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Asmonopmpem (1914-1915). Yacm+oe cobparue, JIoHOoH
Self Portrait (1914-1915). Private Collection, London

Anekcanpp boromasos

1880, 14 mapta — Pogmnca B nocenke

AMnonb XapbKoBCKOW rybepHun.,

1902-05, 1907-11 — Yuunca B KneBCKOM XyL0XeCTBEHHOM
yyunnuwe y H. lMumorerko 1 A. Mypaluko.

1905 — VicknoueH 13 KneBckoro xy[oXeCcTBEHHOro
yumnmua 3a y4dacTue B 3a0acToBke.

1906 — Briepsble y4acTBOBAS B BbICTABKE XUBOMUCHK B Knese.
1907 — 3aHMManNcA B YaCTHbIX CTYAMUAX

K. lOoHa n ©. Pepbepra B Mockae.

1908 — YyacTBOBaN B BbICTaBKe «3BeHO» B Knese

1 paboTan Xy[JOXHUKOM B KMEBCKMX ra3eTax.

1911 — E3gun B OuHnanauio. EguHcTBeHHOe

3apybexxHoe nyTellecTBme Xy[OKHUKA.

1913 — XKeHunca Ha Banae ButonbpoBHe MoHaCTbIpCKOW.
1914 — bbin OQHMM 13 OPTraHM3aTOPOB BbICTaBKM «KOMbLO»
B Knese — cam BbICTaBun 88 npom3BefeHui. 3akoHU1 paboTy
HaJ TEOPETUUYECKOM TPYAOM «KMBOMUCH 1 SNIEMEHTDI».

1917 — Poannacb godka Apocnasa.

1918-1922 — [lpenogasan B pasHbIx WKONax B Krese.

1919 — Cran cekpeTtapem [Mpodcotosa XynoxHnkos Kuesa.
1920 — PaboTtan Hap obopmnerunem arntnoessa No1
BMeCTe ¢ A. OkcTep, B. Mennepowm, M. PabnHosuuem,

A. Teiwnepom. 3abonen Tybepkynesom.

1922-1930— 136paH NpodeccopomM CTaHKOBOW

MKMBOMUCK KNEBCKOTO roCyapCTBEHHOMO XyAOKECTBEHHOIO
MHCTUTYTa. B 3TOT nepwrop 30ech Takke paboTany

K. Maneswuy, B. Manbmos, B. TatnuH, J1. KpamapeHko.

1926 — C MOMEHTa OCHOBaHMA CTan uneHom ACcoLmaLmm
PEBOJIOLIMOHHOTO MCKYCCTBA YKPanHbI.

1930, 3 ntoHAa — Ymep B Knese.

0co6oe MECTO B KOJINEKLMM aHITMYaHUHA [kem-
ca batTepBuKka 3aHMMalOT paboThl AnekcaHapa
KoHcTaHTMHOBMYa boromasosa (1880-1930). 3toro
XYOOXKHMKA Ha3blBAIOT TO YKPAWUHCKUM, TO PYCCKMM.
C Poccmen xmBonmncLa CBA3bIBAET NPOUCXOXAEHWE
N HenpomoO/mKMTENbHaA yuéba B UACTHBIX CTyAMAX
K. lOoHa n ©. Pepbepra. C YkpavHol — BCe OCTasb-
Hoe: poxaeHue, obpazoBaHue, *U3Hb, TBOPYECTBO,
npenodaeateNibCkaa AeATENbHOCTb. [loxanyw, Haw-
6onee BepHO ObINO Obl OXapaKTEPM30BaTb €ro Kak
MacTepa MUPOBOrO YPOBHA, TBOPYECTBO KOTOPOrO
NPVHAONEXNUT BCEMY uenoBeuecTBy. boroma3os fAB-
NAeTCA, ObITb MOXET, CambiM BbIAAWMMCA U MOCTe-
[lOBaTe/bHbIM Ky6OGYTYPUCTOM B MCTOPUM MUPOBO-
ro uckycctea. O6benHNB B CBOEM TBOPYECTBE 1en
UTANbAHCKOTO QyTypu3Ma W CTUAUCTUKY OpaHLy3-
CKOTro Kyb13ma, OTeUeCTBEHHbIE XY[AOXHVIKIA CO3anm
HOBOE HarpaBsfeHne B NCKyCCTBe XX Beka. B pasHble
rogbl  KybodyTypusamMom yBnekanucb K. Manesuy,
L. bypniok, A. SkcTep, O. Po3zaHoBa, H. ToHuaposa,
J1. TlonoBa, H. YaanbuoBa. Ho nmeHHO boromasos
Hamucan TeopeTnyeckyto paboty «Knsonmch 1 ane-
MeHTbl» (1914), CTaBwyl CBOeOOPa3HbIM MaHude-
cTom  KybodyTypmama, Kak BOMMOWEHMA HOBOIO
NCKYCCTBa. Kpome Toro B CBOEM TBOPUYECTBE OH Hau-
6onee opraHUYHO OObENHWI TAMY K SHEPTUM, AUHA-
MUKE, CKOPOCTM, BOMIOTUBLUNXCA B AOCTUMKEHMAX Ha-
YUHO-TEXHNYECKOIO MPOrpecca Tex J1eT, CO CTPONHOM
XYLOXECTBEHHOW CUCTEMOW, M3yYatoLLeln noBeeHve
3N1EMEHTOB MKMBOMUCK — NIMHWUM, GOPMbI, KMBOMUC-
HOW Macchbl 1 ., @ Takke POSib PUTMA U LIBETA B CO3-
JaHWUM XyOOXeCTBEHHOrO Npov3eeaeHusA. «Hoeoe nc-
KYCCTBO TEM 1 AOPOr0, — MNCaN XYAOXKHWK, — UYTO OHO
BbIABMIAET CAMOCTOATENbHYIO LIEHHOCTb 3eMeHTa
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MKMBOMUCK, KaK HOCUTENA OLLyLLEeHUI XyOOXKHMKA. (...)
He 6eccmbicrieHHble 0OBVHEHVS B CTPEMIEHNN K MO-
CTOPOHHMM LenAM, a CO3HaHve XyLOoXeCTBEeHHOW
JInYHOCTBIO CBOEW CUITbI BNIACTHO BNEYET €10 Ha MyTb
HOBbIX OTKPOBEHMI B VIcKyccTBe. bpockTe e cBon
0OBMHEHNA Tem, KTO, CKpblBas CBOE beccunue, cre-
WWT pacliapKaTbCs nepes BKycamm nyonmkuly.

B TBOpUECTBE BCAKOIO 3HAUMTENBHOIO XYAOXKHMKA,
B OCOOEHHOCTM  TEOpeTVKa, Kakum  ABNANCH
BoromasoB, ecTb CBOM MpPOrpaMmHble npowv3eene-
HuA. K 1x yncny oTtHocAtca «TpamBaid. JIbBOBCKanA
ynuua. Kvee» (1914), «Moe3g» (1915), «[opTpeT go-
uepw» (1928), umkn «Tpya nuabWwmKos» (1926-29).
Peub MAET O MBOMUCHBIX paboTax. OfHaKo, Haka-
HyHe HamnmMCaHWA Ha3BaHHbIX 3TaMHbIX Npov3Bede-
HUM XY[OXHWUK CO3MaBan rpaduyeckme KoMnosmumm
C NomoOHbIMK CloxeTamn. Kak npaBuio, mo CBOVM
XYOOKECTBEHHbBIM AOCTOMHCTBAM OHW HEe yCTynaioT
CBOMM MACIAHBIM APOTOTMNAM. HyXHO OTMETUTD,
YTO B KOMMeKuMn xerimca battepsurka NpucyTCTay-
0T rpaduueckne paboTbl KO BCEM HA3BaHbIM KapTu-
HaM, PaBHO KaK U CO3[aHHbIM yriem, rpaduueckmin
wenesp «Kpewatnk» (1914), N0 MOTMBaM KOTOPOrO,
K COXaneHuio, He OblIO0 WCMOSTHEHO MKMBOMUCHOE
nonotHo. CobCTBEHHO U Apyrne rpaduyeckme nu-
CTbl boromasoBa 13 cobpaHua baTTepsiKa NPOAOS-
MKAOT NIMHUIO BEPLUMHHBIX JOCTUMKEHUI XYAOXKHMKA
B 3TOM BM[Ee M300Pa3nUTENBHOrO UCKYCCTBA. MOXHO
yTBEPXAaTh, UTO cerofHA [xelimc obnafgaet ofHow
13 NyULLINX KONNEKUMI MPOU3BEAEHMI BblAAIOLLEroca
XYOOXKHWKA, KOTOpasa AOMOMHEHA BaXXHOW MMBOMUC-
HoV paboTon «[ensax. Moe3n» (1914). Mo Bcelt Be-
POATHOCTM, CO3faHWe 3TOro MONOTHAa NPeAWwecTBo-
BasiO HAMWCAHWIO NereHaapHoOro OOromMasoBCKOro
«[loes3ga», KOTOPbIW, KCTaTW, Npexae NPOoWen yepes
pyKn battepsuka.

Mo moemy MHeHWo, nmA boromasoBa cerogHa He-
CKOJbKO HEeIOOLEHEHO 1 3aChTyKMBAET YNOMUHAHNA
B OAHOM pAay C VMMEHaMX MacTepOB OTeYyeCTBeH-
HOro aBaHrapfa nepBOM BefWYUHbBI, TaKMMK Kak
K. ManeBwy, B. Kangunnckuir, O. PozaHoBa, 1. MNonoB.a,
H. foHyapoBa. Bo3mMoxHO, UTobbl NnlIHMIA pa3 ybe-
AWUTBCA B 3TOM, HEOOXOMMO B3MIAHYTb Ha Hallly UCTO-
PUIO MCKYCCTBA CO CTOPOHbI, Hanpumep, beperos Ty-
MaHHoro AnbbuoHa. fl pag, UTo B OLEHKe Maclutaba
TBOPYECKOrO Hacneama boroma3osa mbl € [xenmcom
BaTTepPBUKOM — e ANHOMBILLINIEHHUKU.

3ayappa Obimwuy,
3acnyKeHHoil Oesmersib UCKycCma8 YKpauHsl,
KaHoudam uckyccmeosedeHus

orna s BnepBble yBuaen paboty boroma3osa B ranepee

BapbukaH B JloHaoHe B 1988 roay, TO ObiT MOPaXkeH MOLLbIO
1 AVHAMM3MOM KapTuHbl, Tem 6osee, UTo 3TO Oblil HEN3BECTHbIN Xy-
TOXHUK, burypa B TeHn Manesuua, Uarana, KaHauHckoro.

fl NOMHIO, KOrAa Npofdan nNepsyio KapTnHy boromasosa «Moct, Mo-
CKBa», a Tak xe «[loe3n» B 1996 n 2008 rogy. 9T paboTbl 0bnaaatoT
3axBaTblBalOLLEN OyX CUION 1 B TO e BPEeMA TOHKOCTbIO. fl cumTalo
«Moe3n» weneBpom ¢yTypr3mMa, HepPacKpbITbIM LUMPOKOM aydu-
TopuK. B TO Bpems, Koraa CTOMMOCTb PaboT Xy[OXKHMKA CTpeMu-
TefIbHO B3/1eTeNa, OH MO MPEXHEMY ABIAETCA OTHOCUTENIbHO HEW3-
BECTHbIM 3a Npeaenamm YKpanHbl, rae OH ABNAETCA HaLWOHaNbHOM
ropAoCTbHO.

Kapbepa xynoxHvka boromasoBa 6bina KOpPOTKOW, Havanacb npu-
MepHO B cepeamHe 1900-x 1 npoponxanacb o 1917-ro, korga
OH 3aHMMan OO/MKHOCTb MPEenofaBateNid B PasfvYHbIX LIKOSax
nckyccts. OHa Obina npepBaHa Taxenon bonesHbto, B 1920 roay
Bpayuv MOCTaBUIN emMy AMArHo3 — Tybepkynes. bonesHb v nperno-
[aBaTenbCkaa AeATeNbHOCTb 3aCTaBUM €ro NOYTU MOMHOCTBIO OT-
Ka3aTbCA OT CTAHKOBOW XMBOMNCK 4O BTOPOW MOMOBKHbBI 1920-X.

KonunuectBo paboT mMacniom Mano, Bo3MoxHo meHee 100. Ha Mol
B3N, boroma3os 6onee LieHeH, Kak XyAoKHUK-rpadvk. Mols, au-
HamK3M 1 OOraTCTBO BOOOPaXeHWs B ero paboTax CTaBUT Xy[OX-
HVIKa Ha YPOBEHb UTaNbAHCKUX GYTYPUCTOB, XOTA ero MHGopMmpo-
BaHHOCTb O paboTax eBPONENCKIMX XYNOKHKOB Oblla OrpaHuyeHa.
KoHLenuus ABUXEHNUS, HaNPAXEHNA 1 AVMHAMUKL OTIIMYaeT ero ot
PYCCKUX aBHrapamnCToB.

KapTunHbl C 3TOW BBICTABKM NPefCTaBaAT cOOOM NepBbii LWar Ha
nyT NepeoLeHKkn XyooxHMKa. B HacToAlee BpeMa A 3aHMMAaKCh

noabopom MaTepuana Ans NOAroTOBKM KaTanora-pe3oHe.

Dxenmc baTtTrepBuK
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CsadebHas pomoepaghua A. K. u B. B. boeomazoswix, 1913
Wedding photograph of A. K. and V. V. Bogomazov, 1913

Alexander Bogomazov

1880, 14th March — Born in the village of Yampol, Kharkiv Region.
1902-05, 1907-11— Studied under N. Pimonenko

and A. Murashko at the Kiev Art Institute.

1905 — Expelled from the Institute

for taking part in a student strike.

1906 — Took part in his first exhibition in Kiev.

1907 — Studied under K. Yuon and F. Rerberg in Moscow.
1908 — Took part in the "Zveno' (Link’) exhibition

in Kiev and worked as an artist for Kiev newspapers.

1911 — Travelled to Finland, his first and only trip abroad.
1913 — Married Vanda Vitoldovna Monastyrska.

1914 — Part organizer of the 'Koltso'(‘'Ring’) exhibition

in Kiev — showed 88 oils and works on paper.

Finished his treatise, ‘Painting and Elements'.

1917 — Daughter Yaroslava born.

1918-1922 — Taught at different schools in Kiev.
1919 — Became Secretary of the Union of Artists of Kiev.
1920 — Worked on the decoration of Agittrain

No. 1 together with Exter, Meller, Rabinovich

and Tyshler. First diagnosed with tuberculosis.
1922-1930— Elected to be Professor of easel

painting at the Kiev State Institute at the same time

as K. Malevich, V. Palmov, V. Tatlin and L. Kramarenko.
1926 — Founding member of the Association

of Revolutionary Artists of Ukraine.

1930, 3rd June — Died in Kiev.

n pride of place in the collection of the English-

man, James Butterwick is the work of Alexander
Konstantinovich Bogomazov (1880-1930). Bogo-
mazov is called both a Ukrainian and a Russian art-
ist. Russia is responsible for his origins and short
period of study in the private studios of Yuon
and Rerberg. The Ukraine - everything else. Edu-
cation, active life, creativity and time as a teacher.
Perhaps he could be better described as a world
class painter who belongs to all mankind for Bo-
gomazov is possibly the most prominent and
consistent Cubo-Futurist in the history of World
Art. Combining the ideas of Italian Futurists and
French Cubists, Russian artists such as Malevich,
Burliuk, Exter, Rozanova, Goncharova, Popova and
Udaltsova were all at various times attracted to
Cubo-Futurism. Only Bogomazov, however, wrote
a theoretical work devoted to the genre, ‘Painting
and Elements’— a 1914 treatise similar to a Cubo-
Futurist manifesto. In addition to this, he organi-
cally combined power, dynamics and speed in his
work, factors embodied in the scientific and tech-
nological achievements of the time, with a subtle
artistic system that studied the rationale of artistic
elements — line, shape, weight and picture mass
as well as rhythm and colour in creating a work
of art. “New art is vital” the artist wrote, “in that it
values elements of painting as a conduit for the
sensations of the Artist. (...) Not senseless accusa-
tions which side with extraneous issues, but the
consciousness of his Artistic Personality which
powerfully draw him into the path of new revela-
tions in Art. Throw these accusations at those who,
hiding their their powerlessness, hurry to bow and
to scrape before public taste!”

In the career of every significant artist, particularly
theorists, of which Bogomazov was one, there are
the major works. These include the oils, “Tramway.
Lvovskaya street. Kiev' (1914), ‘Locomotive’ (1915),
‘Portrait of the artist's daughter’ (1928) and "Work of
Sawyers' (1926-29). However, before creating these
landmark works the artist drew graphic composi-
tions with similar subjects. As a rule, the artistic value
of these prototypes is no less than the oils. It should
be noted that the collection of James Butterwick in-
cludes all the above mentioned works on paper, as
well as the masterpiece ‘Kreshchatik’ (1914) to which,
unfortunately, there is no corresponding oil. Other
works from his collection by Bogomazov do not pale
in comparison in their artistic achievements. Indeed,
it can be argued that today James has one of the best
collections of Bogomazov, recently complemented
by the important work,'Landscape. Train'(1914-1915)
which, in all likelihood, predated the creation of the
legendary ‘'bogomazovesque, Locomotive’ which, in-
cidentally, was sold by Butterwick some time ago.

In my opinion, the work of Bogomazov is greatly
undervalued and deserves to be mentioned in the
same breath as that of the masters of Russian avant-
garde, Malevich, Kandinsky, Rozanova, Popova and
Goncharova. Perhaps, in order to see this, one needs
to look at our History of Art from one side, for exam-
ple from the shores of the foggy Albion’ | am glad
that in assessing the scale of the creative heritage of
Bogomazov, James Butterwickand | are so like-minded.

Eduard Dymshyts
Honoured Figure of Ukrainian Art
Ph. D. Fine Art
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’ clearly recall seeing the work of Bogomazov for the first time,
at the Barbican Gallery in London in 1988. Aside from being
amazed at the power and dynamism of the paintings, | was as-
tounded that this was an unknown artist, a figure in the shadow of
Malevich, Chagall and Kandinsky.

Likewise | remember selling my first oil by him, ‘Moscow, Bridge'
in 1994 subsequently selling other major oils, including ‘Locomo-
tive' in 1996 and again in 2008. This is a painting of breath-tak-
ing power and yet subtlety, a Futurist masterpiece unknown to
a wider audience. Whilst the value of the works has soared expo-
nentially, the artist is still a relative unknown, especially outside of
the Ukraine where, to all intents and purposes, he is their greatest
national artist.

Bogomazov's career, which began roughly in 1908, was short
and interrupted by serious illness. It carried through until 1917
when he took up the first of a number of important teaching
posts, a move that saw him almost completely give up easel
painting until his later years. In 1920 he was first diagnosed with
tuberculosis.

The number of oils by Bogomazov is few - perhaps less than 100.
However, | believe that it is as a graphic artist where he is at his
greatest. The sheer power, dynamism and wealth of imagination
of his work puts him in the same bracket as the Italian Futurists
even though he would have been very dimly aware of their work.
This concentration on movement, tension and dynamics is one
that sets him apart from his Russian Avant-Garde contemporaries.
This exhibition represents a first step towards a re-evaluation of
the artist. | intend to start collecting as much material as possible
50 as to put together a catalogue raisonne in the coming years.

James Butterwick



bymara, yronb

21x16.5cm
MoAanncb 1 aata BHM3Y cnpaga «A.b.1913»
Hagnwvce c3agm «Aemopcmeo ceoezo 0edywku yoocmospesto. T. [lonosa (8Hyuka xydoxHuka A. boeomazoea)»

CembAa XyLOXHMKa, Knes
V1. Ibluerko, Knes

3. bimwind, Knes
YacTHoe cobpaHue, Knes

«AnekcaHap boromasoB», [0CyAapCTBEHHbIN My3el YKPAUHCKOrO U300pa3mnTenbHOro NCKycCTBa, Kiues, 1991-1992

Charcoal on paper

21x16.5cm

Signed and dated |.r. ‘A.B. 1913’

Inscribed in verso ‘I confirm the authenticity of the work of my grandfather.
T. Popova (granddaughter of the artist A. Bogomazov)’

The artist’s family, Kiev
. Dychenko, Kiev
E. Dymshits, Kiev
Private collection, Kiev

‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992
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Yuraowas meHuwmHa
1914

Bbymara, caHrnHa

30x27.5cm

MpoBeHaHc¢

= Boosa xynoxHuka, B. boromasosa, Kves
= b. CeewHwKkoB, Kues (?)
= . /IBakuH, Knes

BbicTaBkK

«AnekcaHpap boromasoBs», My3en coBpemeHHOro nckyccrsa, Tynysa, 1991
«AnekcaHap boromasoBy, [0CyfapCTBEHHbIN My3eM YKPaMHCKOro 1n306pa3nTeibHOro UCKyccTaa, Krnes, 1991-1992

Unmoctpanum
«AnekcaHap boromasoBy, [0CyfapCTBEHHbIN My3eM YKPaMHCKOro 1306pa3nTeibHOro UCKycCTaa, Krnes, 1991-1992

Woman Reading
1914

Sanguine on paper

30x27.5cm

Provenance

= The artist's widow, V. Bogomazova, Kiev
= B. Sveshnikov, Kiev (?)
= G. Ivakin, Kiev

Exhibited

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991
‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992

lllustrated
‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992
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Tpameait. JibBoBcKas Ynuua, Kues
1914

bymara, yronb

40.2x30.2cm
MNMoannce v fata BHKU3Y cnpasa «1914. A.b. Jlegosckas yi.»
Hapnucbh c3anmn «<Imom pucyHok A. boeomazosa s kynun y B.B. boeomazoea 8 cenmabpa 1973 UNzops []bideHKo»

MpoBeHaHc¢

= Boosa xynoxHuka, B. boromasosa, Kves
= . [IblueHKo, Knes

BbicTaBkK

«AnekcaHgp boromasoB», My3el COBpeMeHHOro NcKyccTBa, Tyny3sa, 1991
«AnekcaHap boromasoBs», [ocyapcTBeHHbIN My3eit YKPanHCKOro n306pasnTenbHOro UcKyccTea, Knes, 1991-1992
«Benuke i BenuuHe», My3eliHbil Komnnekc «ApceHan», Kues, 2013

Unnoctpanum
«AnekcaHgp boromasoB», My3eln coBpemeHHOro nckyccrea, Tynysa, 1991, ctp. 36

Tramway, Lvovskaya Street, Kiev
1914

Charcoal on paper

40.2x30.2cm

Signed and dated I.r. ‘1914 A.B, Lvovskaya ul’

Inscribed in verso ‘This drawing by A. Bogomazov purchased by me from V.V. Bogomazova,
8th September 1973, Igor Dychenko’

Provenance

= The artist's widow, V. Bogomazova, Kiev
= |. Dychenko, Kiev

Exhibited

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991
‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992
‘Grand and Great’, Museum Complex “Arsenal’, Kiev, 2013

lllustrated
‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991, p. 36.
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bymara, yronb

30.2x323cm
Mognnce 1 fata BHKM3Y cnpasa «1914. A.b. Kpewyamuk»

[Mopapok OT BOOBbI XyAOXHWMKa, B. Boromazosoit 0. ViBakunHy B 1969-om rogy
I. VIBaknH, Knes

«AnekcaHpap boromasoBs», My3en coBpemeHHOro nckyccrsa, Tynysa, 1991
«AnekcaHap boromasoBy, [0CyfapCTBEHHbIN My3eM YKPaMHCKOro 1n306pa3nTeibHOro UCKyccTaa, Krnes, 1991-1992

«YKpanHcKni aBaHrapg 1910-1930-x rogoBy, 130aTensCcTBO MblcTelTBo, Knes, 1996, N 77

Charcoal on paper

30.2x32.3cm
Signed and dated I.r. ‘1914. A.B. Kreshchatik.

A gift from the artist’s widow, V. Bogomazova to Yu. Ivakin in 1969
G. Ivakin, Kiev

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991
‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992

‘Ukrainian Avant-Garde 1910-1930’, Mistetsvo Publishers, Kiev, 1996, No 77
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Xonct, macno

33x41cm
Hagnucb c3agu. «kKapmuna A.K. boeomasosa. [loomeepxodato. B.B. bozomazoea 26/1968»

KynneHo y BAOBbI XyAoxKHWKa, B. Boromaszoson tO. ViBakmHbIM B 1969-0M rogy
[. VIBakuH, Knes

«AnekcaHgp boromasoB», My3el COBpeMeHHOro NckyccTsa, Tynysa, 1991
«AnekcaHap boromasoBs», [ocyapcTBeHHbIN My3eit YKpanHCKOro n306pasnTenbHOro UCKyccTea, Knes, 1991-1992

Oil on canvas

33x41cm
Inscribed on verso “Painting by A.K. Bogomazov. | confirm. V.V. Bogomazova 26/1968”

Purchased from the artist's widow, V. Bogomazova by Yu. Ivakin in 1969
G. Ivakin, Kiev

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991
‘Alexander Bogomazov’, State Museum of Ukrainian Fine Art, Kiev, 1991-1992
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Nec, boapka
1915

bymara, caHrnHa

32x26cm
Moannce 1 fata BHKU3Y cnpaga, «1915 A.b.»

MpoBeHaHc¢

= CeMbA XyAOXKHMKa, Knes
= C. [puropbaHL, Mockga
= [pynna «CaH», MocKBa

BbicTaBKa

«Pycckas JlnHna», Cotonc, Mockaa, 2012
«HoBble npnobpeTeHunsy, lanepes [xenmvca battepsuka, JloHaoH, 2012

Unnoctpanum

«Pycckoe nckyccto. JInuHbiii BbI6op», n3natensctso KUTApt, Mocksa, 2004
«Pycckas JinHna», Cotouc, nspatenbctso KutApt, Mockea, 2012

Forest, Boyarka
1915

Sanguine on paper

32x26cm
Signed and dated I.r. ‘1915 A.B!

Provenance

= The artist’s family, Kiev
= S. Grigoriants, Moscow
= Sun Group, Moscow

Exhibited

‘Russian Line’, Sotheby’s, Moscow, 2012
‘Acquisitions and Loans’, James Butterwick Gallery, London, 2012

Illustrated

‘Russian Art. A personal choice’, KitArt publishers, Moscow, 2004
‘Russian Line’, Sotheby’s, KitArt publishers, Moscow, 2012
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bymara, yronb

30x 26 cm

KynneHo y BAOBbI XyfoxHMKa B. boromaszoson 8 1970-x rogax
YacTHoe cobpaHue, Mapux

«AnekcaHap boroma3soBs», My3en coBpemeHHOro nckyccrsa, Tynysa, 1991

«AnekcaHgp boromasoB», My3eln coBpemeHHOro nckyccrea, Tynysa, 1991, ctp. 34
«YKpanHcKni aBaHrapg 1910-1930-bix rogoBy, 1130atenscteo «MblcTelTBO», Knes, 1996, N2 99

Charcoal on paper

30x26cm

Purchased from the artist's widow, V. Bogomazova in the 1970.
Private collection, Paris

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991

‘Alexander Bogomazov’, Musee d’Art Moderne, Toulouse, 1991, p. 34
‘Ukrainian Avant-Garde 1910-1930’, Mistetsvo Publishers, Kiev, 1996, No 99
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Icku3 K KapTuHe «lunbLmKI»
13 umkna «Tpya nunbLumkoB» (1926-1929)

bymara, kapaHgaw

36x31cm

CembA XyLOXHMKa, Knes
3. bimwinid, Knes

«AnekcaHap boromasoB», [ocynapcteerHbI Pycckuin Myseln, CaHkT [Metepbypr, 2008

«AnekcaHap boromasoB», [ocynapcteeHHbIl Pycckuin Mysein, CaHkT lNetepbypr, 2008, cTp. 76

Study for the painting ‘Sawyers’
from the series ‘Work of Sawyers’ (1926—1929)

Pencil on paper

36x31cm

The artist’s family, Kiev
E. Dymshits, Kiev

‘Alexander Bogomazov’, State Russian Museum, St. Petersburg, 2008

‘Alexander Bogomazov’, State Russian Museum, St. Petersburg, 2008, p. 76
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JKCnepuMeHTanbHbIN HaTIOMOPT
1927-28

bymara, akBapenb

344x24.7 cm
Hagnnce c3agu «AnekcaHop boeomazos. 1927-1928 22. Cobp[aHue] Neops [bi4eHKO»

MpoBeHaHc¢

= CeMbA XyLOXHWMK3, Knes
= . [IblueHKo, Knes

BbicTaBKM
«Benuke i BenuuHe», My3elHbil Komnnekc «ApceHan», Kues, 2013

Experimental still life
1927-28

Watercolour on paper

344x24.7 cm
Signed in verso ‘Alexander Bogomazov. 1927-1928. Coll[ection] of Igor Dychenko’

Provenance

= The Artist’s family, Kiev
= |. Dychenko, Kiev

Exhibited
‘Grand and Great’, Museum Complex “Arsenal’, Kiev, 2013
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lMoaroToBUTENbHDIN PUCYHOK K KapTUHE
MopTpet fouepu XyAoKHUKA
1928

bymara, kapaHgaw
22x24 cm

Moanuch 1 pata cnesa BHMU3Y, A.b. IV. 1928’

MpoBeHaHc¢

= CeMbA XyAOXKHMKa, Knes
= 3. bimwuin, Knes

BbicTaBKu
«AnekcaHap boromasoBy, locygapcTeeHHbIn Pycckmin Myseir, CaHkT MeTepbypr, 2008

Unnoctpayum
«AnekcaHap boromasoB», locynapcteeHHbIl Pycckuin Mysein, CaHkT lNetepbypr, 2008, cTp. 79

Preparatory drawing for the painting

Portrait of the Artist’s daughter
1928

Pencil on paper

22x24cm
Signed and dated I.I. ‘A.B. IV. 1928’

Provenance

= The artist’s family, Kiev
= E. Dymshits, Kiev

Exhibited
‘Alexander Bogomazov’, State Russian Museum, St. Petersburg, 2008

lllustrated
‘Alexander Bogomazov’, State Russian Museum, St. Petersburg, 2008, p. 79




JCKU3 K HeOCYLLLeCTBNIEHHOI KapTUHe
13 umkna «Tpya nunbLumkoB» (1926-1929)

bymara, akBapenb

25x30cm

CembA XyLOXHMKa, Knes
B. Butpyk, JlbBOB

«Konnekuusa Bnagnmnpa Butpyka, JIbBos», Oner Cugop, 2008, ctp. 117

Study for an unknown oil from the series ‘Work of Sawyers’ (1926-1929)

Watercolour on paper

25x30cm

The artist’s family, Kiev
V. Vitruk, Lvov

‘The collection of Vladimir Vitruk, Lvov’, Oleg Sidor, 2008, p. 117
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Anekcanpp boromasoB

© [1. batTepsuk, 2014
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ORACLE

CAPITAL GROUP

Oracle Capital Group, mexxgyHapogHbIii
MynbTUCEMENHbIN 0pUC N HE3aBUCUMbIIA
KOHCYJNbTaHT B 06n1acTy ynpaBneHus
6narococtosaHuem, pag nogaepxatb
BbICTaBKY Npon3BefeHnNn

AnekcaHppa boromasosa.

B 2014 rogy KomnaHus o6bsABUNa

0 3anycKe cepBuca KOHCynbTaLuii no
VHBECTUPOBaHUIO B Npon3BeAeHNA
WCKYCCTBa, NPUriacuB B KauecTBe
aKkcnepTa [kenmca battepBuka, ogHOro
13 BeAyLmx MMPOBbIX CNeLNanncTos
Nno POCCUNCKOMY UCKYCCTBY.

Oracle Capital Group, a global,
independent multi-family office and
wealth consultancy, is delighted

to be involved with this exhibition
of Alexander Bogomazov.

In 2014, the Group launched an art
advisory service and announced James
Butterwick, one of the world’s leading
experts on Russian Art, as its art advisor.



