is a framed recess in the gibla wall, usually in the

form of an arched niche with a raised base, indicating the
direction of Mecca. The congregation faces the mihrab
during prayer.

AN3moaN YNaNL 3I@IMBI IMLIBI ROMMBV3TBIL
60M3MA@33J6L. 3oL MMBMMB 6ILN, BN6 633MEIICN
33BNLNL 8IMBI MOOM3A6N 6NANL BMMB 3L ©Y
9MME3I6IJdL 3IINL3II6 3NIVMOTIEIBAL IR3I6IBL.
9mJ3@N 3N3MoslL MMB3NLOL 3NMNL3NM 3I3YIMIBL.

MOSQUE TERMINOLOGY 33RJ30MN 0IM3N6MCEDMA3ND

23 oFomMNL bNL 3IRAMITBN
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MOSQUE COMPONENTS

MINBAR an6aofM

Resembling a staircase leading up to the gibla wall, the
minbar serves as a pulpit for the imam to deliver Friday and
holiday sermons. Early minbars were most likely to be
adorned with tulips (a common Ottoman motif), while
those built later often featured a rosette. That these
rosettes look nearly identical across several sites is not
coincidental: like other applied ornament introduced in the
later nineteenth century, they were built according to a
template. This standardization appears less frequently in
the latticework “crowns” atop the minbars’ portal, many of
which are entirely unique across locations and draw on a
fusion of regional and Islamic abstract motifs.

3N6ddMN 39013@MIY, LONEIEIB N3V3N 96 Lb3d LOLICNIMM
3NMAN 39MAL3T3NLY @) LIEEILOLEIIM JoPI3IBI
69M3MM1I33930L. N3N YNdC2NL 33CICNBI 38030 MBI
690803L. d33C 3N6dIMIBL MMBMAMB BILN, BoMOIME
303MBIIBIN MLBICTIAN 3MONNL — BNGIL BMFANL
MmMB33I6HIBN 3833638L. IBMM 33NdCIC 3IRINIBEN 3301
003N 30MEIMIBN N30333J6. Lb3O@ILL3Y 3JRIMBN
0MLJBIN 30MEIRTBN IMMBI6I0NL 633803L, MIB
83301b333N01N LICDIB IMIY. MLBIBTBN JLIM MMBIZIEATBL
BN6OLEIM VMLIIBICN BIBMENL 3NbIE3N IBENTCEI6.
633MMIBOCIY LOVERIMONBIBIN IMZI6300N6
30@3bOMITIE™N 33NM33N6JaNL 3MBN3JaN, MMBCDIBNG
3N6dMNL 3MAOI™I3L 98333633J6. du3da3LN 633330MN
3MoN33aN LAINIE@ I6NIICTIMND QI MIBNMEICN QI
NLERIEIMN JBLOMIJBICN 3MON3JBNL 3IMBYNL 3ICIZO@
69M3MNa3o.

KURSI J9mLN

The kursi is a desk or seat (in Adjara, sometimes
mounted on a column) for reading and reciting prayers.

JOMULN 6M3MIPA3I6L 3IMbl 36 L3VaL, LINM®IBIB
MMB3oL 3N01bIMM3I6. dFoMIBN JIMLL BMBSIM
8JRIM3N 3MLIBI L3JOBI ©I3IBMIBICN.
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DOME 333a001N

Paradoxically, domes—a central feature of Ottoman
mosque architecture—did not become common elements
in Adjara until after the Ottomans ceded the region to the
Russian Empire. Rather than a dome, an early nineteenth
century Adjaran mosque was more likely to have a carved
medallion set inside a coffer (a slight recess in the ceiling).
Whether the shift should be attributed to changing tastes,
local desire to reaffirm links to Ottoman culture, or simply
technological advances, is unknown. Whatever the origins,
a tradition of lavishly painted domes flourished in Adjara
from roughly 1880. Many feature floral motifs and
medallions containing the names of Islamic figures.

30MIMILICDNY, 019360 MLBITMIMN 3IRIMI3NL
OMINBIIBIMNL LO3396dM ICNIFIEBN — 3IBBIMNTBN dFOMNL
3JRIMIBNLOBNL MIBNMBNL MILI0NL NB3IFMNNL
830M0I3IMMBO3N 30@JL3IICI o NIM
©@333b0bM30133IC2N. 3333301 6IB3CNE@, 3IBbMIZINI
LI3I6NL BOMNIMITBI 93IBI dEINCM3MNS 3IRINTBL
FImMaN 3330 33bME3N 3MMY3LI3IN 65333011 bNL
32@a@NMBJIBMN 33MEE@A0N. JB6MBdMNY, 010 MIBME @INEYIL
0F0maaN 3335001M06N 8IRIMIBNL 9333 — NYM 013 oMY b
©33038NMJIBICN 3I3M36IBNL BICANIBILAIG, JdMICME@
0336MMM3NIM BNEL3CILOING, 01 dQ3NMMaMN30
LIM3NED006, MLBITMIFM 3ICBIFMILOG 301N 3938NMIBN
bJMOLMY @3I@ILBIMIBNEINN. 3MIbIRIZI@ NBNLY, 0TI M
3NBIBNM 63MIMNI3D 3FOMI3N BRNEMICIOE 3MbIBICTN
338500133NL BFAICNBNY, N3N 1880-N36N 6MIBNRI6
30NBIMARIBY. IMbIBIMMBNL 6I3MN IIZI6ON
J333NMM396 3MON3JdL @3 33@@NMEIBL
60M3MaP3I636, MM3I3BIB CIMIENENS NLENIBNL
398MRIGNCD 3ME@3363019 (3930CNN0NE, 3MBNIICD
3939820NL ©d 3MNMBMMETIE] baMNBIBNL) LObIIBN.

MINARET 3n60ma01N

The minaret is a tall slender tower, freestanding or attached
to a mosque, from which worshippers are called to prayer.
Globally, mosques typically have at least one and sometimes
several minarets. However not all of the mosques in Adjara
possess minarets.

NLM3IM dMINBIIBIFMBN, 3N6MINN 3IRINNL
8J36Md0%J 8NE33I™ d6 BoM™3J 3@3uM 3NBMM, FoMI
3M33L 6oM3MOM@3I6L, LUNEIBIB 3MME8I6II3L
MB3NL3J6 3MIb3MaI6. RITIMIBMNI, 3LMBENMAN,
8JRIMJaL 3N6N3I3 IMOIN @I BMBSIM MIZPIBNED
aN6amMINN 03301, 019380 dFamML Y33 IR0 3L3A3LN
OMINBIIBIMICN INIZI6ON dFR 300R6NY.
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AGARA MOSQUE

AGARA VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°41°48.4"N 42°23'16.5"E
POPULATION: 497

CONSTRUCTION DATE: 1903 (hijri 1320)
RENOVATION DATE(S): 1990s
CRAFTSMEN: Unknown Laz Masters
MINARET: Yes

Although rich with surviving historic carvings and murals, the most striking element of Agara’s
interior is a more recent addition: large stencils of palm trees, applied with spray paint, ringing the
walls. This unusual reference to the Adjara region’s balmy Black Sea coast seems out of place in
a mountain village, but a similar mural (of earlier, perhaps even pre-Soviet, vintage) also appears
on a nearby house exterior. Most of these new designs accommodate or embellish, rather than
paint over, earlier work. Other original elements, including the carved minbar, mihrab frame, door,
and balcony, are typical of the template-based applied wooden ornament popular during the late
Russian Imperial era. Vinyl panels cover the entire ceiling except for the dome, the only element of
the mosque with its original paintings left entirely untouched. The wreaths, flowers, and tasseled
swags of fabric are all motifs common to domes of the period. Less usual is the central ring of
red banners with white stars and crescents, a reference to the Ottoman (later Turkish) flag. While
rare in Adjara, this motif is often found on domes in the neighboring region of Akhaltsikhe, once
home to a distinct (but also Sunni Muslim) community of Muslim Meskhetians'. Agara’s dome
resembles those found at the formerly Muslim Meskhetian villages of Orgora, Persa, and Sakuneti,
and is nearly identical to one at Zikilia (hijra date 1317, or 1900). These close similarities could
suggest that Laz craftsmen also had ties with Muslim communities beyond Adjara.

1 This community, debatably comprised of “Turkified” ethnic Georgians or ethnic Turkish settlers, resided in present-day
southwestern Georgia (an Ottoman territory from the sixteenth century). Soviet authorities deported the Meskhetian
Turks to Central Asia in 1944 and repopulated their villages with ethnic Georgians, leaving their mosques abandoned.
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LMBI ddomMNL 3IRIMIN

aJensn3se@nenen: bacmm

80I3MIMBY: 41°41°48.4”N 42°23°'16.5"E
aMLOLEMIMBY: 497

933J8NL 0MNEN: 1903

MILOIIMIBNNL 01DMNEN: 1990-N1638N
333623JsN: IB6MaN @IBN MLOIOIBN
aN6aMINN: 309R6ND

aMIbd@33@ N3NLY, MM3 d3dMNL 8IRI0TBN I b30X@ 3IBMMRIGNCD NLOMMMICN 36MB3BEICMMBNL
dbdB3MMaY @ bJBI 33301, 8NLN NEBIMNIFAL Y3IMOBI 3a8MMARTIICTN IIZIEON 3IPIMIBND dbITN:
8J6MaNLs 3333l 3010 LN3MdIBI BMIBIMIBNL 303MIIBIBNM ©d BIBMIZINM 303MI306NCIN J0CM3NL
b33N 0333363336. MLAXANL 3MNJM dFoMNL MIBNMENL 01BN 3CNBIB06 393N 39MACTICN
domMO@MY, 30CCT30NN6 LMBI™BN ToENE@ME@ 3MAKGL, 01830 dL3A3LN, 96 BILOIEDMY, IBFAM
O@ANGERIMN — 30LYdAMIBABEICNG 3N, 3bIO3MMBY 3bEMBIN LYBLM3MIBICN LOLEMNL BVLOPBIB
83b30@J30. 0156033@MM3T 30BMF3IBY 33N 6333333MMNL 83LOFMBICID 303MYIEIBICN @ dMALCMML
803MNY36330 aNL 30@ALIBIMIC. CNBAMGMNL Lb3d MAMNBNEIIIMN ICIZIEOTI3N — RIJIMIIIBNM 3MMITICDN
an6admN, anN3moaNl RIMAM, 3oMN @Y JN306N MILIONL N33IANNL dIBMEMBNL 33NX6IXN bIENLANL
©333b0LMNA01TBICN bl @d833MIBIEN MMEIZIEHICN LONCNL ONITMN 33NIJBL  BIMAMIPBIE6.
dJRIOINL  8333001N  633JdMaNL  IMOVEIMON  IMIZIEONS, AMIENL  0193RA3NM3I®  BbdB3MIMdAL
OfMA3N6 3JbJaNd. 30MM@Y 3335301NLY, BI6MaNL 301N FIFAN 3METNSNENCDNL 3063CTI3N0DY QIBIMITN.
83MNMa3M6Jaf, Y303NC233MN @3 JLM3NENL 3NAMENIEEIBNL 3MAON3JaN 93 I3MINL 3bdB3MMBNLOIBNL LJ3dME@
©3380babM0133INMD. BICQIMIBN0T 6I3TBOE 33b3EIBA 6LIANL BIEOMAN 333MLLIT MAMIMBI CIBIENCTN
60bI30MA0N30MIATBNEN @Y MINM3OMLA3EI3N0EN BNODEN ©MMBJaN, AMBITNG  ML3IEDINNL (@
8Ma3N5633N01, 0TIMJIA0INL) CAMBJL 330bLIEITE. 9LIMN 3MAEN3IaN dFOMIBN MB3NI0ND, LIZIBNIMME baNMIP
83630330 33BMBIN dbI@BMLNL MIBNMEAN, LOCIB IMOT ML, Lb3JBNLBE 303MMARIIEN, 0TIEBY JLI3D
LIENAN 3ILEMNEN 3JUbJ3NL 0138N LALMMEEA.! 8RN B335I0N IF0N CFAML TTIMIN 8LLIBN CALILEMIEIMN
LMAB@I3NL, MFA3MANL, BIMLOL QI LOYIEINL 3IRANIBNLAL B33 @ 0INMIBNL NRIEEIMNS BNNCNNLY
(03 3060L363CNL  FBIETBMBY  INSMNO 1317 BICL, MM IMNLONIEITN 3OIEEMN0 1900 6L
B0LMICNM@Y). RIIMMIBMICMN IIZIEATBNL LNALEIM3I 330BNIMIBNEIBL, MMI B MLOOTBL 3938NMIBN
QFORNL BoMBJBL 300N OMLIJIBIC FILCNIIM 013833010698 3MERQI0N.

T g0LENaN 30LbJaN , FMMAMIBNG LO3NMIICME, 6 ,B0TIMITFICN ANENIDFAN IIFMM3IINL, 96 ~ RYBMLILEIZICN TTFMITBNG
30108M3d3 3N 9FMNOG, 019638ICMM3T LIJIMIBIEML LYBLMITHRILOEITBN N3 HIRNOMANIBI  LOLEAM3OBEIE, MMBING
800133303309 LYIIIEN@IE MLBIEITINL BIBOEBIEEIM>IBN BILNMCY. 1944 BICT, LOBIMON LICNLIBEIB3 FILENSN 8ILbIBN B
JM38N dOM@IBIE3BN0 330L0bY, bMEM 8301 LMBI3EN LOBLM3MIBE JOMITIEN 3MULOLEIMBS RIBMNY3EY, MNL 333MB
80RI0IJ3NL 830ILMaY 3NBM3IEICN NIB.
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AKHO MOSQUE

AKHO VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°39°'14.8"N 42°03'26.2"E

POPULATION: 594

CONSTRUCTION DATE: 1818 (hijri 1233)

RENOVATION DATE(S): 1920-1921; 1990s

CRAFTSMEN: Usta Hussein (Laz)

MINARET: Original minaret demolished ¢.1920; new minaret added in 1990s

As the oldest known mosque in Adjara, Akho was among several sites chosen as part of the
recently established Keda Cultural Route. The structure itself dates to 1818, but a foundation
stone at the base of the minaret marked with the hijri year 1340 (1920-21 AD) suggests later
renovation. What survives are layers of regional mosque decoration: the incised carvings on
the door and minbar speak to the fusion of Ottoman motifs with Georgian vernacular during the
Ottoman period, while the applied wooden ornament (derived from templates) and fluted doric
columns are more typical of the later Russian imperial period. The minbar’s detailed carvings—
one side adorned with an Ottoman tulip motif, the other with interwoven rings and stars—and
latticework crown date it to the Ottoman era. Although the interior walls have been whitewashed,
painting fragments—including a cornstalk on a door in the vestibule—suggest murals added
between 1890-1920. Plain fiberboard paneling covers the dome’s original paintings, which were
likely victims to decades of water damage. The front door, with its intricate geometric patterns, is
areplica: during the Soviet period, regional museum officials took the original door to the Adjara
State Museum in Batumi for display amidst other ethnographic artifacts of the pre-socialist past.
Today, the door remains at the State Museum, which commissioned a copy for the mosque
when Akho village requested its return.

44



obML 33RIMN

LMBI@ obML 3IRIOIN

a36nBN3sE@NeIoNn: 330y

3Q@Jd0MIMBY: 41°39'14.8"N 42°03'26.2"E

aMLOLbE@IMBY: 594

0338NL MANEN: 1818 (3NSANM 1233)

MILOI3MABNNL O1ANEN : 1920-1921; 1990-Nd63JaN

8336J5m@JsN: @3N JLOY 39LINGN

aNGYMINN: M113013NM3IACN 3N6MINN 1920-N36 EId3N ©3363MNIL.
obdMN 3N6MAININ 3N 1990-N36 6@Id3N dN3M

MM3MAMB 9FmMaaN B6MaN@N Y331 d33CMN NLEDIFIMN LOFIBM 633J3MBY, dbMU 3IRINN JICNL
dJ36NBN33MNAIBNL JI@EIMICN 3oMBMIBNL 6BNCTND. 01930@ 8I6MaS 1818 BIL 3063330136360,
019360 MMBMMB 8N6OMI0INL BI6EIBIEA3N RIOUEIGICY J39BI IMLIBITN BIMEIMI (3NSMNO
1340, bM@M JIMNLONIEICN JOIEEMN0T 192021 63N 33N6QIM 3369bI3IDI 3N3396MB6I8L.
MBI 3I8MMRIGNEN EIMANL LL3IEOLL3Y BIEY 8I6M3JBNL 30BMMAEIBNL  MIBNMEIT
0193NLJB3IMIBIBL 30MBIE dMEIML: JoMBI I3M33I0NMNCT MMBEI3I6AI3LY @a 3NBaIMBI MLBITTIMN
amon3dan @3  JomOTO@N  3IME0IITMICIN  ©NBONENY  8IMBYZITN, bMEDM  BadMEIBNL
3J833MaN01 @33%o@I3IMMN bl ©1333MIBICN IMIFI6HIBN Q@ CICMIMN CMMIICN L3JOTaN
FMILIOING N33IMNNL 33MO6@ICN I3MINLOI3NL IBMMD @380bALNAMIBIN. BNEBIMNL CIBICTIFMN
MAMB33360JaN, AMACNL IMOIN 8boMI BNONL MLBICTIMN 3MON3JaN0, bMEM 3IMAI - IMI13O6I0T8N
80@ObMOMITICN MAMEJBN0Y @3 39MLI3TO3I3N0DY @1da3I6IBICN, 3I6MdL MLBIETIAN
d30mM3I@MdMAL  33MINCT  d01MNEIBI6.  3MObIQI3I@ NaNLy, MM3  8Ma33Na6JaN01  3IRITINL
330MJaN 3320M30NMIAL, BoM3TIEN ©I3MMIBMICDN ICI3I60N, 3301 8MMNL — BILILIIM JomDI
803MLOLIMN LN3NEENL BMM 3N33NMNAJaL, MM3 3J6MadY 1890-1920 6MIB3N 3MMNbIBJ. 333530MNL
01930@33NM3IC 3MbaBIMMBAL, MMBICLOB J0IECTICI3MNL 806dNCDBI FIMNP@I6 RIBMIMENEN
690N L3MBQY, BoBIMNL VIMBEIBN BFMI3L. MITICN 3IMBIOMMICN 6348I5N0 MAOTICN bNL
39N ALENY - LABIMON 3IMNMEAN, S@BNCPMBMNIN 8IBIIBNL 0106033MMBNIB3I 3N 6I0TIFIN,
0FIMNL LbIDZENBM 3IBTIEL 3MNVBIMIL, LOEIB 3oLVBIMIBIFPI bibNL Lb3d JMEM3MIBMNIC
J3L3MBIBIB0106 J6@J 303MIBNE0N. 933030, oMM NLI3 dIBIIL MRIBY, MM MMEILOB JbML
dBbM3mMJa™J33d aNLN CIBMIBIB 3MNOILM3JL, CI6ILIBIMIBE 3a010I3NL JLE?N II3I0N0.
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CARVED WOODEN ENTRANCE DOORS
dMRITIMOZISIMN 3ILaL3CICN bNL JomMN

Akho’s remarkable carved door is, in fact, a
replica—Soviet officials took the original to the
Autonomous Republic of Adjara’s regional
museum in Batumi as part of its folk art
collection. Although the Soviet Union repressed
religious practices, it also often preserved
religious art and architecture as cultural relics.
After the collapse of the USSR, the
now-independent museum denied the village’s
request to return their original door, sending
instead this replica.

THE WOODEN MOSQUES OF ADJARA

obMUL 83RININL BILVGNBEI3DQ 3MRIJIMNBIBCN
30MN LNBI3@3NEDIBN, @IPIBNL JLETND.
LO3FMONY RNBM3BN3J330 3NLN MAMN3N6ICRN
3001333N 3MLIBI JFOMNL I30MBEMINIMN
MIL3Va@N3NL 33BI33N 3060193LIL, MMBMMB
08 3bdMNL bIMM36JaMNL IMO-IMOIN
86N3633C2M306N 6N3I3N. 3MNIbICI3OE@ NBNLY,
MM3 LOBIMOIY 3033NM3N MICINBNY
N@JI3635MM®y, 36N3633MM336N JIMICMI3dI
JJBIME@1 AIENBNNL bIMM36I3LY Q@
bIMMOBMdM3MIBIL, MMBMAB - JICOIMRITT
MINS3NAL. LEdIMOI 3033NMNL ©IBMNL
8J33@3M3, 9b(y I33] ©IIMINEIBICN
LOJIMM3IMML @O IFIMNL d3BMBEMBNIMN
MIL3VBN3NL 3IBIVB30, VoMM 806dBbIRD
LMBENL 01bM360BI, P1JdMAIBIBNGIN JofMN Q)
MMAN3N6I™NL GBI, LMBITBN 3NLN dLETN
8003%3360.
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On the minbar’s wall-facing panel, interlocking
medallions recall the geometric tessellations typical
of Islamic tilework. Remnants of the original paint,
red and pale blue, are still faintly visible in the deep

grooves of the stars.

dN63dmNL 33@CNLI3I6 3NBIMONICY 3963M%]
8339MLALICN, IMBIB363013N 3ICILEIMOTIEN
dJ3@o™NMBEJIdN 3MI3NANNT 30@abIM3NL
NLE3IMN 3INMEONLAOIBNL ©333b3LNJMIBIT
8JIM3J0MNICD 3MBAN3AL 3333L.
3J3@o™NMBEIdBI 01330 I3NMIII@ ©JBA6NEMN
6NMaCN @y MIMSN LOQIBIIN MMBEIZIEAIBNL
QOMJBL 33MOTOME, 3a3MI3 3aN6B JRBNI.

MINBAR SIDE-PANEL CARVING
aN6ddmNL 33IME@NOIN RIJIMAANL ©IBICIBN
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Akho’s original minbar blends traditional Georgian
carving with Ottoman motifs. On the outward-facing
panel, craftsmen framed stylized tulips—a symbol of
the Ottoman golden age—uwith strips of geometric
carvings typical of the period’s Georgian vernacular
architecture.

0bMUL 0193@13NM3IE 3N6dIMABN 3b3MIBN0
JOMOTIMN 0MICNBNIMN RIJIMABNL @3
ML3o™IMN 3MON3JTdNL BIBI3L. dN6dIMNL 3MI0
dMavNMIM 3063MDBI, bIMLIG3Y 333MLIbY
0N6IdBN—ML3IDIMN MIMML babNL
LN3d3ME@M—E@ 3IMIIBMNI@N RIIJIMBBIaNA6N
vM@JaN, MMIICNG d@3NMM_MN3N JOMOIEN
dMINBIIBIMNLM3NLIY ©@333bdLNA01IBICN.

MINBAR SIDE-PANEL CARVING
dN6domMNL 33IMENOIN RIJIMAINL ©IBICIBN
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BEGHLETI MOSQUE

BEGHLETI VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°38'59.2"N 42°18'41.4"E

POPULATION: 578

CONSTRUCTION DATE: 1870-1900

RENOVATION DATE(S): 1926 (hijri 1344); 1990s

CRAFTSMEN: unknown; decorated by Omer Usta, Usta Bin Ahmed (Laz)
MINARET: yes

Originally a small mosque typical of the late nineteenth century, Beghleti has recently acquired
several additions to support its growing role as a regional educational center. Artists’ carvings
date the interior decoration to a 1926 renovation—five years after the Red Army’s arrival in
Georgia. Although Bolshevik authorities instituted state atheism in 1921, Upper Adjara’s Muslim
communities fought secularization—rejecting campaigns to close madrasas and ban womens’
veils—until as late as 1929. Beghleti's original craftsmen remain unknown, but striking similarities
between the early twentieth century murals at Beghleti and Dghvani suggest the hands of Laz
masters Omer Usta and Usta Bin Ahmed. Distinctive paintings found at both mosques include
folded scarves, lemon trees, flower vases, and a bi-colored chevron pattern wrapping around the
ground floor. The mihrabs of both mosques are painted dark green with a gold-accented floral
bougquet inside the niche. Perhaps the most unusual motif (found along the base of the mihrab wall
and the ceiling medallion’s frame) is a dynamic “bubble,” or circle pattern, outlined in blue on a
background of pink or white. Unique to Beghleti is the mural to the left of the mihrab, which depicts
a standard with three Turkish flags. The white crescents on the flags—although defaced during the
Soviet period—are still partially visible. While the mosque’s most dramatic decor dates to the early
twentieth century, several remnants of earlier carved ornament suggest a considerably older base
structure. Unlike later mosques built with domes, Beghleti has a carved ceiling medallion. Columns
with traditional hooks and geometric carvings on the ground floor contrast with the European-
influenced doric columns of the mezzanine level. Tiered bands of carved ornament—knots, incised
triangles, braids—form a cornice partially concealed by the newer mihrab.
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3J@QCIMNNL 33RIMN

LMBI® IQCAINNL 3IRININ

aaensnasenenen: bacm

8@JId0MIMBY: 41°38'59.2"N 42°18'41.4"E

aMLObMIMBY: 578

93J3NL MMNEN: 1870-1900

MILOBI3MIBNNL 01DMNQ(IBIN: 1926 (INSMNON 1344); 1990-Nd6N EMI3N

833623JsN: IBEMaNY; 80BMM3EJI3d JI3VM3IGNM M MLOJOIBL M3IM JLOAL @I
JL0Y 8N6 033I0L

aN6IMINN: 390R6NY

0193@13NM3IOE, 3IQMINNL 8IRI0NL 3IBbMOBIOT  LIIIIENLAIBNL  CBbALNA0IIBICN BBNFI
8J6May J3030. aMb, MMAMMB MIBNMEITN LO3JE3I60ICIBM BIEOAMNL LI IBMM FBIME@
MME06 30LYB3MI3TMME, 30LIXN LYIIIBNL dMEML, 3IRIOL LL3D LVOW3LMIBN BMd3IEIL.
N6BIMNIFANL bIBI 6333301 BMAOTDMMad 1926 BIC2L, BNOIICN  dMBNNL  LOIIMIIBITMAN
8J3M3IMN@6 bJI0N 6C0NL BI8RI3  RIBOMIBID  MILOO3MIBNAL 3038NME@JBY.  OMIIDEND,
oME™a33N133630  LOLIMBENTM  A01INBAN 1921 B @3O306MBIL, BIIM  dFomNL  FILETNAN
aMLObEIMBI LIZIIMNBIBMNOL 0103398MP@BIBN0 JBMdMEIILMEN 3ICMILITBNL PALALIMIE @I
3015 0193L:933MO333ML 38MLANMAI3DE BMNBOMITICN 308306MJaL 1929 ER3EI IBN6IC3EIBIBMMDY.
0JAQ@INNG  0193@13NM3IN  33363BICN MLGION JB6MBMNS, 019880 ©@336MNL 3IRINNL  3IMBI
LO33T6NL @ILOBINLBN 3333010832 3baA3MMBALONG dMLIBICN BLBd3LIBY 330BNIMIBNEIBL, MMI
MAN3J 836Mdd MOBN MLOBIBNL — M3IM JuBOL @3 JuBd &M6 3333NL BoMS3T6AL I3I0136ML.
MAN3J 3IRI0INL 3ICMIBBI dMLIBICN 33MMRJIICN dbaB3MMad 3MNBI3L ©o3IBNCTN oM BIBNL,
N3M6NL baJaNL @3 Y333NENL IMOEI3NL 8MON3JBL. NM3IEN LOMOTICNL 3IEIBL 3I3AMENL
BMABNs MABIM IMIZI60I3N 8MIY3Td0. dIQI0NL @ O@336MNL 3N3MIBJBN dIJN 8633630,
bME™M 3NL 6MBJI3BI MIMMLBIMNO 3MI3OMIYIBITN Y33NENL 019NBICTBN BMbIBICN. Y3IMIBI
JR3TIME@ 3N3MIdNL VAN 8N3RIBMI 30RICLY QY FIFMNL 3IQICINMBNL RIMRMDBI 303MLOLITN
3J809M™3BNL BMMANL @NE3MIMN 6398M0. MLBIBIBL MMBEI3IEHI3N 3dMENLBIM 36 01301 BMEDI
MIMSN LOCJIBAZNA 3MILIBII0. BIQCIOL 3N3MIBML 3OMBLIBY BbdMIL BMbIGICMN LaN (TIMIICN
©AMBB 303MdMRIZL, MMM 0101MN B3bIZOMAN3MITBN, LOBIMON JIMNMEBN 3oCIBENL
dBEI™@M3I3NL 3MIbICI3E, ©MIZEI N3N0bIBY. 3oMOE@NS, 8IRINNL Y33V 33MMRIICN
@I3MMN dCMIIM IMBI LEISIBL 3063330136330, bIBI 633330MN FCMIIN MMBEIZIEHIBN IBMM
d33@ LodNM330BI  3N33N0IN01Ja36. 33Md6QITN 3333301M336N 33RIAMIBNLAEE B06LL3I3TANDN,
3JQ@I0Ls bL3d6 CodBOCIBIN FIMML 3IRICNMBEN 93833638L. 3IRINNL BARICNBMTIXN 3933TN0ND
@3 3IMA3IBAMMICN MMBEI3IEBI3N0 3333ICMN 3NM3IEN LOMITIENL L3IBIBN 3IBAENENL I3MMIICN
803CJ6NM  83386N™ MMM MFAEIML  INMNL3NMEIBD. MN3JBOE  303MLOLITN  3356dMU,
1Y3320LICNL @5 3MILNEMN BMMANL MMEI3IEAI3N IMIIMBNMB3N JB6NIE JoMBNDBL, MMIITLB
0bd™N 3N3MIBN BIBNCIMBMNG BoMI3L.
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EVOLUTION OF BEGHLETI MOSQUE OVER THE PAST CENTURY
0J@@INNL 3IRININL LObIBINCDJdY 6MEM LII3I6IAN

1918

ORIGINAL WOODEN MOSQUE WITH MINARET
0193@03NM3ICN 3IRIMIN 8NBIMIMINGY

Beghleti mosque was originally typical of local mosque-building typologies:
a two story wood building with a veranda entrance and minaret.

0JQC3INNL 3IRI0NGL 0193@13NMIIMN 6adJeMay 3IRINIBNL
383635MaNL MIZNMEICN 3MIJBN3NL BN3NIFM 333N0IL
60mM3MA®336@. I NYM MMLIMOTIICNIGN bNL BI6MBY 3IMIBENL
dbad3LN 3ILAL3IMNAY @O 3N6IMINNGI.
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SOVIET ERA Loa3MO1y I3MJd

MATERIALS STORAGE SHED, MINARET DEMOLISHED
LOEYMBO@ 30@333M3dY, 3N6AMINNL ©IE3MIID

During the Soviet period, the minaret was demolished and the mosque
converted to a storage shed for agricultural and construction materials.

LOd3MO1 330MA3IMBNL @MMU 3NBIMINN Q3063MNIL, 3IRININ ,
3N LALMBEM-LO3IIMEIM @3 LO3BI6IBM
30LANL LYBYMBIE@ 30@133301JL. : |
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BEGHLETI MOSQUE

2018

MOSQUE WITH MINARET AND MADRASA
8JRJINN 3N6MININM @ 3I@MILINN

Today, Beghleti mosque has expanded to
accommodate a growing number of students at
its recently-built madrasa. In addition to a large
minaret and adjacent madrasa, the mosque
itself has been modified with additions to the
front of the building: an ablutions area, an
enclosed entrance foyer, and a second floor
expansion.

0106032@AM3J 33MJaaNn, s3Q@INNL
8JRININ 33BIMOIM3E@Y, MAO1Y
dMLBI3MIATBNL 3BIMEN MIM@IBMBI
@330MN9. 8301 N3NLY, MM3 dN3M QN
aN6amMANINL @3 83@MILIL BI6MBY, 11933@
dJRIMING 3INB3dCNY: 6N6 ©3J30BY
3063063NL d@3NCN ©3 @ILIMITN
33L0L3CRIACXN BMNJ, 333L036,
80BOMINM3@y 3IMMI LOMOTICN.
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BZUBZU MOSQUE

BZUBZU VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°33'14.1"N 41°50°'35.6"E
POPULATION: 306

CONSTRUCTION DATE: 1820-1860 (hijri 1235-1276)
RENOVATION DATE(S): ¢.1990

CRAFTSMEN: Unknown

MINARET: No

A team of Soviet folk art historians included Bzubzu mosque in a survey of Georgian wooden
architecture and ornament, providing a record of how the site has changed since the late 1940s.
It is the only mosque from the survey that survives to the present. Published in 1959, M.
Garakanidze’s photographs and detailed drawings of Bzubzu depict well-preserved Ottoman era
decorative elements despite the passing of a century or more of time: a ceiling medallion framed
by twining tulips and vines, a door covered entirely with intricate geometric patterns, and richly
carved hooked columns on both the verandah and interior. The mosque’s state of preservation
(and the resources dedicated to surveying it) suggest that while Soviet authorities repressed Islam
as a practice, they took an interest in its artistic achievements. Including Adjara’s mosques in a
book entitled Gruzinskoe Dereviianoe Zodchestvo [Georgian Wooden Architecture] may, in fact,
have also been a way to reframe Islamic religious sites as regional folk art. The contrast between
Bzubzu in 1959 and its condition today is striking—little, if anything, remains of the ornaments
so carefully documented by Soviet historians. Like most mosques in the region, the verandah
has since been enclosed (with its carved columns removed in the process) and the terra cotta
roof replaced with sheet metal. The interior is stripped almost entirely of its original decoration:
a layer of boards conceals the ceiling medallion, and both the minbar and mihrab have been
recently rebuilt in unadorned wood. The only remaining decor is unusually neoclassical: a crisp
pediment sits atop the empty mihrab niche, and a two-tiered cornice carved with dentils and
chevrons divides the ground floor and mezzanine level.
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0%JdBIL 3dIRIOIN

LMBI@ 89IdBIL 3IRION

aaensnasanenen: 33y

3@Id0MIMBY: 41°33'14.1”N 41°50°35.6"E

aMLObE@IMBY: 306

0338NL MoMNEN: 1820-1860 (3NSANO 1235-1276)
MILBI3MIABNNL NOARNA(IBN: ©I3bT.1990-N36N EI3N
833625MJaN: IB6MaNY

aN6aMINN: oM 3I0RBNY

1940-Nd6N BIBNL dMMML, LMBI 3¥IdBIL 3IRINN AMY3OMICN LYBFMO NLOMMN3MULIBNL 3NIM
8202336NC2N JOMOTIN b MMBE23IENHTBNL 63LbIBN S@BMREX@Y. Ju IM3MIE 30MBIE dMEIML, 0TI MMM
33NB30M™Y LMBENL 8RN 3oLICMN LYIIIENL FIVEINEIE PEIZPI. 3BI>BI 63LbO3N IBENCIN Lb3D
8IRIMIBNEI6 IMONOE@IMANY, MMIIMNG EXIZPI 3I3M33MAY. 3NbINCY 3omAYuBNdNL 8NIM 3M3BICIBI
©d 1959 63U 398MBIFIM 63bIBI3LO QY BMOMIdBI dMBIFENCINS LYIIIBNL 3O6INMDBI JdMBOM@
3833MBALICMN, ML3ACTIMN  I3MINLOIBNL  @33ObALNVMNTBICIN @IZMMIBMICIN  ICNIZI6AT3N.  3IRINNL
FIMNL 3IQINMEL NMAB3ENI BY3NEN BNOJdNLY 1 30BNL MOMIBN0T 33JBBNCN RIMARM IMAYNY,
30mN 0INONJ3NL 301CNIBIRDY RaBOMICN IM1IZ063013N 30QIbIOMITICRN 33MIIBMMICN BN3IMIBN0),
3IMOBENLY @1 NEAIMNIMNLAIBNL @J33baLNAMIBICY 3933J3MN36 L3IBIBL 3N BRNEMICNE 3MMITICDN
bJBJ 6133301 MMABS3I6ATIBN 1333I6380). 63bLIEI3N 3IMNMENLAIBNL 3JRICINL 3R3MBIMIAMBY, dLI3D
aNu ©MJ3I3360NMIBODI QabdMSIEN J6IM3NY 3N3306N863aL, MM3 BMIbIIZO@ NLENIBNL MITNBMIMN
3MAJON3NL @336NLY, LYBIMO LITMNLIBERIBY LY33ME@ NYM INEOIMILIBICN 8NLN LILICM3EJM
aNME333aN0N. 6N36aN “IpyauHckoe [epessiHHoe 3oauectso’ (JORMOTICN bl bIMMOBMI®3MIBY) dFIMNL
8JRIMIBL  30MJI3TIMN  o@ANCIN ©3J03M, MAB dLIIT BMIONM3T3L, MMI  LIBIMOW  JIMNMENL
bIMM363300133ME@EIMBNLAIBNL NLERIFIMN MICNBMIFMN BLObIMIBNL J@3NCTalL MIBNMEIT® bd™LIM
bIMM363300 30PIBMIBNL FBRIMMaY JBbM 633N oM NYM.

0%3%IL dJRININL 1958 BNL 3@3MBOMIMBALY @3 C@IZ6EIC® YMBol ML 130BNLIBI3N
Lb30MaY.  LYBIMOL NLOMMN3MLIBNL 3NJM MITIEIBNM  C©@MITFIEONMIBITN  MMEI3I6HIBNCI6
01NM33NL 9MIBIMNY BIBMARIGNCDN. 3IMI6EY 98M3I6IBICN, MMBMMB b MIBNMENL Lb3d 3IRINIBNL
80301b33033N 3Mb@d, bMEM 6333301 L3JIMJIBN 3N 3336TEMaNL 3MMBILBN 013NQI6 3MNBNCDAL;
3MA3NONL LbIMA3N 3N VIMBEM306 3B BITIB3XNY. NEHIMNIML T13CIINM3IIN ©@I3MMIBMND
0NM33NL oM dMLIBMBL — FIMNL 3ICIENMEDI BobIMNL BIMBEI3Md d3MICN, bMTM BN63IMN
@ 3N3MIBN LI BMAd bBNL BMN6 bNl 33MON3N 3063C0JBN0T 336096, BIBMMARIGNCTN QIMAN
JR3TIMME@ 6IMIILNIIANY - @3b3TIC@N ©@IZMMIBMICIN ICDIZI60TdNL 3IMEI BMMEOMEN 0oL
aN3moaNL BOMNICR 6N3OL d@3BJL. IMB3IMIBNMN Q@ 3I3MMEIBNM 333MY36NCN MAEMENEN J0MENDBN
3N 3NM3IEN LIMITICNLY @ 3IBA6NENL IMOIBI6INNLABI6 398MLOYMBICIY 303MYIEIBICTN.
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CHAO MOSQUE

CHAO VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°37°12.8"N 42°17°34.4’E
POPULATION: 212

CONSTRUCTION DATE: 1909-1912 (hijri 1326-1330)
RENOVATION DATE(S): 1993-1995

CRAFTSMEN: Laz Craftsmen from Batumi/Gonio
MINARET: Yes (Original demolished 1936)

Chao mosque, like most in Upper Adjara, was built by local architects and decorated shortly
thereafter by Laz craftsmen invited from Lower Adjara. After Soviet authorities ordered the
minaret demolished in 1936, the mosque was converted into a warehouse and the adjacent
madrasa became the village “social club.” The latter continues to be an enthusiastically used
institution. Local funds and a few outside donations, such as carpets from Batumi and exterior
corrugated metal siding from Turkey, supported Chao mosque’s post-Soviet renovation. Despite
a decidedly contemporary pastel color scheme and stencil paintings, the interior is filled with
traditional cornstalk murals (a recurring motif for the region also found at Akho, Dghvani, and
Ghorjomi). The only part of the interior yet to be repainted is the dome; its dark lacquered wood
is a sharp contrast to the bright murals on the walls below. Although the village of Chao is
currently in sustained economic condition, rural depopulation poses an ongoing threat to both
the mosque and the community. Many families relocated after a 1988 landslide, leaving Chao
mosque with fewer attendees and diminishing support for the building’s ongoing maintenance.
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RoMu 3d3RIMN

MBI RoML 3IRIMN

a36nBN3sE@NBIoN: bIM

3@IBIMIMBY: 41°37'12.8"N 42°17'34.4"E

aMLOLE@IMBY: 212

0338NL MOMNE: 1909-1912 (3NSMNO 1326-1330)
MRILBI3MIBNNL MOARNQ(IBN: 1993-1995

8336J6MJsN: @OBN MLOXBIBN 330138NQI6 @ 3MENMEPIG6
aNGIMININ: 300RGNY (0193@I3NM3ICNN 1936 EICL @IN63MI)

333M dFoMNL Lb3d 3IRIMIBNL 3L3V3LOE, RIMB JENMMaMN3dd d8J636CJ33d vd33L, bMEM 3NN
SMMOTIMMa) J333M aFomMNPI6 3ME3TIC 0% bIMLEIBL IIIA36NL. 1936 BIC, MMEPILIB LdIMID
bINLIB@IBNL 80630M3I™IBN0T 3N6MINN 3MNBOTMD, 3IRAMN - LOEYMBIE, bMEM 3ICMILI -
LMBENL 3CTIBI@  30@3033013L.  LOZINLL3MD, MM 98 I3960L36IL LMBENL  3BLbM3MIBNIBN
do@NJ6 dJ0MIMIC NYI6IBPEJ6.

3MLOLIBIMO  3IMNME3BN RIML  3IRICINL  BoLOMIBMEATIBEVE, dPNMMaMN3N  3IBMENFMICIIBNL
80mM@, 330733N@36 3MAIENN baCNRIBN @5 0TIMITNBN C13BICIBITN IMMBNTNMIBICN 01963INL
BIMBMIBN N6 303MYIEIBITMN.  BOMOCETNY, NEBIMNIMNL  JOLOICTIAN BIMI3N @Y 3ICDIBBI
0MLIBIN BMIBIMIBICN 3MbIBICMdY 0130CTBNLOBIBAE dbICDNY, 3N@Y BIENTNL 36M3363M3V6
0@3NML LN3NEENL BMMIBNGN BMICNBTICN 3MbIBICMBI N303T3L. dbBI3LN CIMMIBMITN 3MAEN3N
obMu, @A336NL @ @MMSM3NL 3IRINIBNLOIBNLIBY 38abALNITBICXN. NBAIMNIMNL IMIRIMON
J@33360N, MMBICINB $IM oM 3IIDIB301, 3335001Md, MMBXNL MIINM CIBVIMITN bNL 3NMN 39N
BIMICM306 dbdB3MMdAL I3NMNLINMEPIB.

80m0IN@MNY, RAM 33MEMBNIIMN M30@LOBMAALND, 3I0633NIBOQ BIbBI @3, N3N 3MLILEIMBNL6
63MBIM NBMJBY, MAB MMAMMB 0133, 03I - 3IRI0L ENE@ LOBMOLIL JIF6NL. IMIENL ©d
30L03NLOE, 3I6MaNL BMLOBILMNBIBMI@ LOFNMM MILIMLIBN 0196016 BNFM@IBY, 336LV3IMMIBN0
8dl 8J8@J3, MAB 1988 6@NL 336YMNL 833@J3, 3I3M3V MSIb3Y ddMABN 30@ALOLIIBY 3aEIBY3NAY.
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DOME DETAIL
8Jdso01NL @JvoN

1: PRIMARY WOODEN RIB SUPPORTS
bNL dNMNOOE@N LOYMEIBN
GRJWHET]

Primary vertical arched ribs provide the
dome’s main support.

d01030MN 3IMBN3ITIMN
019@M336M 350N 3333001NL
d01030M LOYMPIBL 6IM3MIC3I6L

2: SECONDARY WOODEN BRACING
bNL3J6 ©@I3Ba@IFIMN
dIMmJ@N LadadmIaN

Horizontal bracing affixed to the primary
wooden rib supports cross-braces the
dome structure.

bNL dNAMNOIE LIYMEPIE 3oI3BI
0MLIBI@ IMMNBMEBITIM
LO8I3ML $39MICNBIC JFNMI3L
8330301NL LOMIIOIMD.

3: THIN VERTICAL FINISHING STRIPS
063N 3IMON3IEIMN 6IFMIBN

Thin vertical strips of steam-curved wood
are affixed to the secondary bracing in
order to provide the dome’s finished
surface in the prayer hall ceiling

MMOIIBI 303MY306NCN 01bICN
3IMON3IMN 6aFMIBN b
ddMMO@ LY3IBMIdDBI
aNFa@JzI@N, MNOOGB LO@MBI3N
©@oM3IBMNL FIML LOBMEMM LobJL
0d™J3J6.
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CHVANA MOSQUE

CHVANA VILLAGE MOSQUE

DISTRICT: Shuakhevi

LOCATION: 41°40°36.1”N 42°09'41.3”E
POPULATION: 328

CONSTRUCTION DATE: 1894-1895 (hijri 1312)
RENOVATION DATE(S): 1997

CRAFTSMEN : Unknown

MINARET: Yes

Chvana mosque is the center of a courtyard complex that also includes a large minaret, madrasa,
and an outdoor ablutions fountain protected by a domed enclosure (in the site plan, this ablutions
area is the red octagonal building on the left). During the Soviet period, the complex served as a
hospital for Chvana and surrounding villages. A 1997 renovation covered any surviving murals
in new paneling and sponge painting, but the original dome—with its grapevines and roses
strikingly reminiscent of European interior decor—remains untouched. Similar motifs adorn the
dome covering the 1905 ablutions fountain, but greater exposure to the elements and renovations
using contemporary synthetic materials have caused extensive paint peeling. The renovation
also coated both the fountain dome and the interior carvings (predominantly of the template-
based variety of the late nineteenth century) in garish new paint, obscuring some of the original
details. Structural beams below the roof and columns to the foundation bear the herringbone
and geometric carving patterns typical of earlier mosques, which suggest that Chvana was built
on the site of a previous structure, or that it was subject to an extensive reconstruction in 1894-
1895. The foundation columns retain traces of red and blue paint, providing evidence of early
color schemes and pigment availability.
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F306NL 33RANIN

LMBIE® F306NL 3IRION

8J6NnBN3o@NeNoN: 835633N

3@Id0MIMBY: 41°40°36.1”N 42°09'41.3"E
aMLObLMIMBY: 328

0338NL MoMNEN: 1894-1895 (3NSANMO 1311-1312)
MILBI3MIABANL MOARND(IBIN: 1997
833625MJaN: IB6MaNY

aNedMINN: 800R6ND

F396NL 3IRINL BN@ JBMUL BI6OMN 33d3Ny, 3Nk 3M33EIJL3N oLI3T 3ICNL ©@NEN
an6amI0N, 33@MJILI @) 3335001N36N BTD@ICNN QIBIN 336LI3d6N ORMIZI6N (3@BNTNL
8J330%J, 3806LBI6N BICMIIVEN BIMBLEN3, BNNICN M3ZIMO 33I6MBNL  LIbNOIYY
@6N36IMN). LIdFIMMY JIMNMEIN, 3MIINIJLN FIVEILY @Y IbMMBPIBIMI LMBMIdL
LOO30@3IMBML  LObNOT  JBLOLIMIBME@Y. 1997 BICL  RIOOMIBIN  MILBIZMIBNNL
383@J300@, 33@MNAL Y33y 3I3MMRIGNETN FbIB3MMBY dbIEN 3963CJBN0T @ JI@CNL
LO@IBI3NM @INBAMY. 8I6MBNL d3IN 3353010 bIILERIBICNY - 3oLBI 393MLILICN
30m@J3N @9 33%NL MOMI3N N6BIMNIMNL @NBINENL I3MMITI@ LONEL 3N3393L. db3A3LN
MMB33I60I8N 1905 BI@L 93I3T 396LIdI6N FOC@MIZENL 33333018 0833363836, 01338V
0196083@MM3J LNEMIBIMA ININIA LOBIVT@IB330106 3MEBIIBNL 3IQIBIE@, LIQIBI3N
0JIMBE@NM@MNY. 0@®JZ6NL 8IMI, 3o@MIIBNL 3333001L0 @ B8I6MaNL N6BIMNIMAN
MLJIBIMN, 306CMBNM 303MIMNEN bNL MM33PIINM3ICN IIZI6BIaN 3I3NMITY BIMNL
LO@IBA3NM LMITNI@ @INBAMY. LIbIMI3NL 3333 IMLIBICN LbN3JBN @3 LIYMEIGN
L3J0JaN BN3BI3NL @ 3IMBIOMNIEN FMMANL d3MIFMNEN 6598JaN0100 3333ICN,
fMIB 3833BNIMIBNEIBL, MMI F3060 06 I@MITIMN 633JaMaNL d@BNCDILIY 13I6J3IN,
06 - 1894-95 6MJ33N LYBVIJIMNIBI@ 30@V3INM@Y. LOYMEPI6 L3JBIdBI 3I3MMARIGNCDN
ENOI@MN @y MIASN LI@IBI3NL 333N 3N JCMNEQIMN BIMMY Jo@NOMILY @Y
808MYJI6J33M d2@3NMM3MNI LIQIBMIBBI J0M3IQ@ 3NICINAMIBL.
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DGHVANI VILLAGE MOSQUE
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DGHVANI MOSQUE

DGHVANI VILLAGE MOSQUE

DISTRICT: Shuakhevi

LOCATION: 1°34°47.6"N 42°12'42.5"E
POPULATION: 284; Greater Dghvani 1158
CONSTRUCTION DATE: 1907 (hijri 1325)
RENOVATION DATE(S): 1969, 1990s
CRAFTSMEN: Omer Usta, Usta Bin Ahmed (Laz)
MINARET: No

Dghvani mosque, one of Shuakhevi region’s most distinctive, has survived a remarkable number
of near-catastrophes: a Soviet demolition order (locals saved it by advocating that it be used
as a warehouse instead), a landslide that partially lifted the structure from its foundations, and
a recent population decline in the village. Today, it preserves some of Adjara’s most elaborate
interior murals, painted by Laz master craftsmen Omer Usta and Usta Bin Ahmed (also
responsible for the decoration of Ghorjomi and likely Beghleti mosques). The paintings include
several of their trademark motifs: folded red scarves, lemon trees, flower vases, a bubble
pattern framing the dome, and a bi-colored chevron pattern wrapping around the ground floor.
As at Beghleti mosque, the mihrab is painted dark green with a gold-accented floral bouquet—
Dghvani’s mihrab, however, also features a row of gold crescents and stars. To the left of the
mihrab is a mural depicting balanced scales. The distinctive paintings can also be found on the
verandah outside, with murals of corn to the left of the entrance and a highly-detailed rendering
of an Ottoman-flagged steam sailing ship to the right. Most of the carvings at Dghvani are
based on common late nineteenth century templates, but the latticework panel crowning the
minbar is truly exceptional: a pattern of interlocking rings framed by grapevines and topped with
crescents. While the interior columns are all doric, those on the verandah bear abstract floral
motifs similar to the applied wood ornament inside.
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@@306MNL6 d3IRIMN

LMBI@ @AO3o6NL 3IRIOIN

aaensn3se@Nenen: 33a633n

3@IBIMIMBY: 41°34'47.6"N 42°12'42.5"E

aMLObMIMaY: 284; @@356NL MI3N: 1158

0338NL MOMNEN: 1907 (3NSANO 1325)

MRILBI3MIABNNL MOARNQ(IBN: 1969, 1990-NJ6N BI3N
833628JsN: BN MLOJGI3N MM LBy @1 JLBY dN6 0333C@N
aN6IMINN: oM 8J0R6NY

@@336NL 3IRIOIN  3JAbI3NL  3IGNBNII@NAIBGNL  IMO-IMOIN Y3IT@IBI  303MMRIICN
69383J0M3dy, MM3IMNB 8I3M NLOMMNIM 3JQIFICZIMOIMBIL 30Q@IIMRY. dMEBI3NIIdL
Nt ©J63MIZVBI bIMN J@INMMBMNIZY 3MLILMIMBI3 d3@JIdN6d N3  3NBIBNAM,
MM3 336Madd LIBYMBI@ BINIMIdy 303M3@3IMNIM. 3IBYMNL 3NBIBNOL, 63JI6MBD
0193@33NM3IMN 3EIBIMIMBNQIE6 @adMIMMNY, bM@M 3NLN 3MIZE@N, LMB@NL QIBNL
803M - 333BNMJIBINY. 03J930Q@, @M3d6NL 3IRINIBN dFdMNL IMOI-IMOIN Y3IMIBI
LO3IMEHBI@ME@  BILMIMIBIN 3ICM@NAL  3baB3MMBIY ©IBICN, MMIIMMAB @D
MLOJOIBL — MBIM ILOILY @ LB 3N6 9333@L I3IM3BN0N (LA3IMIICME@, 33 JJA6ILIEITN0Y
J4omaNm@o6 @MMSMANL @1 L3dMIICME, 3IQEINNL 3IRICINL MbIBITIMBIB 398M3NMY).
69bJ03J3N@I6 620N 333MLF3N3NL 301N bIMBEIMO - @33IBNEN BNMIE@N I LIb3J3JaN,
4303NC0NL IMO6Jan, 833s001NL YIMNL NM33CN3 QaBa6NCTN 3I80I3JsNa6N aMdN3N, dbI3d
MmMBIMO 3I3MMBNL BMM3NL 6393N01 IM3dMAYIBICN 3NAIIEN LaMOTICN,

@306NL  3N3MIdBI, dJIAQMMINNL  3L3A3LOE, 3MMIMM3NEN  Y393N@NL  019N3IND
303MLAbI@N, MAOMEE@ dd N3333 BVIMNL 63bIZAM3M3dMITBN @y 39ML33MO3JaNG
dMRJbL. 39MBbLEN3, MLOIBIBY B06MBILEMMIBITN LALEMMIBN 303MLALIL. BIBMANL
80mJ0 3IMIBEOBI Lb3d 803MMRIICN 6IbOGIdN 3IB3b3M@I30M - 3ILALIMMINL
dumMBb6N3 LN3N6ENY 333MLVOLIEN, bMEM ZoMS3EN3 3N - @IOVMIs3N VMBIFENCN
ML3YMIME@MMABNA6N MMOIENL 333N. @@336NL 3IRICIBN IMLIBICN bNL MMBEIBIEAIBN
83BbM3INBI LOIIIBNL BME@ML IMLIBIE® VIMIIME 333MBIMIBIC 3O3MEIBL IBIJ6IBY,
019880 dN6admNL 0103%3 306C033J83MN  3063C2N doMN36 393MMRIVIND - 3aLBI
803MLILIM 30%BNL @MIMBIBN0T 3I33V@ 3oQILEIMATIM M3M@MI3N 63bI3OMB0M39MITBN
033NM33N6J336. 836MaNL 8N36NM L3JBJaN EMMNICNY, bMEM 3IMIEENLY — JBLOMIIOID
4303NMM336 3MBN3JsL NYI6I3L, MM3I@NB 3IRIMBN N6EBIMNIMBN IMLIBIT @13I3MIBIE
bNL MMB23I6MBI3L ROBM3IBI3L.
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GEGELIDZEEBI MOSQUE

GEGELIDZEEBI VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°38°53.8"N 42°04°38.2"E
POPULATION: 428

CONSTRUCTION DATE: 1880-1900 (hijri 1297-1318)
RENOVATION DATE(S): 2016-2017

CRAFTSMEN: Unknown

MINARET: No

Part of the Keda Cultural Route, Gegelidzeebi mosque found itself at the center of a minor
controversy in late 2017, when regional cultural agency officials discovered that locals had
painted the interior and exterior bright blue and attempted to weatherproof the building with
plastic windows and spray foam insulation. Particle board paneling on the interior also obscured
original paintings and carvings, to the horror of heritage experts. The fate of Gegelidzeebi vividly
illustrates the ongoing tension between the desire to preserve historic elements and the need to
make religious spaces safe and accessible in a harsh climate—all in one of the country’s most
economically marginal regions. The mosque was relatively well-maintained after decades of
Soviet repurposing; at various points, it served as a shop, a warehouse, and a school. Even in
its present condition, a few visible panels of intricately carved woodwork framing the balcony,
mihrab, and entrance suggest a high level of craftsmanship. Both the mihrab and the doorframe
feature Ottoman tulip carvings; tiered cornices at the base of the balcony include herringbone,
interwoven knots, medallions, and incised geometric patterns. Abstract floral template carvings
adorn the balcony, door, and minbar. On the lower floor, traditional columns with hooks support
the mezzanine level; upstairs, fluted doric columns support the ceiling. The dome is painted
in a typical late nineteenth century style, with floral wreaths, swags of tasseled fabric, and
medallions.
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8333M@NdJJaNL 33RANIN

LMBIE® 3333CMNJIAJaNL 3IRION

8J6NBN3o@NBION: JI0

3@IdIMIMBY: 41°38'53.8”N 42°04'38.2"E
aMLObIMBY: 428

0338NL MoMNEN: 1880-1900 (3NSANO 1297-1318)
MRILBI3MIBNNL MOARNQ(IB)N: 2016-2017
833625MJaN: IB6MaNY

aN6IMINN: oM 8J0R6NY

8J33@Nd3JaNL 3IRININ 03J030@ JICNL IJI@BIMICN 3oMBMIBANY 3IBA6NC2N. N8N
aBNmJ 38033JamMMaNL 3NBIBNB 30b®y, MMEILOB 2017 6@NL 3NEIMICL, JICBIMICN
83333N@MIMaNL @aB3NL d@3NM3MN33d LOBLILIMBY Y@BMORNGY, MMB Y@INTMBMNIIdL
N6BIMNIMN @3 BoLa®N 013N016383MI@, BNLBMIQ 3JIQJdA01 @3 3I6MaNL BI@NLBI6
3@OLBZOLNL  JoM-BabSMNO @y 3ME@NIMI0NGNL  JoBNOT ©@oB3d 30@3J6Y3NOL0N.
N6BIMNIMNL  0103@I3NMA3IMMN  3MbIBIMMad ®@3 bJI®I 63333011 MM6E03I60I3N
8JMJV63IMBIBIMAL  BNMI3NOT  ©INBVomy, MAJAB JIMOVMI@N  3I333NC@MIMNL
J3L3IMBIBNL 3I@NLEYMMBY 303MNE3NY. 3333CNJITBNL LMBENL 3IRICINL 3330CNMBI
30M3J@ RA6L NL BNE6YX@ICIZMBY, MMBIMNB IMOINL 3bMN3, NLOMMNIEN 3I333NCMIMBNL
©JB30b0 @y 039L0106, Y3I@IBI BIFNM3ITBIT MIBNMEIB3N, MICNBNIMN LN3MBIJBNL
d3doBm J3MN3a0IM 3NMMdJIdaN IJLIBMOLMEO 3MbdomIsdol I3038NME@JsY.  LIdIFMO1D
3IMNM@3N 33B3@NMN 3RMBNCINL 3NTbICI3Q, 3IRININ LY33IME 39MA30@ NYM 3I6abICN
= 30L Lb30®ALL3Y @MML OTIBMNIE, LOEYMBIE @Y LIMMI@ NYIEIv@EI6. 019603IC@MM3T
3NmMMa3JaN, oN306%3, dN3mMoslby Qo 3JLaL3MMICMIN  3IIMMARIGNEN  bNL  dIMIdBI
0MLJIBIMN 6333301 MMBEI3IEMIdN MULOBIOMBNL B3I  baMNLLYBI 3N33N0NMIJI336.
aN3mosby @y JomMNL ROMRMDBI ONBNL BMM3NL MLBI™MIMN MMBI3I6AIBMNY, dN36NL
BIINL 39MBNBIBBI BN3BO3JN, IMMB063013N 30RIE6ICTN 3306dJaN, 3I@INMEI3N @I
2dMJ3330NE@N 3IM3IOMNIC@N 6393JaNd @IBI6NCDN, bME@M JN336L, oML @I 3NEdIML
300@MMBNAT 398MIMNEN Y333NMM306N MMEI3I6MIdN 9833363836. I3IQY LOMONICNL
3093N06N L3JBIBN 3IBI6N6L d3938/AIBI6, BIBMON 3N - CIMIMI EMANIE L3IBIaL FIMN
3393N001. 3333CNdIIBNL IRININGL 3I33301NL 3bIB3MMBY BMICNBNIND: 3M33MBNBNIBN
803MYJ6Jd3@MNY  3IBbMO3INI  LOTIIBNL dM@MMLA3NL ®O3obaLNAMMIBICN  3MBN3JdN
g303n@NL 663™3IaN, JuM3NENL 3NAEMNI6EIBN @3 3IQIENMBEIBN.
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GHORJOMI MOSQUE

GHORJOMI VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°38'59.2"N 42°18'41.4"E

POPULATION: 95; Greater Ghorjomi 2813

CONSTRUCTION DATE: 1902 (hijri 1320)

RENOVATION DATE(S): 1989

CRAFTSMEN: Omer Usta, Usta Bin Ahmed (Laz)

MINARET: Original demolished 1930, rebuilt 1989 (collapsed), rebuilt 2014

With five domes and a vast prayer hall, Ghorjomi is the largest wooden mosque in Georgia
and the center of an active congregation. The mosque is part of a complex with a recently built
madrasa that boards students from across the township. Villagers also replaced the minaret
destroyed under Soviet rule and repainted the interior, using the original murals as a guide
(although some detail has been lost in the process). Laz master craftsmen Omer Usta and
artist Usta Bin Ahmed (who also decorated Dghvani mosque and likely Beghleti) painted the
interior, making Ghorjomi not only the region’s largest mosque but also one of its most colorful
and richly detailed. The murals of corn and an Ottoman steam sailing ship on the sides of the
entrance—nearly identical in design and placement to Dghvani mosque—help to confirm the
artists’ authorship. Five domes (one larger central dome framed by four smaller domes) and four
coffers fill the ceiling, itself painted a vivid green. To support such a vast interior using the only
available local building material (wood), craftsmen hewed massive double-height columns from
mature trees and placed one at each corner of the central dome. Rightly proud of their mosque,
which is truly a feat of both engineering and artistry, locals have even added a small painting of
it above the mihrab, alongside depictions of such holy sites as the Ka’aba and the Zamzam Well.
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QMmASMaNL aIRI0IN

LMBI OMMSMBNL 3IRION

aaensnasenenen: bacm

8@IBIMIMBY: 41°38'59.2"N 42°18'41.4"E

aMLOLM@IMaY: 95; @MMSMANL MIaN: 2813

0338NL MANEN: 1902 (3NSANO 1320)

3MILBI3MIBNNL MIRNE(IBN: 1989

833628JsN: BN MLOJGI3N MM LBy @1 JLBY dN6 0333C@N

aN6YMINN: (1130Q13NM3IICN 1930 BICL @IN6EMY, VNP3 1989 BICL (RYBMNBOD),
bJI@Ob@Y dN3M 2014 I,

LAJOMMN3IMM3N ICNEIL bNL 3IRIOIL @MMSME3N bIMN 333a3301N 083336J3L @y 3MBICN
LOMMBO3N @oMdIBN 3Bo0R6MY. 3NLN 3MIICNGB BMIV@MNBLM3d6N @3 JIBNIMN.
QMASM3aNL 33RININL 3M33IILL dbTICV3I6I3IE@N 3ICMILIB 3J3L, LICIB RIIMLICN
8aMuBa3MIJaN 3MNI6 ©I3N6033536N. LMBE@NL 3BbM3MIBMIB3 LVdFMO 3d38NMNL
OmMML  ©o63MIA@N  3N6aMINN  RIO6IB3MMIL, bME@M  N60IMNIMN  0103QI3NM3IEN
dMboOI@MBNL LIBIJIIMBI 30@VMJBIL INTLICI3D@ N3NLY, MM3 N3 B8I30b3I303N,
8060bJdNLAL  d3IMMIBIMN  ©@IZMAIONI@N  JMIZI6AI8N  LIFIQIIME@  ©INJdMBD.
QMASMANL NEOIMNIMN 3D MLAYOIBL M3IM JLOIL @I JLOY 3N6 333I0L (MMAMIBIIB
dLJI33 3MbIBIL @MIVENL @1 LIIIMIVEME, 3JIAINNL 3IRIMNG), I3IM3ENM. 3NN
dJRININ OMAdamMOM J@NEJLNY MJI3NME3N, JMI3I@ - Y33@yBI BVIMIEMIV6NY @1
d@NEMICN @IBMI3MN000 83333@NL. @IBN MLOIBJIBNL bIMEIMI 3ILALIICNL MMNIID
dbdmIlL 3NbABIM@N LNANERNLY @3 ML3IEIMN MMOIICANL 338NL 3MAON3IaN0 N3MIEMBY,
MM3JI@NG @Q336NL 3IRIMNLIOL 6333393L. 3I6MaNL bIMIN 33333000 (MObN 3BNMIOIN
80M3IBMMOY3ITN BIGOMIIMN) @3 MObN 33LMEN  baLbALY 3630630 3JIMIBNW
FIML 93LJdJ6. FALNIMN 3338001NL LIYMEPIBI® MLBIBIBL, MMIJIC0AB bIMN bME@ME
0@3NMMamMN3 bNL 3oL0IdBI 3NIE3CIBMEAN, BMEILAIMN bIJdNLEI6 QI3BIEPIBIN
L3303JIaN 3I301 893MYI6IBICXN, AMIIBNB BIEOMIIMN 8383901NL MOILN3T 330bIAL
0303MJ336. d@3NMMamMN3Jal 0193N0601N 3IRIMNGT LNIBIYNL LIBVIJII@N 6IIEINCHE
3JM6Q@a01, MAB N3NOIB @oLBIME@IBY, MM3 3I6MaNL 3333BN 3N3MadNL 0103%J, NLIOIN
LNB3N6RITBNL BbdME@IbIMID 33MLILITXN, MMBMMIBNG Joddd @3 BI3BIBNL Fdd.
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GOGINAURI MOSQUE

GOGINAURI VILLAGE MOSQUE

DISTRICT: Shuakhevi

LOCATION: 41°34°34.1"N 42°15’11.4’E
POPULATION: 251

CONSTRUCTION DATE: 1843 (hijri 1259)
RENOVATION DATE(S): 1990s; 2016
CRAFTSMEN: Zaade Mullah Mohamed Ibn Addullah
MINARET: No

Goginauriis likely the oldest surviving mosque in landslide-prone Shuakhevi. It survived the Soviet
period as a warehouse, when its carvings were sealed beneath a thick layer of whitewashing.
Its octagonal ceiling inset with a carved medallion (instead of a dome) and traditional incised
(instead of applied) woodcarving mark it as an older, Ottoman era mosque. Carvings on the lintel
above the entrance identify the craftsman as Zaade Mullah Mohamed Ibn Abdullah and establish
the building’s date. A tulip motif dominates the interior woodwork, adorning the door, doorframe,
minbar, and cornices along the mezzanine balcony. An exceptionally tall latticework crown atop
the minbar —more reminiscent of local carving traditions than Islamic art—reaches well into
the mezzanine level. The hooked columns also reflect regional influence with patterns of knots,
vines, chevrons, and interlocking medallions. One column, however, features the unusual motif
of an ewer (a vessel used for ritual ablutions). In 2016, the village lined the interior with new
wood paneling and the ceiling with vinyl sheeting. Although the panels were arranged to leave
the mosque’s most significant decorative elements visible, gaps on the mihrab wall revealing
even more tulip motifs suggest that additional carvings are hidden beneath.
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8Man6oImNL 3IRIMIN

LMBI@ 3Man6oIMmNL 3IRICIN

__

aaensn3se@Nenen: 33a633n

9@IBIMIMBY: 41°34'34.17N 42°15'11.4"E
aMLOLE@IMBY: 251

0338NL MOMNEN: 1843 (3INSANO 1259)
MILOIMIBNNL C1OANE(IBIN: 1990-N36N B3N, 2016
8336J6M@JsN: $00@J FI@Y 3M3933Q@ Nob @I
aN6IMINN: oM 8J0R6NY

8ManeodmN 3I69IMLO3N3N 3JobI3NL  3IENBN3ICNAIGNL d@d301 Id3I@ILN ©OIZEI
3933MMmRIGNEN 3IRINING. LYdIMON 3IMNMEL N3N LIEYMBNL LObNO 30@IIMRY, bMEM
anun bNb MmM693360JIaN INMNL bLEIMNL LIINZS BIMIY 3IN6IMARIGD. dIRINIL 3I3dI0NL
6B3MI@, M33330Mby FIMNL 6NN ©13I3MIBTV@N  3I@I@NMEN @3 BMICNBNICN,
63333010 (@1333MIBICINL  3L3A3LYD) bNL MMEII6HIBN dJ3L, MIB 3NL MLIITIM
60M3M3Maa%I 8N33N0INMJIdL. 3ILAL3IMNL 01939 dMLIBICN BOIQIMNA 3INIRIBY,
©330@3N6MA1 98336333CN MLMION - BOdEI 3IMY 3IM3IVZIC Nd6 @I @I d3JdNL
019MNA@N. bJIBI 33301NL 6N3IBIBd3N, MM3CIBNB N6BIMNIMBN 3M3M3Jdo, BNBI3NL 3MON3N
©MaN6NMIaL. Ib Y333NTN 3383I638L JoML, JoMNL RIMARMU, 3N6dIML Q9 3JBIBN6NL
oN36NL NM33M@N3 9MLIBIT  30MBNBIBL. dNBaAML  0103%] 303MMRITMMI@  FoQHN
83Nma3NeN 0@3oL, MM3JIMNB LN3O@CRIBN MINMIBNL 3IBA6N6NL @MEJIIQI d@NL. dFaMNL
dJRIMIaNLOI3NL ©1383bALNA0ITBIN 3MIVVFIBICN L3IBIBN MMII@LAB  LIIBNBNIMN
MMB33I6BIBN — 3306dIdN, 30BNL MIMBEIBN, 83I3MMEIBN Q@Y 3I@IENMEI3N d@3NTMBMNI
803MJI60%J aNa3nonadst IMO-IM0 L3JIOBI 303MLILITN MNBTIIMN 3363363NLM3NL
803MYJ6383™N ©@MJIN IJR3IJICM 3MON3Ny. 2016 6ICL, LMBIZy 3JIRIOIN 3JA3I0NY,
33LodaadNLO@, NBOIMNIMN dbI@N bAL 3963CJ3N0L, bMEM FIMN - IM@N3N6ENCNL
BIARB@I3NM QONBamd. 3IMAAENY, 3963@JdN NLIY 396M13IBI@N, MAME 3IRINNL
43339 M32@LORNEM @I3MMIBNICIN JIZI6ON 393MRIGNENIM, 3N3MI8BI IMLIBICN
633MAM@IBNEI6 3M3BNMIN BNONL BMMINL IBMM 3ION MMEI3I6ON 3330MBIbMBL, MM3
bJ3%J 33301NL Lb3d 6N3IBIaN MMBICIY @OFITIXN,
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KHOKHNA MOSQUE

KHOKHNA VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°34°26.7"N 41°53'20.6"E

POPULATION: 473

CONSTRUCTION DATE: 1899-1900 (hijri 1318)

RENOVATION DATE(S): 1990s

CRAFTSMEN: Laz masters with locals Hassan and Resul Kajaia
MINARET: Yes

Though small, Khokhna mosque is clearly a valued local institution for its community. After
brightly repainting the building inside and out, the village managed to construct a new
freestanding minaret in the 1990s. Benches line the enclosed verandah, which functions as a
social space. The ornament in the prayer hall is fairly sparse and simple, with just a few of the
common motifs typical of template-based applied carving: diamonds, flowers, and abstract
swirls. Interestingly, these late nineteenth century designs also appear on the ceiling medallion—
an unusual combination of a newer era’s decor on an older era architectural element. Two
medallions framed by braided lances crown the minbar. Unpainted wooden panels carved with
incised geometric patterns frame the mihrab; these are likely the mosque’s original entrance
doors and may have been removed after damage. Although the hijri date 1318 (1899-1900)
appears above the mihrab, some decorative elements consistent with older mosques (a ceiling
medallion instead of a dome and the presence of older doors with incised geometric patterns)
in addition to a reorganization of the mihrab wall, suggest that Khokhna mosque may have been
built earlier (perhaps 1860-1880) and 1318 was the date of its last significant renovation before
the Soviet period.
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bMbbNL 3IRIOIN

LMBI@ bMbbNL 3IRICIN

aaensnasenenen: 9@y

3QJdIMIMBY: 441°34'26.7”N 41°53'20.6"E

aMLOLE@IMBY: 473

0d38NL MoMNEN: 1899-1900 (3NSMANO 1318)

ARILBI3MIABNNL MOAND(IBIN: 1990-N36I3N

833625M@JI3N: BN MLOJGIAN d@INMMamN3 bIMMLEIBOE 30Ld6 ©@O MILIM@
J0350NJ3096 IMOE

aN6MININ: 309R6ND

bMbbNL 3IRIOIN, BM3NL LNIBNMNL 38NILICI3IE, dEINTMaMN3NAN3NL  JINI6
d3NMBoLNY. LMB@NL 3MLILERIMBI3 8MAbIMby, MMA 1990-Nd6 6CJd3MN, 3I6MdNL doMIN
@y 3Na6N0 3833301MN BVIMIBNO 3IMIB3NL 3I3@I3, dbaC2N, Bo@3J 3@3M3N 8N6IMIMN
0JaM. 3JRIMNBI 8NE3IIT 3IMA6QIBI RIMNBIBIEN 3IMbIBN LMBNIMIM LN3MBIM
803MNYJ6Jd0. 336M3NL LOIMMBII@M EIMBIBNL MMEI3I6BIdN BIQIMIBNOT MIMNBICN
@y 3omMON3NY, 303MYJ6IIMNY  3oa@MEIMN  3INMEALM3NL  ©@333baLNA01IBIMN
aMon3Jan - mM3adaN, Y303NTJaN @ d3LOMIIBIEN LINMIMIBN. LIBIB3NIMME, FIMNL
dJ@a@NMEBI  303MLOLIMN  3IBbMO3IBI LVIZIBNLAOIBNL ®O3oboLNAOITBIE®N N3N3J
MMBI3I6BIdN dbaCN 3I3MINL ©@IIMMNLY @O d3I@N IMINBIIBIMICN JICIZI6BIBNL
JR3JI@M 3M3dN6IBNAL 60MBMICEI6L. dN6daMNL 0193%I dMLIBICN MMAN 3IQICNMEN
@o663MMN bNL 3MON3JaN000 33J36NMN, bMMMM 3INIMIdNL RIMARML bAL 3JIITQIs3N
3063MJaN  60M3MO@3I6L, MM3MIadIB 33IM3ABMNICAN  BN3IMIaNd  I3MIMNCN.
LO30MIT@MY, MM3 3N3MadN 0193CI3NM3IT@OE@ JIRIMING 33LAL3TIMN JamN 3abE@JA,
MM3JI@NB @oBNo6JIdNL 8I3®@I3 3IB30@IL. 3NL BI3MOT 303MLOLICN INSMNO 1318
63C0N (1899-1900) 033J8NL MOMNMYBI J6@ 3N3336N36I30IL, MIBBO 3IRIMNL MN3N
QJI3MMABNIMN  JMIZI6HIdNLY, dodo@N0NNE@ - 3333301N  6IB3@I@  dMLIBIEN
FIANL 33@ICNMEN @3 633330MN MMBEI3I6BIBNM BI33IN d3IMMJaIMN 39N d3IMN
603J8MadJaNL 33BVMM3JBOL IBMM B00303L. 3N3MIdNL 3IB3MMNL BVadoN 3aLad@Mo,
aNamNOIs@3JL N39%J, MM3 bMbbNL dIRIMN LICDSB 1860-1880-N36 6CIdL 3063330136Id0.
OB 333IbJdd 3NSMNON 1318 EICL, N3N LOBFMOD bIMNLIBIBNL QI3YdMIBIFQI BI6MBNL
LOBIII@NI6N MILBI3MIBNNL MIMNAL I6@1 IO6NB633QIL.
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KVIRIKE MOSQUE

KVIRIKE VILLAGE MOSQUE

DISTRICT: Kobuleti

LOCATION: 41°46°07.9”N 41°50°20.0"E
POPULATION: 1921

CONSTRUCTION DATE: 1861 (hijri 1277)
RENOVATION DATE(S : 2013

CRAFTSMEN: Laz from Arhavi (Ottoman Empire)
MINARET: No (original taken down; none rebuilt)

As one of the oldest surviving mosques in Adjara’s coastal Kobuleti district, Kvirike was recently
designated a protected heritage monument. Soviet authorities ordered the minaret and madrasa
(the foundations of which are visible in the site plan, to the right of the mosque) demolished,
but many historic architectural details remain intact. Kvirike mosque is most distinctive for
the abundance of original carvings, all of them created using the incised method typical of
the Ottoman period, which adorn both the interior and exterior. Unlike mosques in the harsher
mountainous districts of Adjara, many of Kvirike’s original historic exterior details have survived,
including wooden lattice window screens, a terra-cotta roof with a small dormer , and an open
verandah with original carved columns. A decorative band with a braided motif runs across the
facade above the verandah. Both the door and its frame feature elaborate carvings of tulips and
braids. Extensive carved ornamentation continues inside: the mihrab, minbar, columns, and
balcony all retain their original unpainted wooden decorations. The particularly elaborate minbar
crown shows the influence of local folk motifs. As with many earlier mosques, Kvirike does
not have a full dome but a shallow recess with a carved medallion. Adjara’s regional heritage
authorities recently guided a renovation that prioritized technical conservation over ongoing
building functionality. They restored the windows, added a new tile roof, and preserved the
wood without repainting it or adding insulation for winter use. The village, however, is no longer
deeply observant and the mosque often stands empty, aside from Friday or holiday services.
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aaensn3se@Nenen: IMsacann

3@IdIMIMBY: 41°46°07.9”N 41°50°20.0"E

aMLOLE@IMBY: 1921

0338NL MOANEN: 1861 (3NSANM 1277)

MILBI3MIABANL MOARND(IBIN: 2013

IMRINGIIBMMAN: @OBN dMId3N (MLIJEINN)

aNGIMINN: oM 330R6NY (0193@A3NM3IMN @IN6EMI @I dfM JQE@BIGEND)

LMBI@ 33NMN3IL 3IRI0OIN, MMBMMB BA3NLINMY dFamMNL IM3ICRICINL dIENBNIOCNBIBNL
IMO-3MO0IN 3d33CRIuN  ©@@JIBEI  333M6IbIMN  633JaMad, @oBI@N  JIBIMICN
83333NCMIMaNL 63LbaadN db@AbIbL 8Mb3@. doMITOMNY, LYdFMOY bIENLIFIdNL CAMUL
an6omMINN @y 83@MILI ©II68MNAL (BA0IN LOINMIIENL 6330MI3N SQBNCINL 3I3BIVYI,
8JRJIMNL 39MS3360 8bAMILOY @OAIBNERN), 3MIIITN NLOMMNIM-3MINOIIBIMIN QIBIN
bJI@MILb@IZ@O@I0 333MBILICN. I3NMN3IL JILOIMNIMLY @3 N6BIMNIML  ML3ICI0NL
N333ANNL 330MBMaNL I3MINLOI3NL @330bdLNAMIIBIE@N 3MI30E@N bIBI 6333301N MMEIZIEBN
083336J3L, MAB 3dIRINIL  3o3MMRIVMMaolL  3o0JdL. 3IIMIBNM 333BMA 3CNIBIM
3NMMdJdaN amMLIBICN 301NA6N 3I6NBN3NBIBIBNGL NLEIFIMN LIFICRBM 633J5M>dIBNLBI6
806Lb30333N0,  33NMN3JL  01930I3NA3IE@N  NLOMMANIEN  JJOIMNIANL  @IBIIN
©@@J3@Jy 333M6abICN, 3o0 3MMNL - bNL $30MICNGN @IMIBIBN, 3MIBNBNL LIbIMIIN
MI30m6NM @3 MMN3NEIMIMN MMBEI3I6BIsN0T @333336353CN @MY 3IMI6QY. 3MILNEN
amon3nt 8JMe6J ©I3MAIONICN  LIMOYIMN 33IMI6CNL  BVILICNL BoLE3MNI 8NIY3Id0.
30MLY @Y 3NL ROMRMBI @I66ICN @3 0NOJdNL BMMENL MME33I6BTNS IBMIMNCDN.
dmMa30@N 6333301N MM603I60N 3IRINNL N6BIMNIMBNGB 33b3QJIdd - dN3MIdL, 3dN6dIMUL,
L3J0JdL @O dN306L 0193@I3NAM3IEN, 3JIMIBI3N bNL @I3MMIBN 3330 3I6IMRIEIBICN.
aN6aomNL  LO3IMEHFIMME@  ©H3I3335ICN  33NMA33N6NL  3MAOTVE@MBY  V@3N@MamMN3N
bd@bIMN 3MON3JdNL 303MI6AL 306NBENL. MMBMMB d@MNEEICTN 3IRINIIBNL I3IBILMBY,
33NMN3JL LMIMBOLM3d6N 3336010 dFM 330RBNY @I 3NL 333N3MMBdAL FIMNL 3IuM6EN BI3L,
MM3IM@BIB MMBEIFIEBIBNA 3MMITICN 3IQIE@NMENS @I333MIBIN. dFomMNL JIRBIMICN
3J333N@mMIMaNL ©@oB3NL d@3NMMamMN3N LOdLAbIMNL 3NIM RIBIMIBIMN MILOI3MIBNNLAL,
J3NMABILMBY dMY 3I6MaNL BI6IBNNL, dMIZIQ - 3NL BIIEN3IM 8I69MRIBIBAL 3NIBNIFV.
LY3dIBoMIBNL 8ICIBVE, Q@B BabSMIBN, 3I6Mdd dbIMN 3MIBNBNL LIbIMIINM @iNbIMY,
bM@MM bNL @JIBIMMI3N 30@IAJa3NL 06 3IBVIM3NL 3uMIZI 3I6IMRIGXQY. (01I3B0 01930@
LMBENL 8MLOLbEIMB3Y MINBNIM 3LAbIMIBIL CNE YIMIQ@IBAL I33T dQomM J03MadUL,
93L00603MNLIE, 30MALII3NLY @Y CAILILEIITIBNL 3oME@Y, dIRIMIN J30133MILIE BaMNICNY.
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MAKALAKIDZEEBI MOSQUE

MAKHALAKIDZEEBI VILLAGE MOSQUE

DISTRICT: Shuakhevi

LOCATION: 41°33°02.8"N 42°18’49.5”E
POPULATION: 315

CONSTRUCTION DATE: 1860s
RENOVATION DATE(S): 1990s
CRAFTSMEN: Unknown

MINARET: Yes

Despite its poor condition, Makhalakidzeebi still manages to preserve a rich diversity of carved
decoration. This mosque lacks the usual carved hijri date to mark its construction or renovation,
but certain ornaments and architectural features place it in the Ottoman period, most likely the
1860s. One such feature is the ceiling recess (instead of a dome), which would once have
held a carved wooden medallion. This medallion may be concealed by the new layer of plastic
panels, molded to resemble coffers, currently covering the entire ceiling. The door carvings also
suggest an earlier period, but while the braided motifs on the doorframe follow typical Ottoman
era conventions, the door itself is less standard in its choice of imagery: vines sprout from an
ewer or vase (at the bottom) and form two large medallions filled with artfully-arranged tulips
and chrysanthemums. Much like Pirveli Maisi mosque, Makhalakidzeebi’s prayer hall contains
a variety of hand-carved column details, many of which are unique and can even extend the full
length of the column. In addition to intricate geometric patterns influenced by local folk art, some
columns feature a motif resembling the borjgali: an ancient sun symbol found across Georgia
(and featured on its currency, the tetri coin). As an older mosque, Makhalakidzeebi was unlikely
to have had wall murals. Post-Soviet painting efforts have been haphazard, with some elements
only partially completed and walls lined with spray paint stencils.
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dobd@a3NdJJaNu 3IRINN

LMBI@ dobo@3NdITaNL 3IRIOIN

8J6NnBN3o@NeNoN: 835633N

3@Id0MIMBY: 41°33'02.8”N 42°18'49.5"E
aMLObIMBY: 315

0338NL MOMNEN: 1860-N36N B3N
MILOBI3MIBNNL C1OMNE(IB)N: 1990-Nd6N B I3N
833625MJaN: IB6MaNY

aN6aMINN: 309R6ND

dumMO10@NY, 39b3CA3NdIIdNL 3IRICINL 98IJ03N6E@ICN 3@3M3IMIMBI IMILILAIMBNICMY,
dob @QJI3@J 3JI6oMARIBIBMNY 3RNO@MICN, bIBI 6333301 ©I3MMN. 3I6MdOL 33JdNL
06 MILOI3MIBNNL 01OMNENL dX36EN336IEN 6NBI6N M 330R6MY, 0193Bd BMABNIMOIN
MMB3IGBN @3  dMINBIIBIMIMN  003NLIdIMIdJaNL  308MYIEIaNM,  BILOJE@MY,
Mu3a@IMN I3MINM, 3IMIME@ - 1860-N06N BIBNAT @33dMOMNAMOY. IMON-IMOIN dLIOIN
d0baLNA01Ja3™N 33388001NL 6IB3COE, FIMBN dMLIBIEN 6N, MMIIMBIB MEILOIB
MMB33I60JaN0 3MMOTICN 3I@ICNMBN NYM 33I3NEICN. LI3dMIICME, I I3960L363C2N
33bMe6L 8N3L3a3LJdIMZy 3TILAZILNL 3063 J330 CIBIMIL, MMICDIBNB 03J30@ FIMNL
8013 LN3MdIBIY d3MIMN. 6NBNL 3L3I3LIE, JoMNL MME33I6MIBNG d3I@ JIMNMEBI
aNa3nonaaade. 303N6, MMEILIB 3ILAL3MMIMNL RIMRMU 3MILNN MMBEI3IBBIaN BNIIM
ML3YMIM JOMBOBIY AMIMNEN, JomMNL @IIMMN 633IBIQ LOVEQIMBIMNY — RIMARMUL
Jd33@3 6IBNMIN ©MINEI6 J3IMBMENEN  33¥NL MIJaNY 393MLILIE@N, MM3®IaNG
0Nodan0o @y IMNBI60MIZIBN0T ©@338336J3I MM ©@NEQ 3I@IENMEL J36NI6.

LMBICN  3NM3IEN  3INLAL  3IRICINL  3LBI3LAE@, Bobd™33NdATaNL  LOIMB3ICM
QM3d%BMNL  L3JBIBBI bIMMNOT 63933301 Jd3dMA3N TJ6N3VEIMN @IS, MM3ID@0D
33J03uMady 301N L3JBNL BoLE3MNI 3MdIM@IBY. MMBEO3IBBIBNL BoLIMMIMIBTE,
2@3NMMamMN3N bd@MbIMN BMICNBNIBNGT BILIBME@MIdN 3MON3IBNMVBIO 303MYI6IBICN
= vM3NIA0 L3JOBI IBNL Id3IMMILN LNBMEM - dMMSTINY 3938MLILIMN, MMBITNB
LIJOMO3I@ML 3MI3IM 3I0bIBN 3I33b3@IBY (N3N dLIZI QIBIENNY BIMNL IMMIEIE
IARMNIIMBIB). MICBI6 3abdMIINGITaN d3IM FIRIMIBL 30633I036J80, LO3VMIVEME, AL
0193@13NM3IMIQ, 3JM@NL 3MbIBI@MdY dM 3IME@I. MIB 33IbIdY LIdFMOI 3038NMNL
@o3MMNL 3J3@3M3, d@3NMaMN3JaNL 3NIM BIWJd3NL IBR@IMdI3L, 32011 3ICI3IaN
LI30@MIMMY. LO@IBA3N EIBI@IBL IMIZ-3TI3 BIMIA3L, bMEM JICMIBBI 3IBMI3ZIICN
LO@3JB333NM 3NbIBIN BN3IMIdN OMIBIMIBNL 3I33IMBNAIVY 333MY36NTN.
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PIRVELI MAISI VILLAGE MOSQUE
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PIVELI MAISI MOSQUE

PIRVELI MAISI VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°34’47.6"N 42°12'42.5"E

POPULATION: 525; greater Pirveli Maisi 1213
CONSTRUCTION DATE: 1865 (hijra 1281)

RENOVATION DATE(S): early 1990s

CRAFTSMAN: Bashusta Ali Kilaoghli

MINARET: No; one made of stone/brick demolished c. 1930

The mosque in Pirveli Maisi (lit. “May First,” in honor of International Workers’ Day) dates
to the same period as Kvirike and Makhalakidzeebi, and shares their traditional architectural
details, including an abundance of exuberant vernacular wood carvings. A 1990s repainting of
the mosque highlights the various ornaments in dreamy pastel-shaded colors, making it one of
the most cheerful mosque interiors in the region. Each of its column capitals features multiple
hand-carved designs, some of which are entirely unique. Bands of intricate tulip, vine, braid, and
geometric motifs decorate beams supporting the balcony and mezzanine. The original minbar
(usually one of the most intricately carved elements of an Adjaran mosque) was likely damaged
at some point during the Soviet period, leaving only two panels of original geometric carvings
in the back right corner. Remaining panels have since been replaced with plain painted boards.
The ceiling medallion, perhaps designed or modified in the later nineteenth century, is set within
an unusual arabasque latticework frame. The only applied carvings at the mosque are those
on the door, which is an early twentieth century replacement for the lost original. Despite its
architectural significance and a regular congregation, the village has been unable to organize a
renovation of their mosque since its last upgrades in the early 1990s.
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3NM3JICN ganunu 33RIANIN

LMBI@ 3NM3IE@N doNuLNL 3IRININ

aoensnasenonen: 33y

9@IBOMIMBY: 41°34'47.6°N 42°12°42.5"E

AMLObMIMBY: 525; 3NM3IC@N danun 013an 1213

03J3NL MOMNEN: 1865 (3NSANO 1281)

MILOIIMIBNNGL MIMNA(IBN: YPAIITN 1990-Nd6N B3N

8326383@N: 3933L0J 2N JNyMAEN

AN6OMIMIN: oM 3O0R6NY; J3NM @y J8IMNM 38333CNN 433N 3N6IMINN 1930-NI6
633N ©QINB3MI

3NM3J@N  3oNLNL (LMBIL Jb LAbIMEME@IBY 3BMMBIMOY  LIIMOWBMMNLM EANL
300N3L0BI3@ JEMM@Y) 3IRININ, 33NMNIIL ©J FabdMI3NJITBNL 638I8M3I0NY ALI3NLIY ©Y
8001 3L3d3LIE, bNL 3MI3OM@BIMMIV6N 3IMEIZVI@IMICN MME33I60IBNM 3d3MNMARISD.
1980-N06 6Js3N 380@1@IB3NL 33@J3o@, 3FIRIOINL N6OIMNIMES MIBNMENL  Lb3D
MICN3NIM dMINBITOIMIM dId@Ia0106 3IQIMIBN0N, Y3IDIBI baNLNA6EN Labd 3NNAM.
03000196, 33LOIIMN BIMIsN bNL MMBEI3IEOIBNL 0193NLIBIMIBIBL 306LISVMMIBI@IE@
Ju30336 bodL. 3IRIMNL L3JBI3NL CINOIMIIE@  333NOIMBI  393MLILICN bIMEI3I0ON
6043JaNL @NEN 636NN JBN3I@IMNS. MN3Id0@ RITIBIBIMN BNOJBNL, 39%BNL, 663N
@y 3IM3IBMNIE@N 3MBN3JdN dN36NL @3 8IBI6NEI3NL ©I3FIM LbN3JoL 9383I6J8J6.
0193@13NM3IMMN 3N6aamN, MMIIE@NB MM3MMB 6ILN, 3FdMIT 3IRIMIBAN MMEI3I6MIBNM
433M@1%J 3300@30 3333ICXN, LO3VMITCME, LIdIFMO 3IMNMEBN CIBN6E@Y. d3MNL dodM,
0193@33NM3IMN  3IMIJIOMNIE@N 63333010 3CI3I6EMIaN 3N6ddMNL JI3I@Y 3oMS336d
3301bNL MMM bNL 3063@MBITIY 3I3MMRIGNMMN. @I60MRIBN 6IBENCIBN 3N LYY, 3IT@IBNCN
BNBMIBN01Y RIGIBIRIBICN. L3IMIICME, 33Md6 3IBbMI3IBI LI3I6IBN 8IIB6NCN
06 Ro60B3MJIBIM@N  FIMNL 3IQIMNMBN IJR3IV@M, 9MId3LINL  LONCRNL RIMRMBND
RoL3ICN. 3IRIMBN dMLIBI@N IMOQIMOIN @1393MIBITN MMBE33I6BN 3IRININL JoMBID
809MLOLIEN, MMBIMMNB 33NL 8bMNS, ©33dM3IEN d3IMMN MAN3NEIMNL LI6IBITMME,
dJMBJ ULOJIV6NL  @ILVEINLAN ©Jd3BO@IL. BoMOI@NY, 3NM3IEN  3doNuNL  3IRINIL
013NN 8M33MN 34036 @9 0390106, 36N336ICM306N IMINBIIOIMICN ANMIBIT@IBI6
800RBMNY, 0@3NMMaMN33y 013330 d@MIIE 1990-No6 BCJ33N RIBIMIBITN LIMIBMEOM
LY3dJI3oMIdNL oM@, MIALMA3MABNNL MM3I6NBIdY 3IM 3MAbIMbY.
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3NM33E@N gonunu 33RANIN

The column capitals at Pirveli Maisi speak to the extent to which local
craftsmen brought their vernacular traditions to religious architecture.
A single column may feature several distinct panels of floral and
geometric motifs.

3NM33EN 3aNLNL 3IRINING L3IBNLON3JBN J9MABIE@ OR3IBIBL, 01D
Ma LNL3NMNO @5 3oL3BBIBN0T NII6IBEEI6 IFIMITN MLBIBIBN
MIMN3NIM IMINBIIBIMIBN @3N MamMN3 BMICNBNJIBL.
1NOIMJICD L3IOL BALIJMY, 3IMEEIL MIBPIBNEI Y333NIM3J6N
06 3IM3JIBMNIEN BMM3NL RITIMAMBNI6N 306ICIN.

WOOD COLUMN CARVING/ BALCONY CARVING
bNL L3JIONL RIIJIMMIS/ON36NL RITIMMBD
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GEOMETRIC RAILING
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PURTIO MOSQUE

PURTIO VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°36°34.6"N 42°15'52.2"E
POPULATION: 787

CONSTRUCTION DATE: 1895 (hijri 1312)
RENOVATION DATE(S): Unknown
CRAFTSMAN: Usta Omer Khuroghli (Laz)
MINARET: Yes

Purtio’s interconnected mosque complex represents an architectural adaptation to the region’s
harsh mountain climate: an elevated wooden bridge connects the mosque and madrasa, allowing
students to pass between worship and study spaces without fighting through heavy snowdrifts.
Most ornament in the prayer hall is applied, using the template-based designs common in
the late-nineteenth century. Even the minbar crown utilizes some of the same abstract floral
motifs found along the mezzanine railings. The upper panel of the minbar, however, features
an unusual hand-carved relief of grapes. Each fluted doric column also includes some hand-
carved floral elements around the base. The relatively small dome is currently unpainted. The
entrance door, likely original, features traditional hinges and a stamped geometric pattern of
stars and interlocking medallions. Wooden panels on the wall near the entrance combine the
incised geometric carvings typical of local folk art with Arabic script. One reads “the mosque is
the house of Allah” followed by the hijri date 1245 (1829-1830), a date also included on another
wall panel. These plaques may have come from a previous mosque in the village, however, or
an earlier iteration of the present mosque.
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aaensnasenenen: bacm

3@IBIMIMBY: 41°36°34.6”N 42°15'52.2"E
aMLObE@IMaY: 787

0338NL MOMNEN: 1895 (3NSANO 1312)
MRILBISMIBNNL MIANA(IBN : IBEMB3NY
83363520M: @I¥N MLOAGN JLBY MBIM bIMMEEN
aN6aMINN: 309R6ND

BIMONML 3IRAMINL 3M33CRIJLN MIBNMBNL 3308 301Nd6 3d33LM106 IMINBIIBIMICN
0@330a6BNNL 39MaBN 3933@NAINY: LIMBI3LY @Y 3ICMILIL IMDIZ063010196 3IFIOTIBICN
bNL bN@N 33033NMI3L, MMINOIB 3MULEI3IIBN BI30VMBN LILEIZTIBIMLY @Y
dJRINIL 3BMMNL 3@ 6333IMBN 3BNL 30330MM3NL 30MIZI @I@NIE. BIMONMUL LITMBI3N
QIM33BMNL MMBI3I6BIBNLIIBILMBI @3803MIBITNY @1 33N06N 3IBbMIZINBT LYIZIBNLM3NL
©330boLNA0IBIMN 33 MEIMN PNBINENDIY ©33BIRIBIN. 3N6dIMNL 33NMB3INEBIB Q0
8J%o6MN6NL 3MasSNMIBBI @IBI6NEMNY 3L3I3LN JBLOMIIBIMN Y333NT@M3d6N 3MON3JaN.
LO3da3NIMME, 3N6dIMNL BI@Y 606NN bINM 6033301N YIMIBNL 333MLIOLICIBNAGN
JR3II@M MIMMNIBNY 28M333ANEN. 3IRIMINL OINAMIMIID CMANIE® L3IOL LuBII3IMO6
0LJ3J bI@AM 303M3330MNC2N Y333NMM336N @I3MMN 93833638L. VIMBNML 3IQIMIBNON
aBNmJ BM3NL 383350010 03Jo30@ 3ITBNMN dMY. 3ILOL3TIT JoMDBI BMICNBNICN
0650338M0 ©1303MIBICN, dLI3T @IBIENMNS 39MLJIIRI3NL BMMENL 33IM3IBMNICIN
604Y3JaN @3 3M013063010106 30@1S0F3IN 3I@INMEJdN. 3ILOLIINL JICIM@BI
0MLIBIAN bNL @3FJdBI 0@3NMMaMNIN ba@bIMMN I3MIFICIdNLA3NL @330baLNAMIBITN
bJ%J 62333010 3IM3JABMNICN BN3IMIBN 3MIBICD BIMBIMILOIEID BIMBYBICDN. BIILON
QI@@JBL - ,,83RI0IN dCI3NL LILENIC BIMBIMAL 0106 IbEI3L 1MNAN 3NSMNM -1245
(1829-1830), MM3JIMNB Lb3d JIVMNL 396IMBIBIY @IBIENTN. LIBVNIMIBID®ND, MMI
b ©@aBJaN BN6A0N LMBM@NL d33C 3IRIOIL I3I0N3EMEPY, 96 13J93N6EICN 633JdvMaNL
MM3IN3I d@MIT@N 3IMLNNPI60 3I3MMARIGNTN.
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TAGO MOSQUE

TAGO VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°37°25.2"N 42°18’50.0”E
POPULATION: 294

CONSTRUCTION DATE: 1900-1915(hijri 1318-1333)
RENOVATION DATE(S): 1990s

CRAFTSMEN: Local masters

MINARET: Yes

Sited above hilly Tago village, this mosque is best accessed via a cable car (built in 1985) from
Khulo, the district capital located across the valley. Tago mosque is currently home to an active
congregation, but its prayer hall has not quite recovered from Soviet era use as an agricultural
warehouse. The interior is best described as haphazard: vinyl panels (of the sort used to line
bathrooms) cover most of the walls and even the mihrab niche; the original columns supporting
the mezzanine have been replaced by metal pipes welded to an I-beam; a chimney pipe from the
floor below erupts through the prayer hall floor and up out the ceiling. Some of the only hints of
earlier decoration are the broken remnants of a carved minbar crown and a few applied wooden
ornaments framing the unpainted dome. The entrance vestibule, located on the level below the
prayer hall, currently functions as a small madrasa. Overall, Tago exemplifies the struggles of
a community that can only afford to make their village mosque as comfortable as possible for
regular use without regard for long term maintenance or historic preservation.
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LMBI@ 0108ML 3IRIOIN

aaensnasenenen: bacm

3@IdIMIMBY: 41°37°25.2"N 42°18'50.0"E
aMLOLE@IMBY: 294

0338NL MoMNEN: 1900-1915 (3NSANO 1318-1333)
MILBI3MIABNNL MOANA(IB)N: 1990-Nd6N 55N
8336J6m@JsN: d@3NMamN3N bIMLEIBN
aN6aMINN: 309R6ND

a0iNd6 MBI 0193ML 3IRICIBN bIMaNL 3IMMI 3bdMBI 30336383 FIGNBNIPCNBIBNL
0@3N6NLOMIBNIMN BIEOMNEIE - bI@MEI6 IMLIL3IOMIE Y3IIBI NMEDOE@ 1885
6I@L 03333CN LOBI3NAM 3BN01 8Mb3@JBN0ON.  0198ML 3IRINL 33JVI@  LO33OME
2JONIMN 3MIIMN 3Y33L, 01J3BY ANL LIMMBO3 PIMBIBL LOBFIMOY 3I3IINCMIMBY (N3N
LOLMBMMM-LY3IIMEIM LABYMBIQ NYM 3OP33IMIBICIN) $IM 3NWQI3 d0Y3NY. N6BIMNIMNL
d@3M3dMIMadY LA3IMI@MY - OINMI3NL Y3IMy JI@ICYN, 3N3mMosNL 6N3NL RIM3CDNA,
3MeN3N6N@AL  3063CJ8N0150 @IBVIMIMN. 3IBIBNENL ©I3FIMN d3I@IaIMN L3JB3JBN
NoOIMeNL  3Nt™JIasN0d  R60B3MIBIM@N, I3IQY  LIMOTICNL  LO3393@I 3NN SIM
LO@MBI3N @IMB3IBNL NOBI3L 3oN3MNL @O dbMMME@ 3IZR3M3 I3338NMEP@IdY FIML. bIBN
60333010 3N6admNL 383NM33N6N @y 333@Jaa3N 3333301NL NM33EN3 @1333MIBTI@N bNL
MmMB3I6BJdN 433N @I3MMIBNNL 633MIdNY. LO@MBI3N CIMBIBNL J3IRY LIMOTINL
33LAL3MMICNL 33LONBNICDN 93I30@ 3BNMI 3ICMILI BIGIBNMENAIBL. 01938ML 3IRINING
d030@N0IBI 30M3AQ@ ROBL, 013 MY do@NLLEI3Y FNMEIBY d@BNMMBMNI 3MLILEIMBIL
dJRIMM3BN IM3IQ@ANIMN 303MYI6IBNLOI3NL LOFNMM 3MIBMMAONL 3ILVI36IMIQ. Bba®MNY,
MM3 938 38J30Mb33333N, 633JaMaNL 3MJIM3ICNV6 33I60MRIBIBALY 36 3NLN, MM3MMB
39@MOIMIM 33333NC@MIMBNL 6N3I3BI BMIB3OL 3IMA3NG IbIMbIBL.
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TSKMORISI MOSQUE

TSKHMORISI VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°38°29.7"N 42°02’56.1"E
POPULATION: 600

CONSTRUCTION DATE: 1891-1892 (hijri 1310)
RENOVATION DATE(S): 11990s; 2016-2017
CRAFTSMEN: Unknown

MINARET: Yes

Tskhmorisi mosque became part of the Keda Cultural Route in 2016, a distinction that garnered
support from regional authorities for renovations after decades of Soviet era use as a warehouse.
Although these renovations involved covering much of the interior with unpainted pine wood
paneling, the most significant decorative elements remain visible. Remnants of painted floral
motifs (found on a small door below the stairs and on the right side of the minbar) would
suggest that beneath this paneling the mosque was once vividly decorated with red, blue, and
green murals. Colorful flowers, knotted tassels, wreaths, and swags seemingly drawn from
European decor adorn the large white dome. Other paintings in the prayer hall bear a strong
resemblance to those made by Laz masters Omer Usta and Usta Bin Ahmed at other mosques
during approximately the same period. The mihrab niche, for example, is painted dark green with
a floral bouquet and a row of crescents, not unlike those at Beghleti and Dghvani. The distinctive
bubble or pebble motif also found at these other two mosques appears on Tskhmorisi’s minbar
portal and some doric column capitals. In addition to extensive paintings, the prayer hall features
a mixture of incised and applied carvings. At Tskhmorisi, however, many of the applied carvings
depart from the commonly used templates and instead display far more distinctive floral or
abstract motifs. The minbar, decorated with the complex interlaced rosette motif, made popular
with applied ornament, is (astonishingly) entirely hand-carved. The door and doorframe,
likewise, reference common applied ornament templates but renders them by hand.
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BbaMmNLNL 33RAOIN

LMBI@ BbaMMNALNL 3IRIMIN

aaensnasanenen: 33y

3@IBIMIMBY: 41°38'29.7”N 42°02'56.1"E

aMLOLE@IMBY: 600

0338NbL MOMNEN: 1891-1892 (3NSANM 1310)
MILBI3MIABNNL C1OMNE(IBIN: 1990-Nd6N BIaN; 2016-2017
833625MJaN: IB6MaNY

aN6aMINN: 309R6ND

LOd3MO  bIMALIBEIBNL  ©FAMU, J0EMIIMMI3NL  3o6dNMDBI  LOEYMBI@  JBIICN
BbaMmNLNL 38IRIMIN 2016 JIENL 3IGNBN3IMNAIONL  IIDBIMICN JomBMIB3N NI6d
33006N@N. MANL 303MB d@3NMM3MN33d 30193MMdI3 MILBI3MIBNNL BbIME@IFIMD
80@06Y3N0Y. 3NIbICI3I@ N3NLY, MME dQE©3I6GN0N LI3IBIMI3NL 8IQIBIQ@, NEOIMNIMN
63d3NL 833@MJ303N 3963MIBNAT @INBomo, 3dIRICINLAIZNL ©@380bdLNV01IBIMMN Y3IDIBI
d6N3363MM306N @I3MMIBNICN JM@IZI6OIdN 8IN6B RI6L. 3N6adMNL 33MS36N3, 3NaNL
J333 9MLJBIT@ 3BNMI 30MBI 3IMMRIGNEN  3MbIBIN Y333NM336N 3MON3JdNL
6080MJ8N 330BNIMIBN6IdL, MM3 08 3063MMJ3L 3NMZy, IMOT @MML ICNEMITHE
33333@N 6N0JI@N, IASN @y 363063 BIMNL 3bdB3MMBY NBIJBY. @NE@ MINM 333330
LO30MIIEME, 33MM3N@I6 8I3MLI@N FIMI@N Y333NTIBNL, ILMINMNL 3NMENI6QIBNL
@9 83Nma3N6JaNLb dMON3JaN 0838336J3L. LOM@MMBO3 @IMBIBAN OMLIBIMN  Lb3D
dba03mMMaN0 Bb3aMMANLN dOTNIE 6303036 BN MLAABIBNL - M3JIM JLOIL @I JLBD
816 9333@NL 3NIA NJA3I 3IMNMEBN 30BMM3EIBIM Lb3d 3IRINIIdL. 3030CNMOE@, 3IJ
d63060@ 3dJ@JBN 3N3MoadNL 6N303N Y333NCNL 01N3IMN @O 63bI30MANI30MITBNL
MN3Nd 303MLALICN, MM3IMNB 33@CRI0INL @Y EAO3I6NL JIRIMBN dMLIBFIE® 3MBNIJBL
N3dMmJal, NLI3I, MMBMMB 3N6dIMNL 3MMOI@LY @y BMANIMON CMANI@N MMO@IMNL
ddMBJ L3JIBNL 303NBIMIBBI @IBIGNEN 3330V3JdNL 96 3I6FJBNL 3LBA3LN 63Y8JaN.
aN6ddmNL 3CNEAMICN 3MbBI@MBNL 33MP@Y, LO@MBI3N @IMBIBN 33MI3AMNE@N @
©3303MJIBI@N bNL MMBEI3IEBIdNMOBIS 30BMM3IdITN. @3323MIBI@N MMEI3I6BIdNL
333030M3dY LBNMEJIBY LOBMBIEME 333MYI6IBIX® BydMMEJIdL Q@ IBMM 393MMRIIM,
4303NMM336 @3 33LOMIIBIT@ LAbIL NdI6L. 3NBBIMBI IMLIBICN 30MEI@JaN bIMNAD
60333011, 3038N6, MMEILOB N3a33 3MABN3NL MMEI3I6MIdL MIBNMBENL Lb3d 3IRICIIBNLM3NL
303@MBNL 3NbIE3NM FMNPBI6 @Y 3I3@I3 9308MIBEPEI6. bIMNMOY 63333010 oMLY @O
ant RIMRMBI 333MLALIMN, @3303MIBI@N MMBEIZIEMIBNL dLBI3LN BMMOTIMMBY.
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UCKHETI MOSQUE

UCHKHETI VILLAGE MOSQUE

DISTRICT: Khelvachauri

LOCATION: 41°32°13.9"N 41°48'27.3"E

POPULATION: 260

CONSTRUCTION DATE: 1880s

RENOVATION DATE(S): 1990s; 2016

CRAFTSMEN: Usta Kikava Basiladze (local) with Laz masters
MINARET: No

After an earlier mosque was destroyed during the course of the 1877-1878 Russo-Ottoman
War (the conflict that eventually brought Adjara into the Russian Empire), local craftsman
Usta Kikava Basiladze built the present Uchkhiti village mosque. This simple wooden mosque
represents a transitional period between the elaborate incised carvings of the Ottoman era and
the colorful murals and applied ornament of the later Russian imperial era. The prayer hall
features few carvings and no paintings, but the woodwork is lacquered and well-maintained.
Two simple ceiling medallions with a star and crescent motif frame the small, unpainted dome.
Some elements of the prayer hall appear to be new, including the mihrab, mezzanine railings,
and minbar, which features rather crude approximations of common applied motifs. Horizontal
wooden bars on the front windows are an interesting remnant from an earlier era (see, for
example, the wooden window lattices at Kvirike mosque).
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JRLNOING 3IRININ

LMBI@ IRbNAING 3IRIOIN

336NBN3dE@NBNON: bIM3JRIIMN

8@Id0MIMBY: 41°32'13.9"N 41°48'27.3"E

aMLOLE@IMBY: 260

0338NL MOMNEN: 1880-N36N B3N

MRILBI3MIBNNL MOANA(IBN: 1990-Nd6N EXIaN; 2016

833628@JsN: dEINMMdMN3N MLAIBN JLOY INJV3D dILNMOJI @MIB 38I6I6MIB01V6
IM0E

aNGIMINN: oM 8I0RGNY

LMBI@  IJRLNOING 33N 3IRIOINL  1877-1878 6BMIsNL  MILIM-01IMIACINL  MBNL
803dM 306003IMIBNL 3J3@J3, V@3NMM3MN33d MLBIBEY Juby JINJd30  BILNCDIJID
03303N6@JI@N 3I6Mad d938M. bNL 3dMAN3N 3I6EMdY MLZICINNL d3BMEMBNL ARMNEEID
LO3IMEHBI@ME@ 6333301  30BMMBIBIALY @3 33N96N MILIMNL  N33IMRNNLAO3NG
©330bdbNV013BIMMN  VIMIC@M306  dboB3MMBOLY @3  ©@3308MIBIM  MMEI3I6BIdNL
0MI@NBNOL 3MMNL 30MEPIB03d JBA3L BaM3MO@3JI6L. IRLNOINL 3IRICINL LOEMBO3
QJM33%3MN 3MbaBIMMdY LIINIME@ dMIY @I bl MMEI3IEMIBNG 36NMN MIMEIBEMNAD
60mM3M@3JI6NMN; LdadNIMME, bNL JCIZI6AIBN 3a3TINY @Y JOMBIEIY 3I3MBILICN.
3833@J303 3BNMI BMABNL 3338901L bNL MMN 3dMAN3N 3I@ICINMEN 9383I6J8L, MMII@BIB
30ML33MA3NLY @3 6IbI3OMABMI3aMNL 3MAN3JdNS 308MLALICXN. LO@MBI3N EIMBIBNL
vMaNIMON JMIZI6ON dbd@MY, 3a30CN0NEO - 3dN3ModM, d60MILMENL 3MasNAN @o
an6aamN, MMIMIaBIB OMICNBNIMN ©@3308MIBIMN MMEI3I6MIBNL IbIBN 3N6IBdIIBND
6oM3IM@3IBNMN. BVILI@BI 303330N FobSMIaNL bNL IMANBMEBITMIMN dI333dN
d3J3@N ©MMAL LaNBBIMILM d0@3MEV30INY, MNOOB JRLNCINL 3IRIMINL b ©@IBLEN
33NMN3IL BobSMIBNL bNL @3MI3JaNL 30BMM3JaNL IMIZI6NIsL Ib3NI6IBD.
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ZEDA TKHILVANA MOSQUE

ZEDA TKHILVANA VILLAGE MOSQUE

DISTRICT: Khulo

LOCATION: 41°33°'27.9"N 42°30°41.9’E
POPULATION: 293

CONSTRUCTION DATE: 1880-1900
RENOVATION DATE(S): 1990s
CRAFTSMEN: Unknown

MINARET: Yes

Located at the very end of one of Khulo district’s deepest valleys, Zeda Tkhilvana mosque
is among the most remote in the region. Corrugated siding to protect it from the elements
has kept it in good repair and a thorough interior repainting has refreshed the prayer hall. All
other decoration, however, is fairly sparse: the only decorative carving appears on the simple
columns and a latticework minbar crown in the form of a wheel. Paintings, if there were any,
have since been covered in solid colors. The small dome, for example, has been painted over
in solid yellow. The most unusual aspect of the site is not the mosque itself but its ablutions
fountain, located in a separate octagonal building. The stone fountain bears the date 1935,
suggesting its original function as a public spring water fountain installed as part of early Soviet
efforts to expand infrastructure in isolated villages. As its proximity to the mosque makes it
ideal for ablutions, villagers have since enclosed the fountain to enable year-round use. Locals
also added a madrasa nearby in the 1990s. The presence of painted numbers on many of the
madrasa’s wooden boards (“b3, b4, b5”; in Georgian b3, b4, bb) indicates that villagers took
apart and then reassembled an older building nearer to the mosque. This method of architectural
repurposing enables remote villages like Zeda Tkhilvana to create new buildings in a climate with
scarce resources.
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%3@y 01bNM336NL 3IRIOIN

LMBI@ $IC@L MbNE306NL 3IRIOIN

aJensn3se@nenen: bacmm

3@IBIMIMBY: 41°33'27.9”N 42°30°41.9"E
aMLObMIMBY: 293

0338NLs MomNEN: 1880-1900

MILOBI3MIBNNL C1OMNE(IB)N: 1990-Nd6N B I3N
833625MJaN: IB6MaNY

aN6aMINN: 309R6ND

MOTIMOQ@ 3NLa@3aMaN ¥IC3 MbNM3d63L dIRI0N bICML 3IENBNII@NAIONL Y3IDIBI
QM3 bIMaNL aM@MM3N 3@JdaMIMBL. 98N6E@NL3I6 @ILIBI3I@ 3IRICINLAIBNGL 3IBMIMIT
019633NL BIMB@IBL 3I6M3J LO3FOME JoM3 3C3MBIMIMBI3N 3I8MIEILI3L. 3ICIMPIN6I@
393@J83NL 333@3M3, LIMMBA3N @IMBIBNG dbI@N3NM 333MNYIMIBY. 3IRINNL Lb3D
dMMOIIMMay 3IQIMIBN0T QaMNBINY: JaMIMM L3INIBBI ©I3MMIONITN 6333301N
MMBI3I6AJBNY  @ABA6NEN, bMMMM sMM3NL BMAENL 38N63dMNL  33NM33N6NLNI3NL
663C2N 3MON3JaNy 308MYI6IBICN. IB6MBNY, 3MbaBICN NYM 01 dmMd 3IRIOIN, MIPBI6
336MadNL  N6BIMNIMN  LOQIBI3NMOY @IBOMITN.  Fada@NONLM3NL, 3BNMI  BM3BNL
833300193 43N01IMMN LOMJBI3NL LIAEN BI6VY. LONBOIMILMY, MM3 dIBE@NL Y3IMIBI
803MMRIVMN 6I6NEN dMI 3IRININ, 0MIZIC - BoM@3J M3a3I0bo 3I6MBdIBN 3EIBIMI
8068063MNL 30@MI306MY. doLBI @IBOENNY OlamNAN ,1835 63N, MAB dNLN, MM3MMB
LMB@NAL BYIMAML MMEDBI 3N3N30NN01JsL. 98 BMMAND, LaddMOY 3038NM3N 3NIC3M3I
LMB@IaaN N6BMILOMIIOIMNL 3963N019MIBIL BENE@Ma@636. 3IRIOIOIE LNOLTM3NL
80dM, 640MMUL LMBMNL 3BbMIMIBE I3 306LVBdI6N BCMIZENL BI6IBNOB 3MNIGNFIBL,
MIB 303N 6@NAL  306393MMadaN 303MYI6JaNL  LO3IVI@Jaol NJI@I3d. 1990-NV6
683N 0@3NMMamMN330 dBbM3MIdTId3d NI3T 3I@MILIB 9083L. 3I6MBNL BNBMIdBI
808MY306N@N MNBL3JBN @ dLMI3N (BI33TN0CNQ@, b3, ,bY", ,b5*) 3N83NMNMIJdL, MMI
0@3NMMamMN3Jsady 3IRININL obMMML 3@JadMI MMIIENEI d3IN 3I6MdY ©I8IMIL
@3 LIM@MBY30106 30@3IMNOO6IL. BIEMBIBNL Lb3d BIGIBNNOT 303MYI6IBNL IL 3IOIME@N
3I@Y 01bNE3d6ENL 3L3J3LN BMAMIIMN LMBDIsNL 3BbM3MIBEIdL 36NMN MILIMULIBNG
3NMMa3JaaN, dbd@N 336MdIdNL v3JaNL LOZIVIMI3oL ddMI3L.
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ZUNDAGA MOSQUE

ZUNDAGA VILLAGE MOSQUE

DISTRICT: Keda

LOCATION: 41°34°43.8"N 41°49'32.5"E

POPULATION: 299

CONSTRUCTION DATE: 1860s

RENOVATION DATE(S): 2015 - Present

CRAFTSMEN: Usta Kabaz Ahmed (Laz) with locals Kajaia, Gogitidze, and Turmanidze
MINARET: No

In most cases, when decades of neglect or Soviet repurposing have caused extensive damage
to historic interiors, villagers can generally only manage to repair what is left and paint over the
rest. At Zundaga, however, locals are currently in the process of a painstaking redecoration with
applied wooden carvings. Part of the cellar has even been converted into a woodworking shop
to support this process (during the Soviet period, this area served as the village barbershop).
The new prayer hall decoration is nearly complete, with motifs drawn from common historical
templates already applied to the mihrab, minbar, mezzanine railings, and framing around the
dome. For now, the interior remains unpainted. Older columns carved with geometric designs
(and with remnants of red and blue pigment) on the verandah and in the cellar suggest that
the original decorations likely resembled those at other Ottoman-period mosques in the
region like Akho, Kvirike, and Pirveli Maisi. A stone plaque embedded in the foundation near
the entrance contains the hijri date 1321 (1903), plausibly the date of Zundaga mosque’s last
major renovation before the Soviet period. If so, this renovation would have introduced the
sort of applied wooden ornament currently being replicated for the new interior. The mosque’s
walled courtyard complex also includes a cemetery (with several nineteenth century gravestone
markers) and a stone trough, perhaps the remains of an ablution fountain.
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aaensnasanenen: 33y

dQ@Jd0MIMBY: 41°34'43.8"N 41°49'32.57E

aMLOLE@IMBY: 299

0338NL MOMNEN: 1860-N36N B3N

MRILBI3MIABNNL MOARNQ(IB)N: 2015 EE@NEQI6 @WIZEI

833628@JsN: BN MLAIBN JLOY JOdID 133I0N JQBNMMBMN3Z JOSANALOG,
aManandau0oe @y 019M336NdALOID6 IMOE

aNGIMINN: oM 8I0RGNY

LOd3MON 3IMNMEBN 30@133MIBICN, ©IBNX6IBIN ®@y IJ3I0MMEME@ 3NOM3JBICN
dJRIMI3NL MILBI3MABNNLOL, d@3NMMaMN3JdN bME@ME@ dMLIBICN 3I6MaNL 3BNMIM
833301383 06 30@IMJa30L 010 ObIMbIB®EI6. BI6E@I308N 3N LIIBI LL3V33VMIPIY -
LMB@NL 3BbM3MIBTI3N 3IMIMEP3NEIQ@ 3IFoMdI6 LO@MBI3NL dQC3IEIBI @y 3IEMNL
80L0BMM3IBMMIQ, HMICNBNIM Q393MIBI MMEI3I6MIdL NYIE6IBI6. MILBI3MIBNNLM3NL
dJRIOINL, MMIMJBNGB LO3FMOD 3IMNMEBN LO3VMN3IZObIMME NYM JBII@N, LIMEIBNL
IMON-IMO 3301bIL bNL LOI3IMME NYIEI3I6. LOCAINLME, dbIEN LX@MBI3N EIMBIBNL
808MmaJso 0IN01IaNL EoLMIMIBI@NY: 3N3MadM, dN6aamN, d6BMILMENL 3MAsSNMN ©d
8333001NL ROMRMIBN d3IMIdIM 010M3BI 308MIMNEN MMBEIZIEBIBN00Y ©33333633ICN.
dJRIOINL  N6OIMNIMN  SIMSIMMaNO, of 3MIboMa30l. 33M3IOMNICN  3MON3IaN0l
808MmM3Jded@N 3IMI6CNLY @y LIM@IBNL d3IMIBIMN  L3JIBJdN, MMIIBLOB SIM
3N@3J3 03R6I3NOM BNMI@N @3 MIMSN LO@IBI3JaN, 3N33NONAIaI6, MMI LOE@MBI3NL
0193@33NM3IMMN IMAONI@M3Y LI3dMITCME@ ML3ICRI0INL dAOMEMBNL 3IMNMENL Lb3D
dJRIMMJdNL, 3030CNMOE@, dbMU, 33NMNA3IL, 06 3NM3ICN 3aNLNLOL 3303@V. 3ILOLICICV6
OMLIBIMN JINL @IBVIBI INSMNM 1321 EICND 3NEIMNEDN (BMNBMMNIBICN 30IERMNA,
1903 63@MN), MM3ING LIBIMONY bIMNLIBVM@IBNL ©IFYIMIBIZRI, BIGEIBNL JIRININL
oM@M 36N336IMM306 3060b@JIBNL MIMNAL 6D dMENB633QIL. LIZIMIICME, 03
MILOI3MIBNIL3ET V3038NMEIB @1323MIBIM@N bNL MMEI3IEBIBNL 3938MYIBTBY, MMITNL
8033MMIBILAB 010603I@MM3T MLOAGIdN 3dIRIMINL V3IBNEQICT dOEZIGNM LO3IBIMIBAN
BEN@MaI6. @MaN0 89M3IBMMOY3IT® 3IRININL 3MB33®IIL3AN dLI3T 3IACNL LILIBVEIM
dJBbMA3INI LOIIBNL LIBV@A3NL J33J8N01. 93339 J3NL JN@d JMuLMOIN, MMIICNG
LI30MIIEME, 30606063NL Bu@MI3LNL 6I30NY.
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