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Abstract

The purpose of this research was to re-illuminated the artistic value of costume designs that had shared identical
history with human beings through the formation and the progress of the newly introduced Russian avant-garde
art. This resulted from the fact that the Russian avant-garde art changed the human esthetic sense through the trend
of art that Natalia Goncharova introduced in the early 20th century. The research method defined the formation
and progress of the development of the Neo-Primitivism centering the works of art by Natalia Goncharova. Based
on this method, Goncharova designed the set and the costume designs for the Ballets Russes of Serge Diaghilev
and studied the molding characteristics of the costumes worn in the performing art. The result were as follows.
First of all, Goncharova's costume designs were all manufactured based on the theme of Russian folk art and
genesis. In other words, Goncharova represented the Spanish passion, the Russian folk art Lubok, and Goldern
cockerel or religious Icon-paintings in her costumes. she pursued straight lines and abstract shapes in her costume
designs. her design displayed the Neo-Primitivism influence through the separation between the lines and the
surfaces, which defined the costumes as a decorative art experiment. Therefore, the study of Goncharova had one
realize that Neo-Primitivism was not only an art form of Avant-garde, but it also became the basis of the molding
character of all the artworks. Natalia Goncharova reflected the miracle of the transformation of the early 20th
century in their costume designs.

Key words: Ballets Russes(Z/ Ao} ¥2)), Icon Painting( ] # ¢/ 58), Lubok(%)), Natalia Goncharova
(LB o} FREZ NP, Neo-Primitivism (YA 72)).
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25) Irina Prushan and Segj Djatschenko, Léon Bakst, (Leningrad: Aurora Kunstverlag, 1986), p. 7.

26) WM&, “glE|Qarel IxfEule] F ols o AR F4/ 559 75, (2005). p. 5.

27) Alexander Bland, A History of Ballets and Dance, (New York: Prager publishero, 1976), p. 70.

28) Humphrey Searle, Ballet Music an Introduction, (New York: Dover Publications. Inc., 1982), p. 87.

29) Anon, Bakst and Benois Cloths the Russian Dancers in Rich and Radiant Plumage in the Boston Transcript,
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dbsolm, 49l 2slel A% ol de] G Wkt
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950 9
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< AAE T 5949 Fx] diidol, A& A 25 A TAER b= 3FA]7(Alexander Pushkin)
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UE A9 ded MAARA ZUUSE 299 3 =748 Fuh galol $REY FEdFel =7
AES T mdoH, 53] AAAF, 4 3 NGAFAH A gela G REHE
An o], FH o] F AJNY 22 FA o & gl e4w gAY vk YAele 4
&3 H Ao} 9l ool o] 27)7A] vkt 4 A#Q A& RE|HE o]g3le] weela 7)8}et
HES BHey BAste] AEHQ ol& BAE M Pz mASAL o, AAH Ade B
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o7 747t de AFEY 2¥H XS BY a4 o] nkA 339l H3E B Selth
D # 12), 2aEvte) By dade FAFE
Mgl LS ugsl Fe dRe At 5,
L. Le Coq &' Or¢] tje]d vz}l Nrgo] RgrEe] Fo2 b Row EelA
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<8 12> Le Coq d' Or <3 13> Le Coq d' Or <2 14> Le Coq d' Or

Set Design, 1914. Peasant Costume. 1914. Costume for a King, 1914.
% EA: The Art of the Ballets Russes: The Russian Seasons in Paris 1908-1929, Great Britain by Aurum

Press Ltd. 1990.

o HEhpae 22 FHE AR SU4E = SteR 2T d4s mdAoR gloja gl vt
25 gom, FEd el maae] 23Rl &9 SAdE ke AE X7 A WEoE A
271 AR A d2E ool A AT dlew, o URs nkE AR TN A 2
A7 ek 53] 339 Eloju AAEE A & @4 990 gk vhge] Al o] uH-E
wo S0 8 S 14). Le Coq d' O A FEAAF oA BE e Holu ¥el= o]
SAlobAQl FA AFAA A wEe] ofg  URTF AIAA QU o] A2 2fAle} o] 2ol Jit
e AR Bd e ofs] 2 AFE AT AFol & wob Al ARt oo aE £3
oo shelel Al S Sapmeke] Fdield o Fo] glth (St Andrew) o] SJFTARI(LH 16)E
ARLE alAeglon el degdE]l FHe  FeAe] oS vEdA w7 AA3 glo
e wolFEn olRE wek FHle] o dolebrHks AAH<
1R S8l 7MW A A9 e

2. Liturgie®] oo} tAkQl He|z ot A9He RE/WE Ao} o] F A
19159 AA7IRbe<k Baks 7ldstd 291 1" A o] VjskeAQl Tl e R st
=k v AAE FaEA FEAE Aolek | Aol ZAakRubE Shube] ARl A <t
WAL, EAloh W ee] F4E s Hnh tobde] AR e FHE Eete, s Sk
Eaz olBgh 292l Liturgie: 71%ADE A wESkGTh o]l 1AkARL o] 3Ah AR
SHA HLE o] Ao gTARIE YUk ofF e R TRl F, tiAeld 7} 9]
gRlow, dAR Foo SErhAl, 2apReke 2 Ho] RS Al o, shue] Wl dalE TAlo
ol Q= elAloh o] F ARG FAS] FAEEC] 2 9w SWE BF e % R 2
A mdse] B e Foth o AFAA ARvks eiviat side] ool B shute] g4t
ZAEAE Aol W& qeEd Fdse A4 o ®dska itk d 17). ©A Ae)rk ok w
A AL o2 el FEpzk aUelAl elEd b ekt sk BejFE Aol ok} oA
A SHE TV otk ol® QI8 e Y v & oo e, Aes] gAE L Arks A
ZJoK(Virgin Mary)'®] T8 SH45% &akzuke] otk of7]Aq e B uE Ao R
Aol s Bipow TS k| 15).  glom, SAle el one s WelFa
(Liturgie)©] oI ARl War F3hEp Aol k. of ofguARle F449 FHjet 7]setA
of dgAFe mAF Aolrk. Fuls F240 9l we B gdsha QA P & et A
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A7 St
Peter, 1914-15.
% EF3: The Art of the Ballets Russes: The Russian Seasons in Paris 1908-1929, Great Britain by Aurum

Press Ltd. 1990.

<™ 15> Virgin
Mary, 1914-15.

<8 16> St
Andrew, 1914-15.
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o1& 718ketE 9l el = HEAA oA 3 9
oA Q191H o & WEste] (St Johnyo] FAE 2
7ke] ez A EA A3 B vHLE 20). AF
Zute] el d tiakele o] H g o EAjo]
e AOH AFE ‘?—_s&ztﬂ, 2‘%11 vehd @

< <&
aLo}oq 23 %oﬂ EAshE M= v Fee| ey
& Fretd sl

3. Espana & Triana®] F-ojj &3 tjz}el
{Espana & Triana)i= 1916~1917'd0] 2 1o] A
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259l 5o AE oA s
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FAT 239 AbgE ] &7k e e
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2 &S Eu 4o F AUk o] AV
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o Fofo) e AAH R HFeAel A glom,
279 579 AES HolFe AMAARD 9]

oh 2n), Eapmal el Foleld bAel
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offf &L M N i

(2 ook ot o

<& 18> Six-winged
Seraph, 1914-15.

| 39

et
<8 20> St
John, 1914-15.

<" 19
Seraph, 1914-15.

e B oqf
tﬂ o] gk EP AEES TAFRHE st E}Al *uﬂ
o] Eo o] ghabel Zg A AFEER wEQY)
(19 22, 23). &9 TRl EARR¥L}
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bzt 7Hg Folste FAI7F HA 53
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4. Les Noces®] Ttk tizel

{Les Noces; AE2]) Ao} Teo] o= 2%
HoE 7P ket Ago g delA ok ~E
W27 259 FAE 19129 2 #AJo} 55
o] AE2ollA 7t gton, FA ARE AE4
olgt Atk ZRFEuR= 1915 29204 Tlo}
Ay e} ~2EgNIAT|E wyton, o] Al7]HH
(Les NocesyS 918 Fule} eJdt]xQlo] A2ty
At 2EZ 279 SobAQl FAY, U2
(Vaslar Nijinsky)9} xF2n}e] TIR}Ql, o] 2 A A
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<18 21> Espana <% 22> Espana <& 23> Espana <% 24> Les Noces, <18 25> Les Noces,

& Triana, 1916. & Triana, 1916. & Triana, 1916. 1922-23. 1922-23.
219 EA: The Art of the Ballets Russes: The Russian Seasons in Paris 1908-1929, Great Britain by Aurum Press
Ltd. 1990.
Fdgh 91712, 2dzF e Aya 9ld 9 o] Bale g e ~vtEE WalE doh 1y
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B S 42w, $-e38E #AES sl SA FES TASE Aol A9 oee A L wd
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B 2> 2apzape] erlop e Fofold vl yehd =94 54
27} y
e A veg|o} 22FEvk(Natalia Goncharova)
=73

S L B

A1 A 5 2] (Neo-Primitivism)
- gAjo} o] & FQl (Icon Painting)¥} 59 (Lubok)
- AEAQ 2Alo} W14 o< (Russian Folk Art)

: ODTFJa-ze Coq d OI‘)

LA} S5

A 715%=M alturgle)

- 229|919 4 H(Espana & Triana)

- A% 2](Les Noces)

stolv] =&, Holt Eys, Bk, Fo] HE vk, 1 B

- OPTIEE o] o ‘lxﬂg M3t Ho g Felste] #MA ol 7]e}atA 3l e
ozl 54 =ptl

- 2720 e AEHA Ale|zup wdekE §-&3 93Tl

- gAlo} FHES 54 A fUE, A7 Euke-s, Bk v
A=Y A AA T2 9] &0 2 red, blue, yellow, green, brown, cream 5 UFFe Aol slef3&

PR

oz YT Fuo JFom Awe] ¥ Asetel ¥, A% ¥4, A4, 4,
A2 B 59 A

+ Le Coq d' Or(The Golden Cockerel)

Alo} e - Liturgie
il + Espana & Triana
+ Les Noces (The Wedding)
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= dAlol A9 g MHARA BUUES 2 wgten, AFd UEhd 542 Y Falds]
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